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eA quality magazine devoted just to square dancing? It will cael 


never catch on! The time was mid-1948. A growing aware- 4 Saal 
ness of square dancing was spreading across North » eS 
America. Dr. Lloyd Shaw was conducting his second leader- 

ship institute following the war and residents in the rural as Fd 
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bob osnaod is pee 
00 0Sg00 " corporation, put us in touch with square dance es 
ae. ~~" groups across the country. The growing popu- Hert 
HERE'S AT LEAST ONE THING wonderful _ larity of square dancing in our own area got us owe 
i about being young. Folks don’t neces- thinking seriously about the feasibility of start- moe 
sarily expect you to be practical. Hadwe ing a square dance magazine. Utilizing the ae 
been practical during those years following help of Charles Dillinger, the printer/artist fe 
WWII we might never have produced Vol- who each month worked on our company pre 
ume 1, Number One of Sets in Order but the house organ, we generated a dummy of how HBA 
combination of events provided just too great sucha magazine might appear and, with noth- Goal 
a temptation to be overlooked. First, we had _ ing else to go on, started selling advertising for Ea 
taken journalism courses in school. Then the — our first issue. a 
Navy, when they read the personnel reports, 2 Sere 
gave us those little extra side-duties of editing pan 
two station and one ship's newspapers. Once | Boa 
the shooting was over, our first full-time civil- i pre 
ian employer said, “Look, youre our public A PES 
relations eater put out a paper for the em- a Prete 
ployees.” So it was only natural that the next F Saat 
step would somehow involve editing a square at sm 
dancing magazine. i) | ” CLC 
This experience, plus the enthusiasm gen- ae ne or The 
erated from attending the Lloyd Shaw sum- Working mockup At Re colc 
mer institutes in Colorado Springs, and the It appeared at first that this was going to be 
various business trips for the Squirt soft drink a one-man operation. Then at one of our early Sol 
————_— Aqu 
REMINDER: As announced in our October issue, SQUARE DANCING (Sets in Order) Beic 
Magazine ceases publication with this (the December, 1985) issue. Having done its job for ee 


37 years — 444 consecutive issues — the Editors felt that it was time to fold up their tent, as 
it were, and start to enjoy a partial retirement. This magazine will not be transferred to any 
other individual or group of individuals. It is simply phasing out. Those whose subscriptions 
are paid up to continue past this December issue will be receiving American Squaredance 
Magazine until their current subscription runs out. For those who have been subscribing to 
both publications, the balance of issues they still have coming from this magazine will be 
added on to the end of their current subscription period with American Squaredance. An 
exchange agreement has been made with the Burdicks, publishers and editors of American 
Squaredance, whereby they will fulfill the unexpired subscriptions to SQUARE DANCING in 
exchange for the subscription lists to this publication.— The Editor 


beginner classes, we noticed that one of the 
class members took to “doodling” with paper 
and pencil between tips. Checking him more 
closely, we found he was a professional car- 
toonist who, during the course of his career, 
had worked for Walt Disney. Between tips he 
was capturing the fun of square dancing on 
paper. So we captured him, and Frank Grun- 
deen became the first member of our staff. 





“I never could remember 
who was supposed to 
dive for the oyster.” 





In a similar way, we discovered that one of 
the members of our exhibition square was 
a professional photographer and thus Joe 
Fadler became number two on our staff even 
before Volume 1 became a reality. 

What Will We Call the “Baby?” 

Dancers today may not recognize it as we 
did years ago, but when the caller would start 
a square dance, he would call “sets in order.” 
This was the signal that brought the dancers 
onto the floor into sets or squares, in order, 
ready to start dancing. Charlie Dillinger in- 
corporated this into our original logo which 
appeared on the first issue of the magazine. 
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When and How? 
When is the best time to introduce a new 
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idea and how are you going to ensure its initial 
circulation? The when came easy. Lloyd Shaw 
and his Cheyenne Mountain Dancers were 
slated for a special appearance in the Los An- 
geles area in November, 1948. Their visit was 
being underwritten by the newly formed Asso- 
ciated Square Dancers, the Western Square 
Dance Association and the southern branch 
of the California Folk Dance Federation. 

With the support of these three sponsoring 
groups and the volunteer energies of our 
caller and dancer friends in the area, the initial 
issue made its appearance coincidentally 
with the performance of these young dancers 
at Hollywood High School and at the 
Pasadena Civic Auditorium. And that was the 
beginning. 


Shaw's show 
November 
1948 


The first issue, which included a story 
about the Cheyenne Mountain Dancers and 
featured a copy of their program, was put 
together in the living room of our house. It 


had a print count of 5,000. Most of the copies 


were given away at the Shaw performance. 
We sold enough subscriptions to encourage a 
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second issue two months later in January, 
1949, allowing us an extra month for putting 
our act together. 

At that first day of the Hollywood Institute, 
a young lady, copy of the new magazine in her 
hand, came up and said that she had a bit of 
writing experience and could we use her vol- 
unteer services for a few weeks? Could we 
ever! Starting with our second issue, Helen 
Orem became a valued part of our staff and her 
husband, Jay, came along just to see what he 
might do to help. This “help” from both Helen 
and Jay lasted for more than 20 years with Jay 
becoming our business manager through our 
growth period. (See below.) 

As square dancing continued to expand 
throughout North America and eventually 
into areas overseas, Sets in Order grew along 
with it, supporting those projects that coin- 
cided with the magazine's policy to promote, 
perpetuate and protect this activity. 

It would have been one thing if we had only 
a magazine to put out each month, but in those 
first five years when our circulation passed the 
10,000 mark, we were involved in weekly 
square dance television broadcasts, new 
dancer classes, production duties for several 
Hollywood movies, calling for local clubs, 
starting up the Asilomar Vacation Institutes, 


planning the mammoth Santa Monica Dia- 
mond Jubilee along with other large, “live” 
performances, conducting some of the early 
caller schools, breaking ground for calling and 
teaching tours across the continent and over- 
seas — all this before 1953. Somehow it got 
done and somehow the magazine continued to 
come out on schedule. 
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Gradual changes in appearance 


With the start of the National Square 
Dance Convention in 1952, staff members of 
SIO took an active part in that new venture 
and in the more than 35 years that have gone 
on since, this publication has helped to publi- 
cize and editorially support what was set 
up to be the “showcase of American square 
dancing. 

We could never have progressed as we 
have without the assistance of so many great 


A Great Association — to the editor 


by Jay Orem, Scotts Valley, California 


W: MET FOR THE FIRST TIME in 1947 when 
you called a square dance for a small 
demo group at the Ebell Club in Los Angeles. 
You goofed a little during the performance 
and the square dancers aed 7 the pattern 
so the audience never knew the difference. At 
that point, you became a regular guy and I 
mentally took you off the celebrity pedestal on 
which I had put you. Our friendship grew as I 
began to know you better. 

In 1948, when the first issue of Sets in 
Order was introduced at Hollywood High 
School, our business relationship began. I was 
supposed to sell ads for the magazine and 
Helen became a contributing editor and kind 
of cashier. About six months later I quit my 
sales work and started full time for the maga- 
zine. You were still with the Squirt Company 
then. Those early days were something else. 
We ate beans and rice at times, but who could 
complain? How fortunate we were to be in the 


unique position of earning our living working 
with and at our hobby. 

The magazine and business continued to 

grow, getting involved in square dance insti- 
tutes at Asilomar, producing square and 
round dance records, offering clothing and 
other items for sale, setting up big celebra- 
tions, producing a movie which would be 
shown all over the world by our government, 
producing books and pamphlets, and taking 
part in functions and activities too numerous 
to mention. Our guiding philosophy was al- 
ways toward the betterment of this glorious 
activity of square dancing. 
_ Many times I have thought how fortunate I 
have been to have worked with you during 
those many developing years and benefitted 
from your leadership and friendship. It was a 
rare opportunity to watch you work to keep 
the activity on a high standard and in a whole- 
some, healthy and expansive position. 





| 
0 


square dancers. Starting with the Shaws, 
whose literary contributions graced the pages 
in our early days to the many writers who have 
been by-lined as regular and occasional con- 
tributors, there are many who have pitched in 
with knowledge, advice and humor. 

Calling in the Los Angeles area and, start- 
ing in the 1940's, across the country, brought 
us in touch with many individuals who had 
something important to say about square 
dancing. We were delighted that the maga- 
zine could be the medium through which 
these people could be enjoyed and their ta- 
lents shared. If you've been a reader for many 
years, you know who a good many of these 
men and women have been. 

One of these was an individual who seemed 


But if this is true how is it possible for many 
millions of folk dancers throughout the world 
to continue to cance the dances of their an- 
cestors for hundreds of years on end without 
drastically altering the basic forms? Are Amer- 
icans then so different? 

SSS So eer ee I think it is probably true that we are — to 
" n of Chuck's é : ; 

> reel ge dey matty Conven. a1 extent. We live it is true in a more highly 

tion aa part of a panel on “The Future of Square = paced culture, we tend te move more quickly 


to epitomize, both in words and actions, the 
true prototype of a square dancer. His name 
was Chuck Jones. In time he and his wife, 
Dorothy, became perennial presidents of our 
Rip n Snort Club where one of the highlights 
of our dance nights was the after-dance period 
when Chuck would put on an after party. 
During the 1950's Chuck and, occasionally, 
Dorothy, wrote columns for the magazine. 
Dorothy passed on several years ago. Chuck 
continues to be busy as youll note from his 
credits below. It was Chuck, like Marvin 


Franzen, Ruth Paul Orem, June Berlin, Ken 
and Sharon Kernen, Jim Spence and others 
who made the job of putting out this monthly 
publication a pleasure. 

More on page 7 


Now, if he can get a number of people te 
join him in using See as a seh a se . p2" <p 
vation he may have a fad en his hands. So far — Te 
so good, no real harm dene. But if this group ie il ‘ 
of people become convinced that the only way \4 
to dig a luke is with a pair af phers we hav \ 
fanaheism, Faniatiersm is the blind adherence y= 
to an idea whether rational or not, o7 i 
George Santayana put it, “Redoubhng yc 


Dancing,” Editar. 





Dear Bob, 

The future of square dancing looks extra- 
ordinarily sunny and bright to me. I expect it 
to continue to be a vital and growing part of 
my life and of the life of America. I believe 
that it will increase the degree of understand- 
ing between Americans and people of other 
nations. It will continue to be, f hope, a method 
of relaxation and social contact between men 
and women everywhere. 

What are the dangers that threaten the fu- 
ture of square dancing? They are, ! believe, 
precisely those hazards that threaten any other 
creative pastime. 

First of these and perhaps the only one | 
will have time for today is the ever-present 
danger of forgetting just what we are doing 
what square sooth actually us and just why 
we are doing it in the first place. 

We should have no trouble in agreeing on 
the answer to this. We are square daneing for 
enjoyment, We went into square dancing seek 
ing pleasure and we found it — to a surprising 
ce rer When we first started dancing the 
syuare we tended to skip and hop, partly 
ttnough lack of knowledge, partly through 
sheer exuberance Like any other childhood we 
wevepted what we found with joy and inno- 
cence. The idea of square dancing being used 
for social advancement, for competibve rea- 
soa establishing social cliques simply does 
not occur to the beginner Such ideas occur in 


and more impetuously. It is probably true that 
most Americans do not wish to continue ta do 
the old dances just as their fathers did them. 
We demand change and we usually get what 
we demand - sometimes to our sorrow. 

There is a very small word in the English 
laguage, a small innocuous word of no seeming 
danger -- but it has the sting of a wasp and 
carries the germs of destruction in its tiny 
stinger. That word is “fad.” 

E think we in square dancing must ever be 
aware of the danger of fadism. A fad, as ! under 
stand it, is whal everyone is supposed to do, 
not what everyone wants to do. We dv it be- 
cause everyone else is doing it. A fad can de- 
velop inte something worthwhile or it can b 
just foolish. 

Tt can be playing bridge or flag-pole sitting. 
woean be swallowing live gold-fish or dead 
eaviar. Tt can be shoving twenty-seven saphc 
mores into a soos booth or thirty om: 
freshmen into a Volkswagen. 

Most fads are harmless enough but the 
danger always exists thut the fad may become 
fanaticism. 

A shovel is a pretty goud tool to dig with 
but everyone has the right to dig with a screw- 
driver ora pwir of phers if it suits his fancy. 


effort when you have forgotten your aim” 

T beheve thar we must be ever on guard in 
square dancing against letting on fads became 
fanaticism. | think there is little enough harm 
m the so-called “challenge” dances so long w 
the challenge does net became a dare. I think 
everyone who wants to dance at 160 metry 
nome beats to the minute has ry right ta da 
so providing he does mut scoff at me far my 
unwillingness and inabilit: ti dasa, tuo. 


“Fad” 

Tt is difficult for me tu see what a call like 
the following contributes to sqnure dancing. 
“Allemande right with your left hand, a right 
to the next and a right and right grand,” bet 
1 will go to my grave demanding your right to 
defending that figure if it suits your needs and 
that of your group. 

“Everybody bow and swing then all bounce 
into @ Highland Fling.” Different? Certainly. 


“Distortion” 

We must not confuse distortion wath init 
vation, If callers persist in taking the tools of 
their trade and after turmmg them inside out 
or usmg t tm backwards or otherwise employ 
ing them improperly try to attribute truth az 
creativity to simple grotesqueness, they are 
senously underestimating their craft. Berause 
distortiagn as mot creativity, a glance itty 4 
oracked mirror will prave this point. Distortnan 
is useless change, art is benefivia) change 

1 think we must seek changes that are ben 
ficral in order to insure that square dane will 
always continue as an art form, a eontrihuting 
partner wi the family of world dances. To do 
this I suggest that any change should contri- 
bute one of three things: It should make danc 
ing more comfortable, more enjoyable or more 
beautiful If a change cannot qualify in one of 
these areas it seems of questionable value. 

Man becomes creative when using thi: know!- 
edge of the past he correctly evaluates the 
possibilities of the future. : 

As I see it the present is the springboard by 
which we project ourselves into a bright future 
but the platferm on which this board rests 
was created by the men and women who pre- 


maturity just as they do in “real” life, 
t seems to me that the primary purpose of 
the leaders in this movement is to preserve this 
wey of performance. At the beginning the nov 
ve dancer is excited and charmed by the new- 
ness and wonder of it all. Can his interest be 
preserved only by continuing to shower him 
with new calls, new figures, new patterns? 
Some callers and some leaders seem to helieve 
so, They may be right. “Shovel” 


22 SETS in ORDER, JULY, “59 





Challenging? Indubitably. But to me it's ke ceded us. Without their accomplishments we 

barbed wire in the pit is to a high-jumper, would not be digging with shovels or pliers - 
I'm not conservative in these matters. T too © Would be using our fingernails. 

want innavation but just as in painting I can There are no “self-made dancers ur callers 

not see that mixing shoe polish and mayonnaise i the square dance world, We are all dancing 

with the paints, because no one has dene it into the future hand-in-hand with history. 

before, improves the quality of my painting. 

1 cannot believe that “o-do-c” or “pas-du-pas” 

materially advances the technique of square 

dancing. 


SETS in ORDER, JULY, “59 


Chuck Jones’ Notebook — a monthly feature in our early editions. 


CHARLES M. ‘‘CHUCK” JONES began his career in animation in 1931, when he became a 
cel-washer at Ub Iwerks’ studio. After leaving lwerks, he came to Leon Schlesinger’s and 
Warner Bros. There Jones quickly rose to the rank of director and created some of the funniest 
of the Warner's cartoons. in addition to using the stock Warner's characters like Bugs Bunny, 
Daffy Duck, Porky Pig and Sylvester, Jones invented the characters of Pepe LePew, Sam the 
Sheepdog, the Three Bears, the Road Runner and Wile E. Coyote. After the demise of the 
Warner's animation unit, Jones worked for MGM, then became an independent producer, 
creating prime-time specials like How The Grinch Stole Christmas, Rikki-Tikki-Tavi, and Bugs 
Bunny in King Arthur's Court. He has won three Oscars, a Peabody Award, an Annie and 
numerous other awards and was honored this year with Friz Freleng and Mel Blanc at the New 
York Museum of Modern Art. He is currently finishing two books plus directing a sequence for 
a Warner Bros. TV tribute and was guest of honor at the Cambridge Animation Festival. 


A brand-new Chuck Jones Notebook, next page 





Ose hug” 


Noté Book. 





Dear Bob and Becky, 

I've been trying to assemble in some sort of 
readable order my memories of square danc- 
ing; it’s like flipping at random through an 
encyclopedia: so many dancing figures, so 
many laughing faces, so many doughnuts, so 
many gallons of coffee. 

The greatest dancing figure of all could not 
dance at all, but I remember sitting at Pappy 
Shaw ’s useless feet at the Cheyenne Mountain 
School (the Sistine Chapel of western dancing) 
in Colorado Springs and hearing him dance 
with words like music, and the lovely, loving 
eyes of Dorothy Shaw endorsing his gallantry. 

I remember square dancing in Heidelberg 
castle and dancing the Lancers in London, 
and stepping on Louie and Ovie Lutz s dog at 
Asilomar. Asilomar, Bob’s dream and our re- 
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ality, those splendid summer sessions; Seal 
Rock covered with birds and Bird Rock cov- 
ered with sea lions. I remember dancing in 
Phoenix where each member of a club had 
memorized one call and called it at each club 
meeting and in Tennessee where a member of 
each square called whatever he felt like. Then 
in east Texas there was a step called the 
“Sweetwater Lift” and a two-step called “The 
Passionate Rabbit” ... Plus the step I in- 
vented called the “2 1/2 step slop-over’ when 
the Maxhimers and the Hamiltons were 
breaking their dear hearts trying to teach me 
the difference between the two-step and the 
waltz. 

I am still trying to catch my breath after a 
dance near Glacier Pass at 11,000 feet and Im 
still uncertain how I kept my footing on the 
deck of the aircraft carrier in San Diego bay. 

I remember best those happiest days of my 
long marriage to Dorothy and what we dis- 
covered and who we discovered and how we 
discovered the marvelous variety and the 
geographic wonder of the square dance world, 
a world that ignored everything but good fel- 
lowship, good dancing (meaning fun dancing) 
and the pleasure of your company. “Your” 
being you, and you, and you, and you 

When we stopped, we did not tire of danc- 
ing, we moved on to other things, other chal- 
lenges, but not to other values. There are 
none better than this dancing world. Emerson 
said, “My life is not an apology, it is alife” and 
life is indeed so full of a number of things we 
should most certainly be “as happy as kings” 
(Are there happy kings? I know there are 
happy people because I am one of them). 

I know, too, that Dorothy, wherever she is, 
joins me in this tribute to your dedication to 
the joy of square dancing. You meant so much 
to both of us, Bob, that we cannot express it 
beyond saying, go forth to your new and chal- 
lenging world with our blessing — may you 
know the happiness I knew in square dancing 
and the happiness I know now in my new and 
joyous world. 


Love, 


CO 


SQUARE DANCING, December, 1985 


(More on the past) 

There were times when we may not have 
appeared to take our job seriously. For exam- 
ple, our 100th issue, April, 1957 was a special 
occasion. We printed it backwards just to see 
if anyone noticed. The cover appeared where 
the Grundeen cartoon would normally be and 
vice versa. The numbering started at the back 
and worked forward (backward) to the normal 
starting spot. It may not have struck anyone 
else as funny, but, as our “April Fool” issue we 
couldn't think of a better way of saying square 
dancing and this magazine are fun. 

On a number of occasions, the covers have 
served as posters, something to encourage 
square dance week, the start of new classes, 
heralding the advent of a square dance post- 
age stamp or something of that nature. 
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By the 60's the offices had become an ar- 
chives center crammed with books, records 
and symbols of the past and present. The 
dance hall around which our offices are situ- 
ated had become a combination museum and, 
with portraits mounted on the walls, the 
Square Dance Hall of Fame. 

As square dancing expanded, many of the 
old and familiar ways were disappearing. 
Square dancing was Lecoseind big business 
and, although this meant that more and more 
men and women were coming into the pro- 
gram, it also seemed to hint that the home- 
spun square dances of the past were giving 
way to the new. Even our name “Sets in Or- 
der” was no longer as familiar a term as it once 
had been. With the prospects of going onto 
the newstands, we changed our masthead to 
read (in smallish letters) Sets in Order, The 
Official Magazine of (and, in the larger letters 


we use today). SOUR DANG ONG 


Several years into our operation as a publi- 
cation, gradual changes in the activity 
prompted a closer look at our business. While 
the magazine was still doing the job it had set 


out to do, the office had become a square 
dance information center and we had taken on 
the role of Ombudsman. As we progressed, 
our position in the activity changed. The mag- 
azine became a ‘voice reflecting and report- 
ing what was going on in the world of square 
dancing and we found that we were doing the 
work of a service organization. 

With the November, 1968, issue we an- 
nounced an ambitious Gold Ribbon Report — 
a study using many top leaders in the activity 
who agreed to delve into 15 major topics per- 
tinent to the future direction of square danc- 
ing. By the time the project had been com- 
pleted, a sensible blueprint for the future had 
been drawn up. No longer were we to be a 
magazine, only. In December, 1969, we 
changed the magazine's identity to SQUARE 
DANCING, official publication of The Sets in 
Order American Square Dance Society. Our 
subscribers were members. 

Busy Times 

That was 16 years ago and in the intermit- 
tent years so very much has happened. It was 
as a Society that SIOASDS helped create 
Callerlab, serving as its home office in its early 
years, assisted in the formation of Legacy, 
continued on with the S/D Hall of Fame, 
developed an international Square Dance 
Week, helped create the Listening Posts (Hot 
Line) to monitor potential problems that 
needed solving and covered numerous other 
functions that had become a part of the 
Society. 

Saying “thank you’ and directing attention 
to those “special” individuals through whose 
efforts others have been able to enjoy this 
activity has been one of the privileges of the 
publication over the years. Picturing the Hall 
of Fame recipients and announcing the Silver 
Spur winners on the covers or inside the mag- 
azine have given us particular pleasure. 
(Youll find a rundown on these programs 
elsewhere in this issue.) 

How in the world could we ever have ac- 
complished so many goals without those of 
you who have offered to be information volun- 
teers in our annual directory or helped us gain 
new subscribers through the sales represent- 
atives program. We thank you also. 

And to You Who Advertise 

If anyone told us once, we probably heard it 
many times, one of the very helpful features in 
the publication over the years has been the 
advertisements. Certainly the magazine has 
served as a vehicle to let others know of prod- 


ucts and services that are available to them | = 
and, in many areas where there are no local a 
square dance stores, the advertisers in this _ 
publication have rendered a service by an- 
nouncing their wares. Undoubtedly you ve 
noticed that all our advertisements have been 
square dance oriented and the products ad- 
vertised have reflected the high ideals of the 
activity they served. 

Of course, without the revenue from ad- 
vertising, few publications, including this 
one, could exist today and so it is to all of you 
advertisers, that we acknowledge your contri- 
butions over the years to the growth and con- 


tinuity of SQUARE DANCING Magazine. 


Thank You 


Without a doubt, we ll not be able to print 
the names of so many of the men and women 
who have helped us and the dance movement 
over the years. To all of them we offer a blan- 
ket “thank you.” There are folks like Frank 
and Carolyn Hamilton who, though they keep 
in touch with many of their dance friends, are 
no longer active in the dance program them- 
selves. We only wish that we could run the 
names of all. 


Meet Mike Woods of San 
Diego, California. Mike, 
who has been one of our 
Sales Reps and the proud 
winner of a sound system 
this last year, has virtually 
every copy of the maga- 
zine since its start. The 
height of his accumulation 
graphically tells of more 

s than 440 issues 


— quite a stack! 





25 years. Interesting to note is that Joe Fadler, 
our official photographer for our first issue, 
still dances with us and continues to give us 
photographic advice. Don Dillinger and 
Frank Grundeen also are still an active part of 
each issue. And, especially, thanks to Becky! 


And, To the Staff 


How do you pick out names of staff mem- 
bers, past and present, and say “thank you” 


without missing the names of others? Perhaps 
the safest way is simply to say thanks to them 
all. A heartfelt vote of appreciation to our 
current stalwarts — Dawn Draper, Evelyn 
Koch, Mary Mayor, Milt Zabaro and Joy 
Cramlet, who has been with us for more than 


To all of you and to those whose names may 
have been overlooked but whose help will 
never be forgotten, we do appreciate the part 
you ve played in our lives and in the lives of 
those who have enjoyed Sets in Order over 
the years. 




















Dear Readers, 

Most of the letters received to this point, while they lament the 
passing of the magazine with this issue, completely understand our 
desire to escape the monthly responsibilities and deadlines. To those 
who wonder why the magazine is not being carried on by someone 
else — we repeat what we ve said previously. It's not that we feel 
someone else might not do a fine job; it’s simply that SQUARE 
DANCING (the magazine) has been us for so long and wed rather 
leave it that way. American Squaredance, our fine competitor for 
many years, is an excellent magazine and will cover the scene. 
Perhaps another publication will come along and wish to strive for 
worldwide circulation and perhaps continue some form of our on- 
going features. For now Becky and [ are going to change direction and 


relax a bit. e 
Fondest regards, WE ae P 


On the Passing of 


a Member of the Family 


by Herb Egender, Aurora, Colorado 


Te LETTER BEGAN, This has been 
decision-making time for Becky and me.” 
I thought, “Oh, boy, here it comes!” We had 
known for some time that Bob and Becky were 
wrestling with the most difficult decision of 
what to do about the magazine. It is called 
SQUARE DANCING, but having seen it grow 
from mere childhood, I still find it hard not to 
call it Sets in Order. As we read on another 
line or two in the letter, there were the words 
we had feared: “Following our December, 
1985, issue SQUARE DANCING Magazine 
will cease publication.” 

Our immediate reaction was one of sorrow, 
for we are losing something that has been a 
member of the family for many, many years. 
And yet we empathized with Bob and Becky 
in the agonizing decision they had to make. 
We applaud their move. They have done so 
much for square dancing and deserve a bit of a 
rest. And one simply does not, in most cases, 
turn over his life's work to another and say, 
“Here, now do it just as I would.” 

Sets in Order — oops — SQUARE DANC- 
ING has been so much more than just another 
pretty magazine. When one wanted ideas on 
some different choreography, there they were 
from some of the finest callers in the country; 
when there was a seminar or clinic to do, many 
of the great leaders in the square dance activ- 
ity spoke from its pages and gave ideas and 
inspiration; when we were apt to forget our 
history and heritage, “Pappy” or Dorothy 
Shaw or Ed Gilmore or other “wise old heads” 
would remind us; at times of disappointment 
and wondering if square dancing was really 
going to make it, there have been words of 
wisdom and encouragement from the editor. 
As we moved about the world, this faithful 
family member chased us, sometimes arriving 
before other members of the family and pro- 
viding us with a welcome connection to the 
rest of the square dance world. 

But time marches on, and square dancing 
certainly has changed with the turning of the 
calendar’s pages. Some changes have been 
good; others, perhaps not so good. In national 
surveys, dancers tell us we need to put the fun 
back into square dancing. At this critical time 


in our activity, it is tough to lose one of the 
prime fighters for doing just that — putting 
the fun into dancing. The changing times have 
seen, among other things, the growth of 
Callerlab, an organization founded to perpet- 
uate the philosophies of some of the early, 
great square dance leaders and to bring some 
sort of standardization into a square dance 
activity which was chaotic in the ‘60's. It was 
largely through Bob Osgood’s selflessness and 
leadership that the organization got started. 
And for the first few years, the organization 
could not have operated without the resources 
of SQUARE DANCING and AMERICAN 
SQUAREDANCE. You can see that there has 
been much more to SQUARE DANCING 
than what most readers see on the printed 
page. 

How fortunate we are that much of the 
excellent work documented in the pages of 
our departing family member has been 
gathered together in The Caller/Teacher 
Manual and the CallerText. These are gold 
mines of information which will not lose their 
value with the passage of time. 

How does one really pay tribute to a publi- 
cation like SQUARE DANCING, which has 
been so much a part of the family for so long — 
and to the great people, Bob and Becky, who 
made it all happen? Volumes ,could be writ- 
ten, I suppose. And yet I find it difficult to 
write even these few lines. Perhaps it is time 
to quit and simply say, Thanks, Bob and 
Becky, for 444 issues of a great magazine, for 
all the wonderful reading and help those is- 
sues gave us and for all of your contributions to 
square dancing. 


Herb Egender is the Assistant Executive 
Secretary for Callerlab, but his credits go back 
to the years before WWII when he and his 
wife, Erna, were members of Lloyd Shaw's 
Cheyenne Mountain Dancers. Active in many 
phases of the square dance world today, from 
class and club teaching of squares and rounds 
to leadership in a number of local and inter- 
national dance organizations, the Egenders 
are truly a dedicated part of the world of 
square dancing. 


Personal Acknowledgement 


The cance. HALL OF FAME 


| LIST OF NAMES and the portraits on these pages are of individuals and couples who 

have given so much of themselves in developing the broad base of square dancing. 
Those who we have honored are callers, teachers, round dance leaders and dancer/ 
leaders who have contributed greatly to the total growth of the activity. Some of these 
men and women were widely known to others for their achievements and you will find 
them as part of the Hall of Fame. Others who worked largely behind the scenes in 
helping to develop programs and projects to benefit all have been recipients of the 
Silver Spur. In a few cases the names of individuals appear on both lists. 

We will continue to select men and women to receive the Silver Spur and to induct 
others into the international Square Dance Hall of Fame in coming years. We invite 
you, when you re in the Los Angeles area, to come and visit us and see the Hall of Fame 
portraits painted by famed artist Gene Anthony. 
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Don Armstrong (70) Charlie Baldwin (81) Al Brundage ('70) Bill Castner (83) 





Carl and Varene 
Anderson (81) 








Herb Greggerson ('61) Frank and Carolyn Lee Helsel ('70) Jerry Helt (79) Bruce Johnson ('70) 
Hamilton ('71) 





Earl Johnston (70) Fenton “Jonesy” 


Jones (61) 





Dick Leger (78) 









eS 
ad 


Bob Osgood (72) 
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Bob Page (70) 


Manning and Nita 
Smith (71) 


Lloyd Shaw (61) 








Arnie 2 
Kronenberger (70) 





Melton Luttrell (77) 





Ralph Page ('70) 





Raymond Smith ('61) 


















Frank Lane 


Ralph and Eve 
Maxhimer ('81) 





Moy 
” eae 


Bob Ruff (81) 





Dave Taylor (71) 





(70) Johnny LeClair (70) 





Jim Mayo (78) 
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Bob Van Antwerp 


HERE ARE THOSE WHO HAVE BEEN AWARDED 


Carl and Varene An- 







The derson (72), Charlie 
Silver and Bertha Baldwin 
Spur (76), Dick and Jan 


Brown ('83), Stan and 
Cathie Burdick (79), 
Harold and Thelma 
Deane (57), Herb 
and Erna Egender 
(85), Ed Gilmore 





17) 


(67), George ana 
Ann Holser (84), 
John Kaltenthaler 


(79), Lawrence Loy 
(56), Gwen Manning 
(82), Mac and Mary 
McClure ('84), Jay 
Metcalf (81), John 
Mooney (58), Corky 
and Paulette Pell 


(77), Dorothy Stott 
Shaw (72), Dr. Lloyd 
“Pappy Shaw (56), 


Ted and Gladys 
Sparshatt (81), 
Steve and Fran 
Stephens (74), 


Howard - Thornton 
(56), Dale Wagner 


(81). Oo 


Dorothy Shaw ('61) 





We have a Lot of Memorabilia and Archive Material to Share 
So We're Going to Have a Mail-Order 


Garage Sale! 


iB pes FOLLOWING, special-priced items, will be available until March 1, 1986, only. Please note 
Shipping/Handling costs (shown as S/H*) listed at the bottom of the page must be added to 
your pre-paid order. Canada and foreign shipments will be billed for S/H. Many items are in 
limited quantities; please give an alternate choice whenever possible. Checks will be returned 
for orders that cannot be filled. A refund or credit voucher (good for any of our on-going 
products) will be returned for a partially filled order. Please allow six weeks for delivery; 


first-come, first-served. All sales final. You may use order form on page 125. 


SQUARE DANCING Magazine — back issues 

are already collectors’ items. Send us your list: 

we'll do our best to fill it. Some issues not avail- 

able. 

75¢ per issue; 5/$3.00 + S/H* 

More than 25 magazines, write for quantity 
prices. 


YEARBOOKS — Patter, singing calls, rounds, 
contras — contain almost 1,000 dances from 
previous two years of SQUARE DANCING 
Magazine. Very limited supply. Order by year. 

1984, 1982, 1980, 1978, 1976, 1966 

$4.00 per book: 2 or more/$3.50 each + S/H* 


PREMIUM RECORDS — LP’s — 12” yearly 

Square dance documentaries with calls feature 

from one to eight callers each depending on 

year. Order by year and letter. 

1985 — Basic (A), Mainstream (B), Plus (C), Ad- 
vanced (D) 

1984 — Basic (A), Mainstream (B), Plus (C), Ad- 
vanced (D) 

1983 —- Basic (A), Plus (C), Advanced (D) 

1982 — Basic (A), Mainstream (B), Plus (C), Ad- 
vanced (D) 

1980 —- Basic (A), Mainstream (B), Plus (C), Ad- 
vanced (D) 

1979 — Mainstream (B) 

1968 - LP - no level breakdown 

1967 - LP - no level breakdown 

1966 - Canadian Centennial (A) 

- U.S. Callers (B) 
1964 - LP - no level breakdown 


PREMIUM RECORDS — HOEDOWNS — [wo 
popular hoedowns extended to play 5 minutes on 
each 7" record. Each year includes two records 
or one set; when figuring price each set (two 
records) counts as one record. Order by year. 
1985 — Laura/Tricia & Basa Nova Patter 1 & 2 
1984 Don's Dilema/Dons Dream & Billy 
John/Freddte's Fancy 
1983 — Best Gal/Up Jumped the Devil & Texas 
Crap Shooter/D&A Breakdown 


1982 — Banjo Reville/Hell Broke Loose in 
Georgia & Durang’s Hornpipe/Guitar Fancy 
1981 — Boil the Cabbage/High Gear & Blue 
Mountain Hop/Hoppin: satin 

1980 — Old Joe Clark/Blue Mt. Rag & Up 
Jumped the Devil/Yak Time 

1979 — Rockabout/D&A Breakdown & Highland 
Fling/Jim Jam 

1978 — Whistling Rufus/New Chinese Break- 
down & Dusty Roads/Rubber Dolly 

1977 — Possom Sop/Clamor & Missouri Mule/ 
Beaumont Rag 

1976 — Golden Reel/Chordex & Stoney Point/ 
Wild Cat 


$2.00 per record or set: $1.75 each additional 
record or set + S/H* 
LP’s and Hoedowns may be mixed on an order. 


REFERENCE MATERIAL — early texts and 
handbooks of special interests to collectors and 
researchers. 

— Dancing Around, Today's Round Dances, 
Round and Round (3 1950 handbooks on 
round dancing) — 3/$5.00 + S/H* 

1969 C/T Manual for Basics 
1971 C/T Manual for Extended Basics 
$4.00 each; 2 or more/$3.50 each + S/H* 

— Basic & Extended Basic handbook from late 
1960's Both for 50¢ + S/H* 

— 1970 recording (7" 33 1/3 disc) by Ed Gil- 
more illustrating his Science of Calling chap- 
ter (pg. 79 in new CallerText). 
$3.50 + S/H* 


SPECIAL REQUESTS: If you want a book. 
handbook, etc. published by us at some time in 
the past, drop us a note and tell us. We have a 
limited supply of books, etc., too numerous to 
mention in this sale. 


*SHIPPING/HANDLING charges to U.S.: Magazines 


1-2 $1.00: 3-5 $3.00; over 5 will be billed. Yearbooks 
and Reference Books 1 — 80¢: Premium Records 1-3 
$1.00: 50¢ for each additional record. Handbooks 1-10 
75¢€ Gilmore record 70¢ ea. 


The Spirit 
of Square Dancing 


Dont ever let it get away 


“If our square dancing offered nothing more 
than physical exercise set to music, the values 
of participation would be limited. Actually the 
physical act of square dancing, like the ie 
dances of all nations, is the body within which 
the spirit lives, and that spirit is expressive of 
the beliefs, the customs, the traditions of the 
people who founded it. Square dancing is an 
important social event. The people come be- 
cause they need each other. They need the 
encouragement of their neighbors as well as 
the relaxation and escape, for a time, from the 
problems of existence. They dance; they sing; 
they visit; they feast. Hospitality, considera- 
tion, kindness, patience, cooperation and 
good fellowship blend into the spirit of their 
dancing.” 

Ed Gilmore, Sets in Order, July, 1950 


ft foes WORDS (above) by one of the pioneers in 
today’s world of square dancing are as vital 
and meaningful now as they were when they 
first appeared in this magazine 35 years ago. 
With that statement as inspiration, a current 
movement, headed by Becky and Jerry Cope, 
is aiming to instill the “old feeling” in the 
activity where it belongs. 

The Copes, along with many supporters, 
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Dr. Lloyd “Pappy” 
Shaw — his pilgrim- 
age started 50 years 
ago. All square 
dancers can join in 
the celebration dur- 
ing the coming year. 


SQUARE DANCING, December, 1985 
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With each star on the map representing many Square 
dance clubs in the U.S.A. and around the world, The 
New Year's Eve dance, December 31, 1986, will reach 
gigantic proportions. 


have a well-conceived program that will cele- 
brate the 50th anniversary of Lloyd Shaw’s 
public emergence into the limelight. During 
the coming year, the program will unfold and 
culminate with a “dance of cooperation” (in- 
volving hundreds or thousands of dances) oc- 
curring simultaneously on December 31, 
1986. The timing will be that at the same 
moment (it may be midnight on the East 
Coast, 9:00 PM onthe West Coast, 5:00 AM in 
England and sometime on New Year's Day in 
the Orient and South Pacific) all dancers, 
everywhere, will join hands in the largest 
“circle left” ever experienced. 

Never has there been a commitment such 
as this in square dancing and what better pur- 
pose than to celebrate “Pappy Shaw's contri- 
butions to the world of square dancing with a 
year-long salute to the principles and pleas- 
ures this man shared with all. The spirit of 
square dancing which Ed Gilmore wrote 
about and which the Copes are seeking to 
reactivate is one which Dr. Shaw firmly 
advocated. 

During the next 12 months, undoubtedly 
countless ideas will surface that will aid in the 
success of this endeavor. Everyone who 
shares this “spirit” will want to learn more. 
Special information will be funneled through 
the various square dance publications and 
from flyers that describe the concept. These 
flyers are being readied for distribution along 
with a video cassette about the program. For 
information about being a part of the celebra- 
tion, write Jerry and Becky Cope, P.O. Box 
129, Dillard, GA 30537. 


ASILOMA 








VACATION 
INSTITUTES 


They re almost as old as the Magazine 


i wt MONTH we announced that we would 
continue our twice-yearly Asilomar vaca- 
tion institutes and listed the dates for 1986 and 
1987. However we didnt tell you very much 
about these sessions and how they came to be. 
Today there are many fine square dance 
camps across North America and a number. 
overseas, but back in 1950, there were only a 
handful. For those who were callers and 
teachers, there were week-long seminars 
conducted by Herb Greggerson, another by 
Lloyd Shaw and perhaps one or two others, 
but these were not designed essentially for 
dancers. 





One More Venture 

With the start of Sets in Order, we dis- 
covered there was no limit to the things that 
needed to be done. We had a retail record 
store and a record producing company, a store 
that sold square dance clothing and another 
that handled equipment for callers —all of this 
simply because there were no such places in 
our area where these things could be ob- 
tained. It wasn't that we were looking for 
something else to do; it was just that it seemed 
hard for us at the time not to be involved in 
everything. 





14 — Best Wishes For A Happy New Year — Milt and Lorraine Zabaro 





The square dance vacation institute idea 
was a success before it even started. In the 
pre-war years we became acquainted with the 
California conference grounds at Asilomar and 
following the war we had a growing conviction 
this would be an ideal spot for the type of 
institute that was beginning to take shape in 
our thinking. 

Our early clubs were built along the prin- 
ciples of fun and friendship and we could think 
of no better base on which to plan a square 
dance vacation program. Rather than operate 
as caller/teacher institutes were doing at the 
time, working with just a single leader, we 
decided that a staff of several callers and 
teachers, coming from different parts of the 
country could provide a blend of talents and 
be a definite attraction. This has proved to be 
true. 

The first institute in July, 1951, attracted 
180 participants from a number of states. 
From that beginning, the square dance vaca- 
tion institute idea has proven to be a great 
SUCCESS. 


Seahorse Sam 
symbol of the 
Asilomar square 
dance institutes 
sponsored by the 
American 
Square Dance 
Society. 





Frank Grundeen, artist, 
friend, cartoonist par 
excellence, who has never 
missed a deadline in 444 
issues Says his “goodbye.” 


“It's no bear! .. . 
They say he’s a retired cartoonist.” 


SQUARE DANCING, December, 1985 


VOX SALTATORIS 


THE SQUARE DANCER SPEA 


sige LETTERS that continue to arrive since we announced our semi- 
retirement and cessation of the magazine with this issue are 
gratefully and humbly received. We only wish we had room to 
reproduce all of them and to personally acknowledge each person 
who has written. Unfortunately, we dont. Here are some excerpts; 
others appear elsewhere in this final issue. —The Editor 





. what a void in my life. I feel like I'm about to lose a member of my family. I've been 
dancing for 30 years and received your magazine for most of that time. . . There is no way to 
measure what you have done for square dancing or what square dancing has done for me. It’s 
incredible.” — Marjorie Jordan, Gardnerville, Nevada 


.we ll really miss SIO — it’s like part of the family. It has always been a super forum for 
discussions of square dancing's promises and problems. Your regular staff writers had worth- 
while things to say each issue and we all kept up-to-date with good dance material.” 

Jack & Thelma Murtha, Yuba City, California 


“We know vou have earned your retirement — we don t know how we will do without our 
magazine! 

“Too many years ago, in England, . . . [remember devouring every page of the magazine 
as soon as it arrived. For all of the callers I remember associating with in those days, Sets in 
Order was our Bible. . . As a not-quite-so-young caller in Germany, I remember learning 
every bit of choreography printed in Sets in Order. . . As a teacher, caller training director 
and promoter of square dancing among the local people, I remember the SIO tours that 
transcended linguistic barriers and truly brought people together through square dancing. 
Our clubs found promotional ideas and the answer to many of their problems in the pages of 
Sets in Order, our teaching lists came from Sets in Order, along with teaching plans, correct 
styling and much, much more. 

. the most important thing we derived from you was the philosophy of square dancing, 
the feeling that every dancer is important and that a love of the activity can be communicated 
and taught just as well as the movements can be taught. Without your guidance, interest and 
encouragement, the international square dance activity would be but a shadow of itself. 

“As a professional, full-time, traveling caller, SQUARE DANCING Magazine (which I still 
call Sets in Order) is an indispensable source of information. I really don't know what I'll do 
without it! As a square dancer and caller I must close by saying that, at least for me, you have 
shaped my thinking over the last 26 years, you have molded the attitudes of thousands of 
dancers all over the world and you have demonstrated the real spirit of square dancing to all of 
us. We know that no individual is indispensable to any activity. We also know that some are 
more dispensable than others, but no one has done more to protect and nourish our activity 
than you and our love and thanks can in no way describe the deep feelings we have for what 
vou have achieved. 

“Our lasting thanks to both of you. We will miss your wisdom, but your genuine love of the 
activity will be what we will miss the most.” Chris & Rita Vear, Austin, Texas 


“You and your magazine have been a part of my life since I entered the activity in 1961. I feel 
like I'm loosing a close friend with the absence of the magazine. ” 
Phil Kozlowski, Aurora, Indiana 


“It is with regret that I read that you were closing down the magazine. It is my feeling, and I 
am sure the feeling of many, many others, that there is a need for two national magazines, so 


that we can read two different views of situations . . . Ido sincerely hope you enjoy your 
semi-retirement, because semi is what it is. You will never be able completely to drop out of 
square dancing because it gets in your blood.” — Les Gotcher, Prescott Valley, Arizona 


“T have been a subscriber for many years and I look forward each month for my copy. Over 
the years it has become a true friend, a tool for learning, something to lean on, a valuable 
source of information, a trusted leader, a wealth of knowledge and experience to draw on. I 
feel as though I'm losing a long and dear friend.” — Mel Estes, Tuscaloosa, Alabama 


“It was with sadness that I read your decision to discontinue SQUARE DANCING Magazine. 


After 37 years of publication, it has become an institution . . . Thousands of people have 
enjoyed it. 'm sure I speak for many of them when I say we sincerely appreciate your years of 
dedication to square dancing.” — Bruce W. Franz, Xenia, Ohio 


“T have been a subscriber, booster and user of Sets in Order and The American Square Dance 
Society for all of my 35 years of leadership. They have been my source of material, guidance, 
encouragement and direction. I have saved just about every copy and now to be the recipient 
of the 640-page CallersText and find so much material under one cover overwhelms me. . . 
Thank you for the love, concern and encouragement you have given us these many, many 
years. — Dale and Ruth Wagner, Milwaukee, Wisconsin 


“What an absolute shock to hear you are retiring and so is Sets in Order. It is and has been 
such a quality magazine, You have contributed so much to square dancing. . .” 
— Doreen Sillery, North Vancouver, British Columbia 


“Square dancers have been blessed by your presence. In my humble opinion the greatest 
compliment we can give you two is you knew where you stood and you had a way of cutting 
through to the truth. We re sure that all who have come into contact with you are better off 
today because of you all.” — Walt and Louise Cole, Ogden, Utah 


“It was a tremendous shock to receive the announcement of your retiring SQUARE 
DANCING Magazine. It has been an inspiration to all in the square dance activity. It will 
certainly be missed by all of us. We thank you for the support you and your magazine have 
given Callerlab over the past 13 years. On behalf of the entire Callerlab membership, we wish 
you good health and happiness in all future endeavors.” 

— Cal Golden, Chairman of the Board of Governors, Callerlab 


“The monthly arrival of SQUARE DANCING will be missed but for us the magazine won't be 
gone. We just won t be getting any more new issues. . . You and Becky have had a strong 
influence in our lives. Thanks for the support and encouragement you have given us. 

— Calvin Campbell, Albuquerque, New Mexico 


“We had an opportunity a while back to read issues of your magazine published in the early 
sixties. These copies now rest in the Colorado Historical Society archives. The magazine is a 
running account of the modern history of American square dance. The magazine will be sorely 
missed. ” — Dick and Jo King, Denver, Colorado 


“On behalf of the Overseas Dancer Association, I wish to express our gratitude for the many 
years of support and encouragement you have given the overseas dancing movement through 
the pages of your magazine. Although your influence will still be felt through The American 
Square Dance Society and its related activities, we will greatly miss the publicity that has 
been afforded us through the pages of your superb publication.” 

| — Ralph Hay, Executive Secretary, Overseas Dancer Association 


“We will miss you and your words, very much, and can never thank you enough for all you've 
done for our activity over the years. Your support and promotion of Legacy and Roundalab 
have been tremendous and played a large part in any successful programs our organizations 
have conducted. ” — Doc and Peg Tirrell, Cresskill, New Jersey 


“We are going to miss your words of wisdom each month and your steady influence. ” 
— Harold Bausch, Fremont, Nebraska 


“You, Becky and SIO are truly a legend in our time. It will be a great loss to square dancing, 
however you can be assured that your message has been heard by many thousands around the 
world.” — Jon Jones, Arlington, Texas 


“T have been a staunch supporter and subscriber since your beginning. We will all miss your 
contribution to the activity. ” — Bob and Roberta VanAntwerp, Stateline, Nevada 


“T suppose you know there is going to be a big gap in square dance communications. Never 
mind the content of SQUARE DANCING. Of course, it is going to be missed, but to us we are 
going to miss the opportunity of you visiting us every month. . . ‘Whatever is not pleasing to 
yourself, do not that unto others (Tibetan Aphorism). The modern version: ‘Do unto others as 
you would like them to do unto you.’ ‘Hey, there; let’s get positive (As I See It, SQUARE 
DANCING, September, 1985). It seems the above quotes are indicative of how Bob and Becky 
looked at every change in American square dancing and promoted only that which was good 
for the whole square dance movement.” — Charlie and Grace Baldwin, Indianapolis, Indiana 


“There will be a vacant place on the coffee table where each issue of SQUARE DANCING 
rests until at least two more issues have arrived, before taking its place in the binder on the 
bookshelf. We ve enjoyed every one — read and reread each one. We'll miss it!” 

— Lannie and Ted McQuaide, Columbus Ohio 


“Every time I have wanted help or information, you have always promptly supplied me with 
the necessary details. I know that you will still be there, but now that SQUARE DANCING 
Magazine won't be arriving every month, things will never be the same. ” 

— Brian Hotchkies, Whitebridge, New South Wales 


“T join the thousands of friends and readers in expressing sadness that the era of publication of 
SQUARE DANCING has come to anend. . . I have always admired the services and 
guidance the magazine has offered square dancers all over the world. I have been in dancers’ 
and leaders homes in countless foreign countries and can truthfully say I cannot remember a 
single one in which I did not find your magazine. The standards you set and upheld all these 
years have had a profound influence on the activity. — Don Armstrong, Hudson, Florida 


“T find words inadequate to say how we will all miss you. A job well done for 37 years.” 
— Larry Brockett, Temecula, California 


“Thank you for all those wonderful issues of your magazine which we received the last decade. 
You ve done an excellent job and more than anyone could expect. © 
— Jac and Yvonne Fransen, Zoeterneer, The Netherlands 


The members of the Vancouver and District Caller Teachers Association are sorry to hear. . . 
you are closing up shop. For 37 years you have made an outstanding contribution to the square 
dance movement and your magazine will be sorely missed. — Arthur L. Cooke, Secretary 


Once again — Thanks to all of you! 


OVER THE YEARS — This magazine and The American Square 
Dance Society have worked closely with the various groups whose 
purpose has been to promote, protect and perpetuate the square 
dance activity and all that it encompasses. Here are vignettes on 


several of these groups. 


Why a National Convention? 


The SHOWCASE Square Dancing 


HOSE WHO LIVE in the coastal areas of 

Southern California think of Riverside as 
being a suburb of Los Angeles. Those outside 
of California may never have thought of that 
city, at least not until 1952, when a brave 
group of pioneers struck a new idea. For the 
previous four or five years, the special one-day 
events known in the area as jamborees, festi- 
vals or roundups had grown in size and popu- 
larity. These were get-togethers (usually Sun- 
days) of square dancers from the surrounding 
areas who came to hear half a dozen or more of 
the local callers and have a great time square 
dancing. 

It was a fairly simple thing in those days. 
Either you knew how to square dance or you 
didn’t. An Advanced dancer might be one who 
could dance one of the singing calls or patter 
calls of the day without a previous walkthru or 
talkthru, but usually, anyone who had com- 
pleted a course of lessons was well qualified to 
dance anything that the callers could call. One 
of the major features of these events was the 
opportunity for the callers to call for different 
dancers and for the dancers to get acquainted 
with callers they had never danced to before 
and with other dancers whom they had not 
previously met. 


THE VOICE OF THE NATIONAL 
National Squares, the quarterly publi- 
cation of the National Square Dance Con- |! 
vention, does an excellent job of keeping its 


readers current on all the happenings of the 
National along with other timely square 
dance information. The editors, Floyd and 
Clare Lively, may be reached at 6768 So. 
East St., #2, Indianapolis, IN 46227. 
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As nearly as we can remember, it was 
somewhere near the end of 1951, a year that 
had seen the first Asilomar vacation institute 
and two years after that gigantic Santa Monica 
Diamond Jubilee which had featured more 
than 30 callers and attracted more than 15,000 
dancers, that Carl Anderson (Redlands) and 
Walt Bauman (Yucaipa) came in to the office to 
talk. We dont remember whether Ed Gil- 
more was with them on that first visit or not, 
but he was certainly a part of the whole thing. 
The idea had. to do with putting together a 
whopper of a dance, something far more am- 
bitious than anyone had attempted before. It 
seems that while city-owned facilities were 
sometimes made available to festivals at a 
price, the word “convention” had a magic ring 
to it and by calling this proposed big one a 
square dance convention, the city fathers of 
Riverside were quite willing to cooperate. 

The trio, Anderson, Gilmore and Bauman, 
had allowed themselves only six months or so 
for planning, but somehow, with a lot of help 
and cooperation, the miracle happened and, 
starting on May 30, 1952, the first of what 
would become the granddaddy of all square 
dance events got underway. We utilized the 
printing facilities that put out the monthly 
issues of Sets in Order and printed pocket- 
sized programs and Jay Orem and other 
members of the staff assisted with panels and 
helped set the stage for the future of this 
event. 

Somewhere in the back of our minds we 
seem to remember that it wasn t until that first 
Convention was well underway that people 
began thinking about the feasibility of a sec- 
ond one. At any rate, the baton was passed to 
Dick Flucke and the square dancers of Kansas 
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City, who, brave souls that they were, spon- 
sored National Convention Number Two. The 
idea never stopped. A number of features 
changed over the years, but the essential goal 
of the Nationals, as we ve seen it, has been to 
provide an opportunity for various regions to 
host a National and by so doing to bring the 
attention of people in that particular area to 
the great fun and joy of square dancing. 

Certain rules regarding no drinking, ap- 
propriated costumes, no contests, etc., have 
stayed with the Nationals throughout the 
years and, indeed, it has remained a showcase 
of this activity. 

With a few National Conventions success- 
fully out of the way and with it clear that this 
would be an ongoing event, the general 
chairmen of the past Conventions formed a 
National Convention Executive Committee, 
adding to the group the chairman and his wife 
after each Convention ended. It is these 
members who, over the years, have decided 


what areas, four years hence, would have the 
opportunity to host a National. While each 
Convention retains certain on-going features, 
you can always count on each years event 
presenting something “special” tied in with 
that particular location. If we remember cor- 
rectly, out of the tens of thousands of dancers 
who have participated in the 34 Conventions 
held to date, one dancer, Cacti Pete, has at- 
tended them all. 

A month or so ago in the magazine, we 
mentioned the finances of these events and 
what the profits were used for, and wondered, 
while we knew part of the answer, whether 
the money was plowed back into the activity 
whose dancers and callers had volunteered 
their services to help make each of these 
events a success. We have heard back from 
Howard and Peggy Thornton, Oklahoma, 
presidents of the National Square Dance 
Convention Executive Committee and here is 
the report. 


Financing National Conventions 
is a Precarious Responsibility 


by Howard and Peggy Thornton, Presidents, 
National Square Dance Convention Executive Committee 


UARANTEEING THE FINANCES of a National 

Square Dance Convention and all its aux- 
iliary features is a precarious responsibility for 
the sponsoring organizations. Some have 
come out with considerable balances for the 
promotion of dancing in their areas; others 
have shown losses (and it’s a real challenge to 
raise finances after Conventions have been 
completed). 

Although the National Executive Commit- 
tee makes every possible effort to guide future 
Conventions to financial successes, it does not 
guarantee to repay any losses or share in any of 
the profits, surpluses, unassigned liabilities or 
whatever groups may choose to call their 
gains. These amounts are distributed among 
various local square dance organizations and 
other situations outlined in the sponsoring 
group s original bid proposal. Most Conven- 
tions have assigned some of their extra funds 
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to organizations such as Legacy, Callerlab or 
future Conventions. 

Most of the extra funds from Conventions 
come from auxiliary functions rather than reg- 
istration fees paid by dancers, which fre- 
quently do not even cover the expenses. 
These include sales of belt buckles, bolo ties, 
jackets, license plates, artwork, cookbooks, 
etc. along with advances from square dance 
groups and the rental of booth exhibitor space. 

National Square Dance Conventions are 
“big” business and offer the opportunities for 
severe problems of finance. The total income 
from the recent Birmingham Convention was 
$590,394, including $61,847 from the sale of 
shuttle bus passes (but this amounted to a loss 
of $16,945, part of which the Birmingham 
Metro Transit Authority and Convention 
groups have agreed to absorb). Although 
handicapped by a lack of housing, Birming- 
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ham will have a small surplus to distribute 
among its sponsoring organizations. 

The 1984 Baltimore Convention distrib- 
uted $19,250 (as well as setting aside $10,000 
for a future Convention) among the following 
organizations: Mason Dixon Federation and 
Clubs, Callerlab, Legacy, Roundalab, 
WASCA, Delaware Valley, Susquehanna Val- 
ley, New Jersey Council, Del Marva Federa- 
tion, Baltimore Square Dance Leaders and 
South Central Pennsylvania Callers Associa- 
tion. 

The 1983 Louisville Convention, second 
largest in history with 30,953, had many 
methods for use of its funds including expand- 
ing, improving and subsidizing the Kentuc- 
kiana publication, SQUARES AND ROUNDS 
(it’s now free to all members); a free dance for 
all workers including paying for their Con- 
vention badges; all loans were repaid at 200%, 
and establishing a trust fund guided by a 
group of trustees with the interest going quar- 
terly to the Association. Louisville offered to 
loan Indianapolis funds for their early ex- 
pense, although this was not needed. 

The 1978 Oklahoma City Convention do- 
nated $18,750 for a new fountain, yet to be 
erected, in the Myriad Gardens (in apprecia- 
tion for the city covering a loss of more than 
$30,000 to provide electricity and water for 
almost 2,000 RV's); it set aside $10,000 for a 
future Convention and distributed the bal- 
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ance among the state and nine district organi- 
zations based on registered dancers before 
May l. 

The 1977 Atlantic City Convention, in ad- 
dition to grants to many groups, used $21,385 
for caller and round dance leader scholar- 
ships, federation office equipment, leadership 
programs, summer beginner dances and pro- 
vided an interest-free $7,500 loan to the 1984 
Baltimore Convention. 

The 1976 Anaheim Convention, perhaps, 
had the most financial problems, largely be- 
cause of the all-time high attendance of 39,796 
which required practically every available bus 
in southern California. This, as well as the ex- 
pensive preparation of two movies covering the 
Convention and the historical pageant resulted 
in a very large loss. After several years these 
losses were finally covered largely through 
dances at Disneyland, sponsored by many of 
the Board members of the 1976 Convention. 

These examples are typical of the vigorous 
efforts by Conventions to please the dancers 
and to give them every possible benefit from 
funds that might remain after all bills are paid, 
such as the free buses in Indianapolis, 1966 
(paid from cookbooks), and in Philadelphia, 
1967. The gross income of $59,449 at Indi- 
anapolis in 1966 compared with $590,394 in 
Birmingham in 1985. 

The future of National Conventions looks 
bright with Indianapolis (its excellent facilities 
include the Hoosier Dome and many large, 
close-in hotels) already running several 
thousand ahead of all previous Conventions 
and threatening the all-time high attendance; 
Houston and its Astrodomain complex and 
great hotels plus the Astroworld Amusement 
Park; Anaheim and Disneyland with two new, 
huge adjoining hotels and a greatly expanded 
Convention facility, and Oklahoma City with 
more than ample Convention facilities and 
several thousand more hotel rooms than in 
1978. 

The National Executive Committee will 
continue its efforts to assist future hosting 
groups to have fine Conventions. As long as 
dancers return home saying, “We had a great 
time, and weve already registered for next 
year , rather than, “I'll never go again,” the 
future is mighty good. Perhaps that’s why nine 
cities have already indicated they re interested 
in bidding for future National Conventions. 
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IF square dancers stayed put — never danced 
except in the hall and with the group they 
started, and IF they never danced to callers 
other than their own, things would be a great 
deal different than they are. IF callers didn't 
travel and IF there weren't regional and na- 
tional conventions and IF there were no vaca- 
tion institutes, there might never be a need 
for square dance organizations. To carry this 
one step further — IF there were not so many 
different types of “support groups’ (caller, 
teacher and dancer organizations, publica- 
tions, record producers, suppliers, etc.), then 
there might not have been a need for Legacy. 

Prior to the formation of Legacy in the early 
1970's, square dancing suffered to a degree 
from the lack of coordination between its 
many components. The callers, once they 
banded together as Callerlab, were still doing 
a solo without unified support from the other 
facets of the activity. The many square dancer 
organizations also operated alone as did the 
publications, the suppliers of square dance 
products and virtually every other group rep- 
resenting some phase of the activity. 

With all of these segments working inde- 
pendently of each other, there was not only a 
great deal of waste motion but, in some cases, 
groups were working at cross purposes. There 
needed to be a way that all these interests 
could cooperate and work together so that 
when dancers had a need, they would be sup- 
ported by callers, publicized by the magazines 
and promoted, uniformly, by all the various 
interest segments. If callers came up with a 
workable program, this would be encouraged 
by dancer organizations, explained in the 
square dance media and supported by the 
other segments of the activity. 

Prior to the early 1970's such supportive 
action was not available. At that point the 
editors of the three widely-circulated square 
dance publications, Charlie Baldwin, Stan 
Burdick and Bob Osgood, held a series of 
meetings and from these early planning ses- 
sions came the idea to form a working group 
which they called Legacy. 


Ceacy 


has its Work Cut Out for it 








Bob and Dottie Elgin (far left and right) present 
Legacy’s Heritage Award to Bob and Becky Osgood 


The first large meeting was held in Cleve- 
land, Ohio, May 8-11, 1975. A number of 
proven leaders, representing many parts of 
the activity, were invited to attend and be 
Trustees. These Trustees represented dancer 
and caller/cuer organizations, publications, 
suppliers, record producers, the National 
Square Dance Convention, the Lloyd Shaw 
Foundation and so on. 

Legacy has taken on the task of sponsoring a 
yearly Square Dance Month and has set up a 
Hotline from among its members for handling 
trouble spots within the activity. One of its 
most effective programs is the development of 
area leadership conferences known as Mini- 
Legacies. While organized originally as a 
low-profile group, in recent years Legacy has 
become more vocal and it is in an excellent 
position to encourage the future direction of 
square dancing and to coordinate the actions 
of the various groups it was organized to sup- 
port. At last it is possible for all the phases of 
square dancing to achieve, by working to- 
gether, what any one of the units might not be 
able to achieve alone. The spirit of Legacy has 
been established; its effectiveness will be 
proven further in the years to come. 


May, 1985 — Trustees gather in Philadelphia 
for the biennial meeting. 
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we A HANDFUL OF CALLERS, all members 
of the Square Dance Hall of Fame, 
gathered in California in February, 1971, no 
one thought the meeting would be the start of 
a national association of callers that would at- 
tract well over 2,000 members in the years 
that followed. 

The purpose of that initial get-together was 
to objectively discuss the trends of the activity 
and the role of the caller. The outcome was the 
formation of Callerlab — the International As- 
sociation of Square Dance Callers. 

At the time of the meeting there was an 
uncontrolled tide of new, often undanceable 
movements, thrust upon the activity. There 
was little or no means of communication be- 
tween callers and consequently there was no 
universally accepted list of basics, no stand- 
ardization of definitions, styling notes and tim- 
ing of basics, no accepted code of ethics and no 
formal organization dedicated to aid in train- 
ing callers. 

At the conclusion of that initial meeting, 





Two quality newsletters keep the membership apprised 
of the organization's activities and serve as a means of 
adding to the education and training of its members. 












The founders of CALLERLAB — (seated) Bob Page, 
Marshall Flippo; (standing, left to right) Ed Gilmore, Lee 
Helsel, Bob Osgood, Arnie Kronenberger, Bruce 
Johnson, Joe Lewis, Bob Van Antwerp, Dave Taylor 
and Frank Lane (not shown). Included in the initial 
group, but not present, Al Brundage, Earl Johnston, 
Johnny LeClair and Don Armstrong. 


those present adopted a slate of eight state- 
ments which were accepted as challenges for 
this new organization. On the right is a list of 
these statements, in brief form. 

The early years were shaky ones for 
Callerlab. Working as a wing of The American 
Square Dance Society, the initial period was a 
time for planning. By 1974 the organization 
was ready for its first convention. From then 
until now, Callerlab has grown under good 
leadership, has made many progressive steps 
and can be proud of the role it has played in 
the activity. 

The next few years are vital for Callerlab 
and for callers. Concerns have been voiced 
about callers being more sensitive to the 
needs of the dancer and less concerned about 
themselves. With callers supporting 
Callerlab, the organization in return can sup- 
port the callers, and strides can be made to 
strengthen the friendliness and fun the actiy- 
ity was designed to provide. 

If nothing else had been accomplished by 
Callerlab other than the fact that it has 
brought callers from all over the world to- 
gether — to talk, to work out solutions to 
problems, to give and take — it has been a 
great beginning. 


An Eye to the Future 
When we hear somebody say of a problem 
in today’s square dancing, “It’s Callerlab’s 
fault” or “if it hadn’t been for Callerlab this 


problem would never have come up, were 
concerned. Let's look at it this way. Had 
Callerlab not come along when it did, many of 
the problems that were prevalent at the time 
would not have been solved. True, in the 
process of coming up with answers, other con- 
cerns cropped up along the way. Many of 
these, too, have been solved. 

Situations that took several decades to 
build up aren't going to be licked overnight. 
It’s an on-going task that will be with us for a 
while, but, in the process of finding right so- 


lutions, Callerlab will grow and the square , 


dance activity will grow with it. Old concerns 
will disappear but it will continue to take 
work, unselfish work, sometimes with little 
thanks for those who are in the position of 


leadership, before all the goals have been 
reached. 

Many of the old-timers who helped to start 
Callerlab as well as those before, the early 
pioneer caller/leaders, are disappearing from 
the scene. This means that a whole new con- 
tingent of leaders must pick up the work and 
carry it on successfully. 

There's nothing facing the activity that 
cannot be handled by dedicated effort. So, 
instead of trying to find out what is wrong with 
Callerlab, the caller/leaders of today and the 
future, along with the dancers, must realize 
that the organization provides the framework 
for accomplishment. We must protect it from 
misuse, personal use or no use at all. The past 
has been good — the future can be better. 


Building Blocks that started Callerlab 


Everything has a starting point. These 
eight points marked the beginning for 
Callerlab. 


Statement One — Let’s Put the Dance Back 
into Square Dancing. !n order to insure a 
healthy, continuing activity, an emphasis must be 
placed on quality of dancing, on dance styling, 
on material used and on comfortable dancing. 


Statement Two — An Accepted Form of Stan- 
dardization is Vital to the Growth and Contin- 
uation of this Activity. So that dancers may 
dance anywhere, with anyone, a uniform method 
of dancing each basic movement should be en- 
couraged. 


Statement Three — Caller/Teacher Leader- 
ship Training is the Responsibility of the 
Callers and Teachers. A continuous program of 
leadership training should establish values, im- 
plant firm foundations and build leadership. 


Statement Four — Professional Standards for 
Catlers and Teachers Need to be Established 
and Maintained. A caller's character and actions 
must be professional and in the best interest of 
the activity as a whole. 


Statement Five — Today’s Square Dancing is 
Due for a Reappraisal. An educational program 
should be created to provide an activity for the 
greatest possible number of people. 


Statement Six — The Combination of the Vari- 
ous Parts of the Square Dance Activity Should 
be Encouraged. Squares, rounds, circle mixers, 
quadrilles, contras and related forms all contrib- 
ute to the maximum enjoyment of the activity. 





Statement Seven — The Selfish Exploitation 
of Square Dancing Should be Vigorously Dis- 
couraged. Any attempt to misrepresent or exploit 
Square dancing should be opposed. Square 
dancing belongs to everyone. 


Statement Eight — The Over-organization of 
Dancer/Leader Groups Can Pose a Problem 
to the Future Progress of the Activity. Any 
organization that exists solely to perpetuate itself 
is of questionnable value. The dancer, the caller, 
the club are the important trio in Square dancing. 





Eight statements of 
concern adapted for 
study by the organiz- 
ing group. 


Your on-going lines of communication 


SQUARE 
DANCE 


HEN WE STARTED Sets in Order in the late 

1940's, there were a handful of square 
dance publications available to the public. 
Some of these were mimeographed newslet- 
ters and difficult to read. How things have 
changed! 

We can remember when the first area pub- 
lications came into being. These, too, started 
out on asmall scale, but today, with some 300 
area journals being produced, many with cir- 
culations of several thousand, we have an 
amazing network of communications within 
the square dance fraternity. 

In closing down this publication, we do so 
with far greater assurance today that the lines 
of square dance communications will remain 
open than we might have when Sets in Order 
started in 1948. The total circulation of all 
these publications is estimated at well over 
100,000, with a readership of perhaps three 
times that number. 

Because of the network of communications 
that now exists, we no longer have the feeling 
of responsibility we once had relative to dis- 
persing news about this activity. Still there are 
many more square dancers than there are sub- 
scribers to these various publications and we 
would urge all square dancers —and that in- 
volves anyone taking part in any phase of this 
activity—to subscribe to at least one area 


PUBLICATIONS 


publication and one internationally circulated 
square dance publication. In this way the lines 
of communication can be kept open and the 
growth of square dancing encouraged. 

In most large publications, it is mainly the 
advertising that provides the income that 
keeps the magazines out in front of the public. 
With square dancing, however, it is largely 
the income from subscriptions that does the 
trick, so dancers who feel that their publica- 
tions are an asset stand in a position to be of 
service by subscribing themselves and en- 
couraging others among their square dance 
friends to be regular subscribers and readers. 

And To Our Subscribers 

American Squaredance covers the world 
and many of you are already familiar with it. 
Those of you who still have some issues to 
come as part of your current subscription with 
us will be getting an equal number of copies of 
ASD until your subscription runs out. (If 
you re already a subscriber to ASD, then the 
number of issues you have coming from us 
automatically will be added on to the end of 
that subscription.) Incidentally, those of you 
overseas who have paid extra so that your 
magazines may be sent by airmail should 
know that we have already forwarded that 
cash amount to the Burdicks so you will re- 
ceive ASD by air. 





As I See It 


Starting early next year, we will have a square dance column in a 


number of the fine area publications. Stories about the background 





and history of the activity plus anecdotes from around the world of 
square dancing from the personal files of Bob Osgood will be a part of 
this series. Area publications not already signed up for this series may 
get information and a sample column by writing: 

The American Square Dance Society, 

462 No. Robertson Blvd., Los Angeles, CA 90048. 
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INTERVIEW 


T he editorial staff of SQUARE DANCING 
has taken advantage of its position and has 
interviewed its editor. Here is the conclusion 
of that two-part series. 

SQUARE DANCING: We've gathered 
from what you have said to this point that 
Lloyd Shaw was a great influence on you and 
your decision to start a magazine. 

BOB OSGOOD: Indeed he was. Partly 
because of his attitude about the way we 
dance, but even more so on why we dance. I 
was attracted into square dancing not just for 
the dancing (which incidentally would have 
been reason enough) but because of what this 
recreation could accomplish. It was a special 
treat to attend one of “Pappy Shaw's sessions 
at the Cheyenne Mountain School in Colo- 
rado Springs and hear him tell of the impor- 
tance of dance to the individual. He would 
underscore the fact that square dancing, per- 
haps more than any other recreation, could 
bring strangers together and turn them into 
friends. 

What has concerned me in recent years is 
that we have tended to overlook this impor- 
tant phase of the activity. Certainly the danc- 
ing is important, but without the friendships, 
without the laughter and the fun, a great di- 
mension has been siphoned away. 

Q: What do you see as the solution to the 
future? 

A: Getting. back to those essential qualities 
that attracted so many of us into square danc- 
ing in the first place. Continual changes in the 
“foundation program’ of square dancing will 
do little to aid its overall popularity. We need 
a program that will allow individuals to be 
taught all the basics they need to know in 
order to participate in a continuing program 
even if they must drop out for a time and 
return at a later date. In order to provide this 
we must decide on a few things. 

Q: What things? 

A: We must support such a “foundation 
program’ and not attempt to lure dancers 
away from it with a promise of something 
“greater. Using the experience of many years 
we must develop a solid, permanent program 
that will be friendly and fun. 

Q: What do you advocate for this program? 

A: The 30-lesson, Callerlab Basic course 
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will do nicely, coupled with a thorough indoc- 
trination for every dancer. 

Q: What makes you think it will work? 

A: It will work IF we all want it to work and 
if the great majority of us who love the activity 
will support it. But we must handle new 
dancers with care, provide places for them to 
dance comfortably as square dancers without 
being hustled off to clubs beyond their com- 
prehension. We must let them savor the joy of 
uncomplicated, stress-free dancing without 
adding to their list of movements. We must let 
them share in a club where they may dance 
with their peers. At the same time we must 
encourage more experienced dancers to join 
the new dancers at the new dancers plateau. 
In other words, we must prove that they can 
have a rewarding experience with what 
they ve learned. Such a “foundation program” 
will swell the ranks of square dancing. 





UNFINISHED BUSINESS — There's always 
much to do when a publication closes. We ll 
be mailing out articles and artwork you may 
have requested that we return and there will 
be many letters to write. Thanks in advance 
for your patience and understanding. It will all 
get done but it will take a bit of time 

— the editor. 





Q: How much have our ranks thinned out? 

A: Go back and read some of the things that 
have been said in this magazine in recent is- 
sues. Youll note that the different facets 
(Basic, Mainstream, Plus, Advanced, Chal- 
lenge) are all crying for recognition. Each pro- 
gram (plateau) has its followers. The problem 
seems to lie with priorities. If we can back up 
and recognize that the learning phase is the 
most important one and if we will allow dancers 
the time to learn to really dance and if callers 
will really learn how to teach and how to work 
with others, we will end up with an unlimited 
source of dancers for any program in the ac- 
tivity, IF the individual wishes to continue on 
to it. 

Q: How has the role of the caller changed in 
sant years and how has it affected the activ- 
ity! 

A: Most noticeable has been the change in 
caller/dancer relationship in programming 


dances. One situation that I feel is most con- 
ducive to an on-going program is an identifia- 
ble club-caller relationship. When a different 
caller is brought in for each dance, continuity 
of dance knowledge is jeopardized. In addi- 
tion sensitivity to the club members needs 
and familiarity with the club setup can come 
only through a regular month-in, month-out, 
relationship between caller and club. 

Q: If you had a message for today’s callers 
what would it be? 

A: Love what you are doing for the sake of 
the dancers and for the future of the dance. 
Remember, as a caller you are committing 
yourself. The dancer is involved, but not 
committed. He has come to you, contributed 
his time and said, “Prove to me that square 
dancing is all you promise it to be.” He has no 
real financial involvement and just as easily 
can drop out as stay in. Build your teaching 
and calling for the pleasure of the dancer — 
not just for yourself. Be sensitive to the 
dancers needs. Develop good judgment and 
make sure your attitude is positive, coopera- 
tive and friendly. 

Q: What about square dancing being con- 
sidered the Folk Dance of this country? 

A: We are no less a part of a folk activity 
today than were our ancestors years ago. A 
folk activity is one that is in constant state of 
flux and these changes reflect the times and 
conditions in which one lives. Square dancing 
has kept pace with the changing scene. Who's 
to tell what the future will be? Let us hope that 
we can grow with it, meeting the needs of 
those for whom square dancing may mean 
different things. 

Whether we become the “official” folk 
dance of the country or not in no way will 
negate the fact that square dancing, incorpo- 
rating all of its forms, truly was the dance of 
our ancestors and is the dance of America 
today. 

Q: In looking back over the past three dec- 
ades since the magazine started what are your 
fondest square dance memories? 

A: That's a difficult one to answer. There 
were so many wonderful times. Possibly the 
“firsts in any activity are among the most 
unforgettable. The first issue of the magazine 
— just to see the fruition of an idea — would 
have to stand out. The first session of Asilomar 
in 1951 when we didn't know what to expect 
and have it far exceed our expectations is high 
on the list. Our first new dancer classes (they 
only lasted seven weeks), our first sessions at 


“Pappy Shaw's, our first overseas square 
dance group tour in 1961, the first Callerlab 
meeting and the first conventions for Caller- 
lab and Legacy — they all fit into the 
“dreams-come-true’ department. 

Q: Beyond the “firsts” what were the out- 


- standing events that might not have happened 


to you were it not for square dancing? 

A: First off, of course, there’s Becky — met 
her at a dance I was calling. Then there would 
have to be my calling/teaching trip to Aruba 
(1953), the government-sponsored 11l-week 
teaching and calling tour to military bases in 
Europe and North Africa (1957), the dance- 
oriented visit to India as a guest of the Indian 
governmenta few years back, the Peace Corps 
Volunteer courses we were asked to conduct, 
plus the fun of doing some Hollywood movies 
and the gigantic Diamond Jubilee Square 
Dance for over 15,200 dancers (1950) — all of 
these rate high. Of course, each dancer class, 
each callers school and the early calling tours 
all bring back wonderful memories. 

Q: What are you going to miss most? 

A: Well I suppose that once the novelty of 
not having deadlines is over, we will miss our 
communications with all of you who have kept 
in touch over the years. Maybe that wont 
change. I hope not. Did I mention that having 
been a stamp collector for most of my life, I 
look forward to a chance to get my collection 
into shape? But what I really will miss is the 
source of stamps from more than 50 countries 
around the world that have come in on the 
envelopes from subscribers. The collection 
has become one that square dancing built. I 
dont think we're going to have any trouble 
finding things to do, not for a long time any- 
way. And remember, we re not pulling out of 
square dancing, just out of the magazine 
deadlines. We'll still be at the same address, 
so do keep in touch. 
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How To View Square Dancing 


by Jack Murtha, Yuba City, California 


HEN ONE LOOKS at some distant object 

through a telescope, there is the expec- 
tation that the object will appear closer and 
larger than it really is — that the finer details 
will be clearly revealed. Many individuals and 
organizations are peering intently through a 
variety of scopes trying to see more clearly the 
details of present-day square dancing in order 
to decide what needs repairing. They are 
convinced something is broken and needs to 
be fixed. 

Square dancing has become organized and 
popular! Every facet of this recreation now has 
its own governing body, well supported by 
influential leaders. A variety of square dance 
programs exists in every state and several for- 
eign countries. Many commercial interests 
are involved in big money ways with the 
square dance movement. It’s no longer the 
kitchen junket, ranch dance, and all night 
hoedown. It’s the three-day weekend, the res- 
ident caller, the week-long camp and the 
mammoth convention. 

In our area we used to have one large 
three-day festival; now we have 10. We used 
to have 20 clubs, now we have 60; we used to 
have 20 callers, now we have 45; we used to 
have a few large dances; now we have many, 
many smaller ones. Square dancing today is 
the independent entrepreneur s dream! A few 
years ago only a handful of callers made this 
their full-time business; now we have at least a 
wagon full doing so. 

There are two ends to every telescope. 
When you look through the wrong end, what 
you see looks smaller, less detailed than it 
really is. It is easy to believe that what one is 
seeing is indeed desperate and alone. Difter- 
ent ones of us see trouble everywhere — the 
lists are too long; the season's too short; there 
are too few new dancers; there are too many 
Advanced workshops; each weekend too 
many clubs schedule dances, etc. When one 
looks through a scope the wrong way, they see 
only a distant, small part of the picture. 

There is really nothing bleak about the 
present square dance picture. When you look 
through the telescope properly, you see a big 
bustling, booming activity. More callers than 
ever are traveling to Asia and Europe with 
more square dancers. If you could count the 


number of dancers who spend three days to a 
week at a special square dance camp or event 
during the summer, the total would be almost 
unbelievable. The National Convention is no 
longer the only, or the greatest, summer game 
in town; there are a hundred or more great 
conventions, camps, trailer parks, and vaca- 
tion tours all going strong. 

Why do some feel such despair about the 
future of our favorite recreation? When you 
look through your telescope wrongly, you 
only see what you personally are looking for. 
Fewer people are coming to my dances; my 
beginner's class was smaller this year; in my 
area clubs are folding. Turn the scope around 
and look at the bigger picture and you will see 
that Plus, Advanced and Challenge clubs are 
larger than they ve ever been. The National 
Conventions for these elite square dancers 
broke records this past year. Clogging is grow- 
ing by leaps and bounds! There have never 
been as many competent callers as we now 
enjoy and internationally there probably have 
never been more dancers. 

Is there anything that truly is broken and 
needs fixing? Yes, there is! In our enthusiastic 
rush to provide super programs for the elite 
dancers, we have left a void bigger than the 
Grand Canyon for new dancers who want to 
square dance. We have constructed a tall lad- 
der but there are no reachable rungs if you are 
standing on the ground. 





Our greatest need is to develop lots of at- 
tractive, well-supported parties, dances, fes- 
tivals, conventions, etc., for people at easy to 
reach plateaus between the first night of class 
and Mainstream, There should be as many 
opportunities for people to dance at Basic and 
Mainstream Programs as there are available at 
Plus and Advanced. 

When one looks through the viewer's end 
of a telescope, it is obvious that all those dis- 
tant, lonely irregular spots are connected by a 
strongly woven tapestry. The unbalanced ap- 
pearance is caused by the unfinished nature of 
the design. There is plenty of room left to 
complete and balance the design. The “fabric” 
is square dancing at its broad and varied best. 
The “spots” are the many, many separate pro- 
grams, each led by a special interest group and 
appealing to an independent group of people. 

Strength of Our Fabric 

Some of our “spots may come and go. 
They may get larger or smaller, but the fabric 
on which all our programs exist has never 
been stronger or more supportive. Square 
dancing to Henry Ford meant something dif- 
ferent than it did to “Pappy Shaw. It pres- 
ently means very different things to a widely 
diverse group of current leaders from Dick 
Leger to Clem Nadon, to Bill Davis, to Charlie 
Baldwin, to Don Armstrong, to Lee Kopman. 
Underlying all these diverse meanings if the 
fabric that binds each to the other. 

This unfinished design will not be com- 
pleted until many more skilled leaders appear 
on the scene who are as fascinated by simple 
programs as there are leaders fascinated by 
complicated ones! We need many more Bob 
Dawsons and Jerry Helts. We need energetic, 
personable and charismatic leaders who spe- 
cialize in simple rounds, simple contras, sim- 


ple square dance programs — leaders who can 
add their “spots” to our design and fill in the 
large gaps that exist. Just as a great pianist can 
take a few keys on a piano and produce wond- 
rous music, this type of leader can take a few 
calls and produce wondrous dances. We 
shouldn't behave like a group of piano players 
blaming the piano for the problems they re 
having — we need different keys; there are 
too many keys; the keyboard is too high or too 
low! What we do need are more skilled leaders 
who can take a little of what we have and 
produce magical moments of dancing. 

For every skilled, personable, enthusiastic 
leader who is building advanced round, ad- 
vanced square and hy ee contra groups, 
we need at least one skilled, personable, en- 
thusiastic leader who refuses to work above 
the Basic program level and does wonders 
with simple rounds, simple squares, and 
simple contras. There are literally millions 
of potential new dancers waiting for these 
leaders to appear and get their programs 
underway. 

“Spots” on fibers come and go, but our 
tough, old “fabric” will last forever. Square 
dancing existed long before any of us and will 
go on and on no matter what we do to it. What 
we can change is to open our increasingly 
more exclusive recreation to include the 
large, large general population. The gents and 
ladies in this large and waiting population 
need only the right kind of leadership and 
they Il square up with us in what is surely the 
greatest recreation of them all. 


Jack Murtha has appeared many times in these 
pages. His role with Callerlab for a number of 
years has been to sort out the basics and help 
establish workable programs for the future. 


TO SNOWBIRD SUBSCRIBERS 


If you are a “snowbird’ and continuing subscriber to SQUARE DANCING Maga- 
zine, be assured that your two addresses for biannual changes have been sent to the 
Burdicks who will continue to fulfill all paid subscriptions and to make all requested 
changes of addresses. 


FRIENDS OF RALPH PAGE — Few people have devoted more of their life to the heritage and 
traditions of this activity than did Ralph. As you know, Ralph passed away last February but he 
left behind a rich heritage of dances with his records, books and the camps that will be 
perpetuated. Now we learn that Ada Page, Ralph's wife, his partner and worker behind the 
scenes, is in financial troubles and needs a helping hand. Any individual, club or group who 
would like to assist may send their donations to the Ralph Page Fund, c/o Rev. Fred Haskin, 
295-A Gov. Chittenden Rd., Williston, VT 05495. Every bit will help and all contributions will 
be acknowledged. 





The Real Plus of S/D 


By Paul Hartman, Wheaton, Maryland 


QO: THE LAST two decades or so, as our 
society-at-large has become more mech- 
anized, modernized, mercenary, computer- 
ized, diversified and specialized, so our 
square dancing has undergone parallel and 
corresponding changes. For quite some time 
dancers have been able to choose their danc- 
ing arena from a wide selection of clubs and 
open dances which are available in most areas 
of the world. Dancers can attend a dance, pay 
admission at the door, enjoy dancing to a 
competent caller and then leave for home at 
the conclusion of a very enjoyable evening. 

Far too many of the well-organized, finely- 
tuned and structured dances and clubs of to- 
day, however, lack that homespun, friendly, 
and folksy atmosphere that was part and par- 
cel of the dances not so very many years ago. It 
is this feeling of togetherness and enjoyment 
of each other (as well as respect for one an- 
other) that had always been an integral part of 
the dancing evening — the “real plus” of 
square dancing as it were — that held the 
participants together for long periods of time 
and gave each of them an inner glow that was 
and is rarely found among other groups no 
matter what their mutual interest. Unfortu- 
nately, the disappearance of this key element, 
i.e., the “real plus,” within the square dance 
movement has been increasing over the past 
two decades and many of today’s callers, 
leaders, and dancers have rarely, if ever, ex- 
perienced it. Thus they truly do not know 
what they are missing. 

Proficiency Not Enough 

Although our technical proficiency in call- 
ing and dancing today is far beyond the degree 
of capability that our forebears could have 
ever imagined, we cannot begin to measure 
up to the enjoyment they experienced at their 
dances as a result of the warm personal inter- 
play. Joe Lewis, one of the initiators of mod- 
ern Western dancing, could not have put it 
more succinctly in the following verse on his 
after-party LP: “There once were four couples 
who just stayed in one square; intruders were 
greeted with a nose in the air. . . 

The relatively few groups that still enjoy 
the former type of atmosphere of cohesion and 
camaraderie today are mainly the result of the 


pace-setting and leadership of people who 
were in square dancing years ago. They had 
gotten a taste of the “real plus’ and were 
determined to preserve this now-rare com- 
modity. As these folks retire from the activity 
however, the spirit they have been espousing 
too often becomes dissipated and is lost to our 
great hobby. Many of the newer leaders lack 
this knowledge and, therefore, are unable to 
inspire and lead us toward the “real plus.” 
Need for Guidance 

It is incumbent on those callers and dancers 
who are familiar with the “real plus” to help 
guide those who do not know it toward the 
totality of enjoyment in our dancing. Many 
leaders with experience are still available in 
Callerlab, Legacy, local and regional caller 
and dancer organizations, etc. and could be of 
immense help in recovering that spirit, if they 
would just make the effort and find the time 
and a way to impart to us the manner in which 
our dancing activities could include this elu- 
sive feature. A good beginning could be made 
by having callers, who teach beginners’ clas- 
ses, use the opportunity provided by the 
breaks to tell newcomers about the back- 
ground of square dancing, highlighting the 
inter-personal warmth that should be part of 
our great pastime. 

The pressures and pace of modern life tend . 
to isolate us. Square dancing could improve 
the quality of life and health for a large num- 
ber of people by filling the ever-present need 
for closeness and companionship. 

Let's all think in those terms when we pur- 
posefully exclude someone from our square, 
when we fail to extend a friendly hand to 
someone who enters a square dance hall, or 
when we fail to have smiling eye contact with 
the person with whom we dance. We re miss- 
ing the “real plus.” 


May we assume that you read Hartman’s arti- 
cle in our September issue? If by chance you 
missed it, we suggest you read it now. Paul, a 
veteran of many years of calling and teaching, 
has put a nee on the prime needs of the 
activity today. This month he underscores 
more of these concerns. 


ROUND THE 
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Those with items of special interest — 
_ should send them to NEWS EDITOR, 
~ SQUARE DANCING, 462 No. Robertson 
_ Boulevard, Los Angeles, Calif. 90048. 
_ letters will be read and appreciated 
_ although time may not allow the per- 
~ sonal acknowledgment of each one. 





Arizona 
The Old Pueblo Square Dancers Associa- 
tion of Tucson invites all dancers, square and 
round, to attend the 38th Southern Arizona 
Square and Round Dance Festival, January 
23-26. Our callers will be Jerry Story and Kip 
Garvey. Round dance instructors are Bill and 
Carol Goss. Information: (602) 790-1950. 
OPSDA also wishes Bob and Becky Osgood a 

“Happy Retirement!” 

—Don and Shirley McCammond 

Texas 
If you want to do anything badly enough, 
you ll find a way to accomplish it. This was 
true for a stalwart group of Abilene square 


o. 





Texas dancers at midnght in the moon-shadow of the 
Goodyear blimp. A special commemorative badge 
(above) was issued for the event. 





dancers who desired to dance on a Goodyear 
blimp. Unfortunately there was not enough 
room in the cockpit for such an undertaking, 
so one square danced under the big ship at 
12:30 AM as it was docked in Abilene. Ted 
Lucas writes, “We didn't realize until after- 
ward that the open field where the blimp was 
anchored probably contained rattlesnakes. 
Fortunately no one stepped on any.” 





Sweden 

We have just closed our third festival at 
Almhult featuring Tony Oxendine, who has 
called for our last two festivals. On behalf of 
the Elme Square Dancers and our 500 
Swedish and international guests who at- 
tended this year’s festival, we would like to 
thank Tony. The festival was a huge success. 
—Rolf Carlsson 


North Carolina 

Annually the Folk, Square & Round Dance 
Federation of North Carolina contributes its 
efforts and the resulting funds to a worthwhile 
charity. This year Camp Easter in the Pines, a 
facility for physically handicapped individuals 
was the recipient. The interesting point in this 
venture is that callers and dancers, state- 
wide, cooperate. For that one date, the Fed- 
eration asks that no other club or special ac- 
tivity compete. The state is divided into 12 
sections with a caller-leader for each section. 
He/she contacts the clubs and dancers in the 
area. The host caller arranges for a location, 
the PA equipment and local publicity. The 
laws in North Carolina permit a lottery as long 
as the prize is under $500.00. In conjunction 
with this event, lottery tickets were sold (in 
addition to dance tickets) to square and non- 


square dancers alike. The prize was $300 cash 
in each area. This past September, $26,749.42 
was raised for Camp Easter from the sale of 
lottery tickets, from dances (all callers and 
cuers donated their time) and from various 
miscellaneous club ventures such as door 
prizes, selling refreshments at a dance, etc. A 
wonderful example of cooperation. 


New Zealand 

The Auckland Association of Square and 
Round Dance Clubs extends a warm welcome 
to overseas visitors to join the festivities at our 
20th National Square and Round Dance Con- 
vention, May 30 to June 1, 1986. The special 
programme will include dancing sessions each 
day, sightseeing tours, a special banquet buf- 
fet dinner, an official welcome by the Mayor of 
Auckland and the chance to see New Zealand, 
one of the most beautiful countries in the 
world. For further details contact the Associ- 
ation, 23B Target Rd., Glenfield, Auckland. 


Florida 

“Save our Lady’ sent $2,140 in contribu- 
tions to the Statue of Liberty fund this past 
summer. Now we are planning a special ben- 
efit dance on Sunday, February 16, at the 
Southland Roller Palace, Penellas Park, 
1:30-5:00 o'clock. All callers and cuers have 
donated their time and all proceeds will go for 


restoration of the Statue. For more informa- 
tion contact Ed Kozlowski (813) 586-3002. 


Massachusetts 
A number of representatives of square 
dance organizations were present at the State 
House for the signing of the 1985 Proclama- 
tion declaring September “Square Dance 


Governor Michael Dukakis signs an official proclamation 
for Square Dance Month in the State of Massachusetts. 








Square dancers come in all shapes and sizes and 
sometimes the only way to twirl your partner is to stretch, 
as demonstrated by the fifth and sixth grade classes at 
Mt. Pleasant Elementary School, Oregon City, OR. 


Month.” Governor Michael Dukakis wished 
square dancers continued success. 


Australia 

Dancers traveling to Adelaide, South Aus- 
tralia, next April for the 27th Australian Na- 
tional Square Dance Convention will have an 
added bonus of being able to view Halley's 
Comet. The Comet will be clearly visible to 
the naked eye south of the equator in late 
March and early April. There is a lunar eclipse 
on the full moon, April 24, which will make 
the Comet more visible as it enters the 
shadow of the earth. We are looking forward 
to meeting many overseas visitors who will be 
coming to the Convention and we are excited 
at the prospect of dancing to Wade Driver 
who will be making his first trip “down un- 
der.” Tour and Convention information may 
be obtained from Jan Woodget, Publicity Of- 
ficer, GPO Box 1588, Adelaide S.A. 5001. 


Pennsylvania 

Tom Hoffman, caller, teacher and owner of 
Ranchland in Gardners, retired from much of 
his activity in May, turning the operation of 
Ranchland over to his son, David. In early 
August a disastrous fire destroyed Ranchland. 
Undaunted, the Hoffmans have set about to 
rebuild the beautiful structure (known for its 
smooth maple floor and great acoustics). 
Dances and classes are being held in substi- 
tute locations while the building takes place. 
Square dancers in the area are helping to raise 
funds for the new floor. It is hoped that an Earl 
Johnston Dance (March) and Frank Lane 
dance (May) will be back in the new Ranch- 
land. Tom reports, “35 odd years of SIO and 
the Premium LPs were lost in the fire along 
with many good old 78s and 45s.” 









O NE OF MY FAVORITE dance camps is the one 
the Country Dance and Song Society has 
at Pinewoods, a rustic area south of Plymouth, 
Massachusetts. One of their weeks is devoted 
to American dancing (others to English or 
Scottish or mixtures), and it, like the others, 


uses only “live music’ — a real treat. There 
are squares, contras, big circle dances, clog- 
ging, you name it. Among the squares done 


there which I had not seen before are the two 


I'd like to tell you about now. 

The first, Chinese Fan, was called by Kathy 
Anderson, a traditional caller from Dayton, 
Ohio. She says the Chinese Fan figure came 
from Pam McKeever, a traditional caller from 
New Mexico. The “goal posting’ figure is fa- 
miliar to most callers; Kathy just put all the 
pieces together to make an easy and interest- 
ing dance. 


CHINESE FAN 
Music: Any hoedown, phrasing not too important 
Break: 
Men star left three quarters and swing (corner) 
Ladies star right three quarters and swing 
(new corner) — Repeat both stars to get 
everybody with own partner. 
All promenade half and swing at home 
Figure: 
Heads go forward and back 
Pass thru separate around one 
In center pass thru split two around one 
In center pass thru around one 
In center pass thru allemande left 
Right hand turn with partner 
Allemande left corner 
Four men star right back by the left 
Star promenade 
Hook elbows with partner and continue star. 
Chinese Fan 
Head ladies roll back, hook right elbows with 
the side ladies behind them; detach them from 
their partners and continue roll. Head ladies then 
hook elbows (their left) with the other head man 
and let the side lady go to continue her roll to 
catch on to the other side man. The men continue 
their star movement all this time. The result is 
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Traditional Sreasury™ 


By Ed Butenhof, Rochester, New York 





equivalent to a four ladies chain. 
Do it again 

Everyone gets their partner back. 
Everybody swing 
Promenade 


The other dance I want to share was taught 
by Richard Powers who, with his wife, 
Melanie Cougarstar, runs a vintage dance 
studio delightfully named The Flying Cloud 
Vintage Dance Academy, in Cincinnati, Ohio. 
This dance, with some interpretation, comes 
from a mid-nineteenth century dance book by 
Charles Durang. 


GALOP QUADRILLE TRIPLETT 
Music: Use precisely phrased music; a polka 
works nicely. A galop was a popular dance form 
of the time. It consists primarily of fast sliding 
steps, usually four, in waltz or ballroom position. 
Commonly one would slide to the man’s left, then 
turn halfway and slide to the man’s right (the 
same direction around the circle). In this dance, 
that motion is adapted to a quadrille just as walt- 
zes and polkas were commonly adapted to 
quadrilles in those times. 

Chorus: 

— — — —, — — Slide right and balance 
In closed dance position, slide one quarter 

around the square to the nght hand couple spot 

in four slides with the joined hands leading 

(man’s left). Once there, balance in and out (in, 2, 


3, out, 2, 3) with the elbow sides toward center. 
— — Do it again 

This time, however, elbows lead the slide and 
hands lead the in and out balance 

Repeat both figures back to place. 
Figure |: 


— — Heads carom 

Like a billiard shot, the heads slide to right 
almost hitting, then to the opposite head position, 
then to the other side spot and home. Four slides 
with hands lead; four with elbows; four with 
hands; four with elbows. 16 counts. 
— — — —, — — Sides do it too 
Figure 2: 
— — — —, — — Heads cross 

Heads do a turning two step (four in 8 counts) 
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to change places, then eight slides back. Stay to 
the right in the first crossing; then slide to the left 
on other side; then slide back tohome. 16 counts. 
— — Sides do it too 

Another 16 counts. 
Figure 3: 


— — Heads slide across 
Heads Cross with four slides, the one's split- 
ting the three’s, going across and the three's 
splitting the one’s coming back. 8 counts. 
— — Sides slide across 
Sides repeat. 8 counts. 
— — — —, — — Heads slide across 
Same as before except three’s split the one’s 
the first time. 
Repeat for sides for a total of 32 counts in this 
figure. 
Do each figure once with the chorus between 
each figure and all the beginning and end, or vary 
as necessary to fit your record. 


This dance is very energetic, but it's easy to 
do and it is different. Enjoy! 


Here is a dance by the dean of traditional New 
England callers: 
YEAR END TWO-STEP 
by ae Page, Keene, New Hampshire 
-— —, Two head ladies chain right 
, Head couples lead right and 
circle left (exactly once around) 
, — — Opposite lady swing 
, Put her on right and circle left 
— — — —, Head men break to a line of four 


— — Opposite ladies chain 
Now forward and the opposite 
swing 

The ends step forward and swing at home; 
those in the middle places will find that one man 
and one lady are at home, while their partners will 
have to step across the set to them. 
, Two side ladies chain right 

The swing Is along one — 16 beats including 
the time to get to your partner. There is no partner 
change. The dance is repeated for the heads, 
sides, heads and sides. Breaks can be inserted 
as desired. 





ADVANCED DANCING 


by Bill Davis, Sunnyvale, Calfornia 





Moving On 


A’ MOST OF YOU KNOW by now, this is the last 
issue of SQUARE DANCING and, hence, 
the last chapter of Advanced Dancing. As a 
finale to five years and about a hundred 
thousand words, this issue will consist of a 
summary of our thoughts on Advanced danc- 
ing as a subset but integral part of the general 
square dance scene. 

My view is that Advanced and Challenge 
taken on the whole is healthy and robust. I 
think it will continue that way. There are, and 
undoubtedly will continue to be, local prob- 
lems and general problem areas. But by virtue 
of our free-enterprise system and our enter- 
prising callers and leaders, the problems of 
some will be the opportunities of others. 
(Pretty profound, huh!) For the future I pre- 
dict more of everything. 

Certainly there will be more recognizable 
levels, or structure. There is already a sense of 
easy (soft) and hard at just about all. Advanced 
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and Challenge levels up to C2. There are 
dancers at all these levels who understand 
concepts, and there are also dancers at all the 
levels who do not understand concepts! Prob- 
lems exist because these dancers co-mingle. 

I see no simple, all-encompassing solu- 
tions. What I do see are groups catering to 
conceptual dancers and including rote 
dancers and vice versa. And the fact is that 
there will be viable groups doing both. There 
will be teachers and callers who cater to one or 
the other and to both. In the larger areas there 
will be programs for both. In smaller areas 
there will be, of course, less choice. The only 
real problem will come from those who be- 
lieve that theirs is the true way and that others 
are unenlightened or heretic. I expect that 
this problem will never leave us. 

My greatest pleasure is interacting with 
callers and dancers who can rise above the 
pettiness of selfish objectives and enjoy every 
portion of the activity for what it offers. These 
people are mature and not insecure, which is a 
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lot to expect but nevertheless a pleasure to 
behold. 

I would be very surprised if the problems 
we see today were not still with us in a recog- 
nizably similar form in five, 10, or more years 
from now. Of course, we will cope. The activ- 
ity as a whole will continue to evolve. It will 
not remain static. It will be noticeably differ- 
ent five years from now; it will certainly be 
different in detail 25 years from now, but it 
will be clearly recognizable as the same basic 
activity, 

The trend has been to become more struc- 
tured. I expect that trend will continue. With 
structure there is an implicit ordering. People 
tend to perceive ordering as an opportunity to 
move through the structure. Some describe 
the movement as advancing. Some will per- 
ceive a competitive aspect to the advancing. 
Others will decry competitiveness as inap- 
propriate. Some will be mature enough to 
seek their level of involvement and be very 
satisfied and happy with no feeling of compet- 
itiveness. Others will gain significant satisfac- 
tion out of testing themselves against the sys- 
tem (structure) and, by advancing, winning. 

The Right Way! 

As with many callers over the years, I got 
into calling by learning singing calls. I have 
always enjoved the musical and dancing part 
of square dancing. However, I was always 
impressed by the fact that there were many 
people who just did not seem to hear the 


music but still seemed to get great enjoyment 
from square dancing. Some were even calling. 
I decided that that was a great feature of 
square dancing. 

To me the advent of puzzle-solving to 
square dancing has been a delightful expan- 
sion. If this has diluted the importance of the 
dance aspect to some degree, I accept it. 
There are still numerous activities for those 
who wish to dance in the traditional sense. 
The fact that there is an activity such as mod- 
ern western square dancing that is some un- 
defined combination of dancing and puzzle- 
solving is, to me, a real delight. I truly like it 
just the way it is. I even like it as it goes 
through its inevitable change as an evolving 
folk activity. It is an interesting challenge to 
observe the change and to cope. I don’t worry 
too much about masterminding how it 
“should” be. Rather I try to ascertain how it is 
and do the best job I can to teach, entertain, 
and personally enjoy it in that environment. 
I'm bullish on square dancing. 

I have enjoyed writing these columns over 
the last five years even though I sometimes 
had to scratch for an idea to discuss. I would 
like to enter my tribute at this time to Bob 
Osgood, who offered me the opportunity to 
write this column. Even though we have not 
always agreed on various controversial issues, 
he has never once vetoed a column or even 
changed or edited a single word. Bob, I salute 
vou. It's been great! 


CONTRA CORON papetaratataiat 





Ww NOT KEPT IT A SECRET. We have 
enjoyed these line dances over the years 
and are especially pleased to see that more 
and more of today's square dancers are being 
introduced to the enjoyment that comes with 
moving to well-phrased music, which is a 
“must in this phase of the activity. 

In recent years we ve seen a number of 
old-timers in the field of contras pass from the 
scene. Men like Ralph Page, Ed Gilmore and 
others are hard to replace. But weve also 
watched as a whole new team of contra 
enthusiasts—dancers, teachers and callers 
(cuers, prompters)—enter the activity. One of 
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the active committees of Callerlab — The In- 
ternational Association of Square Dance 
Callers—is the Contra Committee and 
through this many are discovering the fun of 
contras. If you are a member of Callerlab and 
not yet on that particular committee, just drop 
me (Bob Osgood) a note and I'll see that you 
get all future communications. Those of you 
who would like to keep in touch with the 
world of contras, may also write us if you wish. 
We also draw your attention to the publi- 
cation, Contra Conversations, edited by 
Mona Cannell, 2201 Hazelhurst Ct., Ketter- 
ing, OH 45440. This fine newsletter is filled 
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with articles, comments and write-ups of good 
contra material. 

A duo, here on the West Coast, heads up a 
reasonably new group called Contralab. To 
get information on this organization, we sug- 
gest you write to the president, Leif Hetland, 
8221 Crager Lane, Anaheim, CA 92804. Hal 
Rice is vice-president of this California-based 
group. 

In the haste of our final preparations for the 
recently issued CallerText, we neglected to 
include the names of a number of contra pub- 
lications. Anyone interested in learning more 
about this special field will want to add these 
titles to his library. 

Balance and Swing, by Ted Sannclla 


The Country Dance Book 
by Beth Tolman & Ralph Page 


An Elegant Collection of Contras & 
Squares by Ralph Page 


Heritage Dances of Early America 
by Ralph Page 


Modern Contra Dancing 
by Herbie Gaudreau 


The Ralph Page Book of Contras 
by Ralph Page 


Zesty Contras by Larry Jennings 


Don't forget that for the new or experi- 
enced contra teacher and caller, the Contra 
Manual by Don Armstrong* is an invaluable 
guidebook. The various forms of contras are 
described in detail with many pictures to ac- 
company the text. You will learn the differ- 


ence between duples and triples, proper (not 
crossed over) and improper (crossed over). 
You ll find out what a Mescolanza is and how 
to teach and call it and youll discover that 
contras can be done in circles, just as easily as 
in lines. It’s a good book, one of a series pub- 
lished by The American Square Dance Soci- 
ety, and we highly recommend it. 


Contras And The National Convention 

These dances have played a visible role 
since the very early years of the Nationals. 
Today, more and more time is given to contras 
and youll find leaders from all parts of the 
world taking part in programs that are geared 
for the newcomer as well as for the enthusias- 
tic, experienced contra dancer. With still two 
National Conventions, 1986 (Indianapolis, 
Indiana) and 1987 (Houston, Texas) ahead of 
us, it may be jumping the gun quite a bit to 
announce that the 37th National being hosted 
once again in Anaheim, California, will devote 
one large air-conditioned hall exclusively to 
contras from 9:00 in the morning to closing 
time each day. It's something to look forward 
to and for those of you who haven't yet tested 
your “wings in either teaching/calling or 
dancing contras, make a special point to at- 
tend the contra programs at each of the com- 
ing National Conventions. Encourage your 
caller, when possible, to include contras in his 
repertoire and start thinking now about join- 
ing us in California where we II have an oppor- 
tunity to meet you personally in the contra 


hall at the 1988 National convention. 


*Contra Manual, $6.00 + postage. available from The American 
Square Dance Society. See Shoppers Mart at end of this issue. 


EXPERIMENTAL NOTES 


Compiled by Ray Rose, Van Nuys, California 





LINEAR FLOW: From parallel waves or lines, all partner hinge, all split circulate. At this 
point there are ends and centers. The ends continue a Linear Cycle With The Flow, (which 
amounts to two split circulates) while the centers do a one-half invert the column (which 
amounts to two split circulates; the new centers trade). This can easily be taught at the 
Mainstream and Plus levels modified as single hinge and split circulate; then two more split 
circulates followed by a centers trade. 


From a static square: 

Heads lead right and circle to a line .. . pass the ocean 
Split circulate ... LINEAR FLOW 

Right and left grand 


Dare to be Different 
with a Fashion Show 


ORAINE MURDOCH of North Vancouver, 

British Columbia, was chairperson of the 
Fashion Show and Sewing Clinic for the B.C. 
Festival 85. Our space permits us to look only 
at the fashion show, and we hope it will en- 
courage others to tackle such an assignment 
and that they will benefit from the ingenuity 
and ideas shared here. 

What would you say to a fashion show with 
no commentary? That is what Loraine put 
together. It was a total success. The men 
enjoyed it as much as the ladies. Information 
about the costumes was printed in a booklet 
and handed out to the 1,200 dancers in the 
audience. Here is a review of Fashion West 
‘85 as envisioned and realized by Loraine 
Murdock. 

A Timetable 

24 months in advance — form your com- 
mittee (brainstorm for ideas); check different 
clubs to learn what they'd like to see; discuss 
possibilities of location, time, models; set 
budget and theme. 

20 months — secure facilities; get all im- 
portant details in writing; check unions. 

18 months — send out first letter request- 
ing models (include a reply date). 

16 months — decide on number of models; 
set schedule for letters/rehearsals; design 
stage and build a pattern to use as promotion; 
letter of confirmation to models. 


14-12 months — finalize stage location/ 
size; letter to models requesting fabric sam- 
ples. 


9 months — list services needed: decisions 
on parking and other miscellaneous items; 
ready budget (postage, telephone, stationery, 
film, printing, electrical hookups, paint, ete. ). 

6 months — further correspondence with 
models; first rehearsal on stage or on marked 
floor to time show, video tape rehearsal (for 
timing, overall effect, personal critique). 

3 months — finalize budget; get cash flow; 
prepare stage props; promotional brochures 






PLANNING BOARD 


to clubs; set dressing rooms for show; check on 

behind-the-scenes personne! to assist. 

4 weeks — second dress rehearsal; finalize 
dress descriptions for program; confirm if 
model can't be present she will find replace- 
ment to model her dress; final meeting of 
committee to review everyones job; list of 
people to receive ribbons for entrance, park- 
ing, etc. 

Day before — set up stage; double-check 
everything. 

3 weeks after — budget report; thank you 
letters to all who assisted; mail photos to 
models. 

Suggestions and Guidelines 

(1) Decide on theme. 

(2) Form a compatable working committee; 
doesn t need to be large. Versatile people 
are extremely helpful; reliable people a 
must! 

(3) If you are not knowledgeable about a pro- 
fessional show, arrange for someone to 
come in and talk with the committee or 
assist them. 

(4) Decide on shape of stage: “T,” “L,” “U,” 

an as Oe 

Plan show with intermission for door 

prizes (keep drawing short). If audience 

is standing, keep show to 20 minutes 

maximum: if audience is seated — 30-45 

minutes. 

) Video rehearsal and show for future use. 
(7) Use a commentator if you wish but it is 
not necessary. Well-chosen music can set 
the scene. 

(8) Plan backstage for mirrors, sewing kit, 
extra stockings and crinolines, makeup, 
etc. 

(9) Look at the “color” story your costumes 
will tell. 

(10) Time of show is important for maximum 
audience; don't compete with something 
else. 7:00-8:00 PM attracted dancers 
ready for evening program. 


Si 


(11) Lighting: spotlights can drain colors; soft 
lighting better. 
(12) Hold regular meetings to keep commu- 
nications open. 
(13) With several models, code information 
on each for easy reference. 
Committees 

Chairperson — Make decisions and stand 
by them. Delegate authority. Be responsible 
for concept, location, time, etc. 

Coordinator — Take over for Chairperson 
if necessary. Know what's going on at all 
times; be prepared to answer questions. Line 
up and correspond with models; assist with 
actual modeling and choreography. 

Set and Stage Designer — If possible an 
experienced person; a professional stage is 
unbeatable. 

Music — Research appropriate music to set 
mood and make program interesting. Tape 
ahead of time; have backup tape. Western 
music is not a necessity. 

Sound — Someone familiar with public ad- 
dress equipment and how to handle it. 

Program — Look after typing, artwork, 
printing; needs help with distribution. 

Door Prizes — Solicit or shop for items. 
Send thank you letters after the event. 

Security — Look after dressing rooms. 

Wardrobe — People to check final appear- 
ance of models. 

Pushers — Persons to line up models in 
order of appearance; use walkie-talkies to co- 
ordinate. 

Timers — Persons to tell models when it is 
their turn to walk on stage. 

Photographer — Take photos behind 
scenes, covering as much as possible; photo- 
graph models. | 

Secretary — All typing, including minutes. 

Design Work — All artwork (including 
brochures, signs, printing, etc.). 

Models — For greatest interest use all 
ages, sizes, couples, singles. 

Budget Planner (may also hold another po- 
sition) — Look after finances; coordinate all 
phases. 

Look for Professionals 

Loraine Murdoch made good use of pro- 
fessional “volunteers” in several areas. The 
fashion show's nautical theme tied in with 
Vancouvers location. A knowledgeable 
square dancer, a professional set designer for 
the CBC (Canadian Broadcast Company), was 
able to “borrow” materials for the non-profit 
festival. He designed the set, built it, then 





marked the various sections, A, B, C, etc. It 
could be broken down, stored and then reset 
in six hours. One of the dress rehearsals took 
place on this stage in a warehouse. Other pro- 
fessionals in the field of hair and makeup do- 
nated their time and assisted the models. No 
budget could have covered everything 
Loraine included. The volunteer labor and 
“donations filled the gap. 

One word of caution. Check early to see if 
any union labor is involved. This can usually 
be worked out but must be done in advance 
and all agreements should be in writing. 

Miscellaneous Thoughts 

When sending letters requesting models, 
Loraine gave choice by categories, i.e., dots & 
stripes, black & white, party dress, plaids & 
checks, skirts & blouses, specialty items with 
quilting, embroidery, etc. She also asked for 
swatches and sketches of the dresses ahead of 
time. Other questions: Color of crinoline, 
shoes and accessories? Does a partner wish to 
be included? Correspondence with models 
should include all information about re- 
hearsals, the actual show, etc. 

Timing is vital. Fashion West presented 90 
models in 45 minutes. Helpers kept the 
models on schedule. Midway through the 
program, a 4%-minute intermission allowed 
for eight door prizes to be drawn. Free tickets 
for this drawing were included in each pro- 
gram. 

Two. photographers videotaped every- 
thing. All Loraine furnished them was their 
film/tape. Several weeks after the festival, all 
models were invited to a club dance to view a 
video of the show. 

The 4’ decorated stage was left in the main 
dance arena all three days of the festival, serv- 
ing as an attractive backdrop for the dancers. 

In keeping with the theme, a two-minute 
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The Dancers 


Square Dance Time Capsule 


by Helen Platt, 


HE NORTH TEXAS Square and Round Dance 

Association (NORTEX) celebrated its 25th 
anniversary this fall. In conjunction with this, 
a Time Capsule was placed at Swingtime Cen- 
ter in Fort. Worth. 

Two years ago, while serving as president 
of NORTEX, John Smith proposed this idea to 
the board. The delegates of the association 
enthusiastically accepted the idea. They voted 
funds for the project and approved the ap- 
pointment of Cliff and Helen Platt as Time 
Capsule Chairman. 

At first, securing a location to place the 
Time Capsule seemed an insurmountable job, 
but when Ted and Vi Wines, directors of 
Swingtime Center, were contacted, the prob- 
lem was soon resolved. Swingtime Center was 
built in 1974 to serve the needs of local square 
and round dancers. The hall is in use almost 
every evening of the year by dancers of the 
metroplex area. The Wines, acting on behalf 
of John and Jo Catherine Cox, owners of the 
Center, offered the Rock Garden, just outside 
the covered drive, as a location for the Time 
Capsule. In this way it will be in full view of all 
who come to dance at Swingtime Center. 

Why a Capsule? 

The purpose of the Time Capsule is to por- 
tray the world of square and round dancing as 
it is today for the enjoyment of future dancers. 
Plans are not to open the Capsule for at least 
25 years. To our knowledge, there isn't a col- 
lective library on the actual experience of 
square dancing. The materals in the Time 
Capsule will serve this purpose. 

The Capsule will contain a scrapbook from 
each club in NORTEX. Each scrapbook will 
include the history of the club, a list of club 
members, pictures and other mementos of the 
happenings of the club during this past year. 
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Garland, Texas 

NORTEX materials put in the Time Capsule 

will contain remembrances of this year, along 

with archive materials covering the history of 
the association from its beginning. The Texas 
State Federation of Square and Round 

Dancers and the other 16 state district associ- 

ations, as well as other related associations, 

such as the North Texas Callers Association, 

were invited to submit materials for place- 

ment in the Capsule. With all of this there will 
be an excellent representation of what went 
on during the year 1985. 

The physical contruction of the Time Cap- 
sule is acement vault with an inscribed bronze 
plaque on one side. Placement of the Time 
Capsule along with appropriate ceremonies 
took place Sunday, November 3rd, at 
Swingtime Center. A dance was held follow- 
ing this occasion with officers of the North 
Texas Callers Association at the mike. 

Presently there are 132 member clubs in 
the NORTEX area, representing some 7,000 
dancers. This is a growth from some 1,600 
members 25 years ago when NORTEX was 
formed. Who knows what it will be like 25 
years from now when the Time Capsule is 
opened? 


| AND THANKS TO . | 


_ all the clubs, associations and individ- 
uals who have submitted articles, badges. 
ideas, photos and news to the Dancers 
Walkthru and Round the World over the 
years. Your support and your contributions 
have been of inestimable value to this mag- | 
azine and to the square dance world at 
large. Keep up the good work. You are 
needed; you are most appreciated. I will 
miss working with you — Becky Osgood 
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THE BACKBONE OF OUR ACTIVITY 


The Local Square Dance Club 


E SALUTE THE LOCAL CLUB, its caller, its 
members. They are located in every 
corner of the globe. They are the mainstay of 
square dancing. They have a love of the activ- 
ity in common; they share a standardization of 
calls; most sponsor beginners classes. But 
when it comes to club names and badges, their 
variety is unlimited. The following few repre- 
sent the many others worldwide. Long may 
they keep the candle of friendship alive. 
Ohio 
One of the oldest square dance clubs in the 
Cincinnati area is the Hayloft Twirlers. The 
group started dancing at the Hayloft, a 130- 
year-old structure, in the early 1950s. Today 
the Hayloft is home to five different groups. 
The original club caller, Gus Heismann, cele- 
brated his 50th year in square dancing this 
year. The “Barn” is located on Rt. 4 and I-275 
in the northern part of the city and the Hayloft 
Twirlers invite all to stop by and dance with 
them every second and fourth Saturday. 
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VELMA BOLTON 
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A new kid on the block — The Time 
Squares — celebrated its first anniversary this 
past June. In the 1800s Cedar Rapids was 
known as the “time check’ area because rail- 
road workers who lived there had to check in 
their time with the railroad. The name stuck; 
the club adapted it for their badge. The inter- 
locking squares include a clock with the dance 
starting time along with a dancing couple over 
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the outline of the state. This Mainstream club 
started with one-and-a-half squares of mem- 
bers and currently has doubled in size. 


Ontario 

The Satellite Stars dance in Bramalea, ad- 
vertised as Canada s first Satellite City when it 
was built more than 25 years ago. With so 
many star formations in the club's choreogra- 
phy, club and city came together to create a 
name. The badge design was the collective 
work of club members. A “diamond” marks 
the club’s location. 
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EDWARDS 
CALLER 


Massachusetts 

The Center Squares was formed by a group 
of employees of the Christian Science Center 
in Boston. The buildings housing the church’s 
headquarters are referred to as the Christian 
Science Center and thus the club name. The 
members suggest that they dance in the “cen- 
ter of Boston’ and (according to them) Boston 
is the Hub (center) of the Universe. The badge 
depicts this thought with linked squares sur- 
rounding an outline of the Western Hemi- 
sphere. 


CENTER SQUARES 
BOSTON, MA 


POLL! TEE 


Florida 
The Powder Puff Squares, as you might 
guess from the name, is an all-women’s group. 
Half of the ladies learn the men’s part. The 
members dance on Monday afternoons at the 
Senior Center in Lehigh Acres. When they 





visit other clubs, they generally stay within 
their own squares. Caller, Jack Wills, invites 
any similar group to copy their badge design, 
if it wishes. 





New Mexico 

The Ragtags were formed in 1975 to assist 
caller, Jimmie Carter, with his calling tech- 
niques. Eventually the group evolved into an 
Advanced club, dancing Monday evenings at 
the Albuquerque Square Dance Center. Each 
member also belongs to another Mainstream 
or Plus club, a requirement of the Ragtags. 
The gentleman on the badge is quite appeal- 
ing, although obviously “down on his luck.” 
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South Australia 

The Wild Frontier club was founded 13 
years ago and dances at the Kensington Park 
Uniting Church Hall in Marryatville, a suburb 
of Adelaide. The original dancers were part of 
a youth fellowship group or from Adelaide 
University and decided they were “wild, on 
the frontier of life.” At the time, caller, Jeff 
Seidel, in his early 20s, was the oldest mem- 
ber of the group. 


WILD & 
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Japan 

The Skoshi Squares of Okinawa selected 
their name because “skoshi’” means little or 
small and the club started with one square. 
The Torii Gate is a well-known shape 
throughout Japan. All square dancers travel- 
ing through the Pacific area are invited to join 
the club for a good Mainstream dance every 
first and third Saturday at Stearly Heights 
Elementary School on Kadena Air Base. 


SKOSHI SQUARES 


OKINAWA JAPAN 





Michigan 

The Golden Eagle Squares, a Plus level 
club, meets the fourth Friday of every month, 
September through May, at the Adult Educa- 
tion Building in Galesburg. Golden Eagles 
was selected for two reasons: The eagle is our 
nation's emblem and caller, Jerry Sleeman, 
collects eagles (belt buckles, bolas, ceramic, 
etc.). The gold badge with black lettering in- 
cludes a third-dimensional bronzed eagle. 
This club was organized this past September. 
The Sleemans write, “We hope it will be suc- 
cessful and that any of your readers who are in 
our area will stop in and dance with us.” 


GOLDEN EAGLE @s 


JERRY SLEEMAN 


KALAMAZOO, MICH. 





Why not make a project for yourself? See 
how many clubs whose badges have been rep- 
resented in SQUARE DANCING Magazine 
over the years you might dance with some- 
time. Be they 35 or one year old, be they 
Mainstream or Advanced, be they in the 
United States or overseas — they're all com- 
prised of square dancers, the nicest people in 
the world! 





SINGING CALLS 


SANTA CLAUS IS COMING TO TOWN — 
Eagle 2006 

Key: A Tempo: 128 Range: HC Sharp 

Caller: Joe Goins LG Sharp 

Synopsis: (Intro) Four ladies chain across - 
chain back home — join hands circle left — 
allemande left — weave ring — swing — 
promenade (Break & end) Heads ready grand 
parade (Figure) Head two couples prome- 
nade halfway — lead right do sa do — swing 
thru two by two — boys run right — bend that 
line — right and left thru — slide thru — square 
thru three quarters — swing corner — prome- 
nade. 

Comment: One of the many Christmas releases 
this month. The particular tune has been rec- 
orded previously several times. The Main- 
stream figure is timed well. Overall an average 
release. Rating: xxx 


I'M FOR LOVE — ESP 608 

Key: A & B Flat Tempo: 130 Range: HF 
Caller: Larry Letson LE 
Synopsis: (Break) Walk around corner — come 


HOW TO USE THE RECORD REPORT 


All singing calls are checked and rated by our reviewer 
and by dancers who dance to each recording. Record- 
ing quality, instrumentation, clarity of commands, pre- 
sentation, body mechanics, flow of dance and choreog- 
raphy are all considered. The rating is given on an 
overall consensus although an outstanding or a detract- 
ing feature in one or more points may contribute to the 
final rating. The tempo, key and range — high and low — 
are included for each singing call, while the key and 
tempo are included for hoedowns. Whether you individ- 
ually agree with the review is not as important as it is for 
you to be able to count on the consistency of the re- 
viewer's comments. Comparing these with your own 
viewpoint will allow you to determine which records are 
most suitable for your own use. Star ratings range from 
vy to wx%srvrxr, or below average to outstanding. A 
synopsis of each singing call is included while selected 
records are reproduced in their entirety in the Workshop 
section of the same issue. 


back do paso — allemande thar — men wheel 
in — back down the line — slip the clutch — 
left allemande — weave — swing — prome- 
nade (Figure) Head two couples promenade 
halfway — down middle — square thru four 
—pass thru — trade by — swing thru — spin 
the top — slide thru — swing corner — prom- 
enade. 

Comment: [his release has a nice bounce to it 
and Larry adds more bounce with his calls. 
The music is good as ESP !s known for. The 
figure is closely timed and Mainstream ail the 
way. Ihe melody is easy for callers to hang on 
{O. 

Rating: weeks 


REVIEWER’S COMMENTS 


This being my last series of record reviews, 
I would like to thank the companies for 
their great improvement in music over the 
last five years. It was a pleasure to work 
with the Sets In Order Staff in offering one 
person s opinion on record releases. I am 
sure all callers would like to see a five star 
review, but honesty and consistency was 
my goal. I still plan to remain anonymous. 
Thanks to all. It has been great fun doing 
these reviews. 


HENRY Vill — White Knight 006 

Key: B Flat & C Tempo: 132 Range: HE 

Caller: Michael Johnstone LD 

Synopsis: (Break) Sides face grand square - 
circle — allemande left promenade (Fig- 
ure) Heads promenade halfway — down 
middle right and left thru —- flutterwheel — 
Sweep a quarter more — pass thru — curlique 

scoot back — boys run — square thru three 
— swing ~ promenade. 

Comment: An unusual and different sound on 
this release that is difficult to describe. lt 
sounds like a large church organ used for 
square dance music. Dancers had a difficult 
time hearing and understanding the calls. 
Word metering is needed. Too much music 
overriding the voice. Rating: x 


’M FOR LOVE — Hi-Hat 5079 

Key: B Flat & B Tempo: 128 Range: HD Flat 

Caller: Ernie Kinney LB Flat 

Synopsis: (Break) Circle left — walk around 
corner see saw own — left allemande — 
weave ring — swing — promenade (Figure) 
One and three right and left thru — pass thru 
— separate around one — make a line of four 
— slide thru — centers square thru three quar- 
ters — pass to center — square thru three 
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quarters more — allemande left — come back 
do sa do — swing corner — promenade. 
Comment: A release with interesting and mean- 
ingful words in the chorus line. Music is good. 
Some places callers may have to work to get 
the words in properly. The figure and timing 
are good. Rating: wrxrx% 


RECORD PRODUCERS 

Several records arrived too late for the De- 
cember deadline and we regret not being able 
to include them in this last record review. For 
future reference, all record companies are in- 
vited to send one copy of each new release for 
indexing and inclusion in our record library, 
which is maintained for the use of researchers. 


A LITTLE HEAVEN’S RUBBIN’ OFF ON ME — 
El Dorado 205 

Key: G Tempo: 130 

Caller: Marty Firstenburg 

Synopsis: Compiete call printed in Workshop. 

Comment: The music on all the E! Dorado rec- 
ords this month is very good. This release has 
a nice feel and the figure is adequate and 
Mainstream. The backup singers add to the 
sound although in some recordings they tend 
to distract from the caller. Rating: *%%+* 


Range: HB 
LD 


TWO TIMIN’ GAL — Prairie 1078 

Key: E Flat Tempo: 132 Range: HC 

Caller: Singin’ Sam Mitchell LB Flat 

Synopsis: (Break) Four ladies chain three quar- 
ters — circle — roll her away — circle — 
allemande corner — weave ring — dosa do — 





Keying a Record 


by Margaret Neumann, Irvine, California 


Square dance friends of ours for more than 
30 years, Margaret and Max Neumann have 
played a large part in our square dance activi- 
ties. A number of years ago, when looking for a 
way to make the record review section of the 
magazine more valuable, we decided we 
should have someone with an in-depth knowl- 
edge of music to listen to each record reviewed 
and add its key and range. We didn't have to 
look far, for Margaret, an accomplished mu- 
sician, was more than qualified to take on the 
assignment. Now that SQUARE DANCING is 
going “off the air,” we do, indeed, thank 
Margaret for her help. She, in turn, has a few 
thoughts to share. 


NE DAY IN 1975 you casually asked me if I 
Oke what key a piece was in when I 
heard it. I innocently replied, “Usually. That 
was the beginning of a 10-year period of edu- 
cation, entertainment, frustration and enjoy- 
ment. Those little 7-inch discs are quite 
potent! 

The learning process started when Max 
(Max being my engineer, sound-specialist 
husband) pointed out that the pitch of any 
record is determined by the speed at which it 
is recorded. Such speed is indicated by a 
stroboscope. Ina playback this light-reflecting 
device has movable dots which appear to 
stand still at the true speed of the recording. 


The entertainment came as J listened to the 
variety of bands, the selection and arrange- 
ment of the tunes and the musicianship of the 
performers. Developing from pick-up bands 
of two to three players, they have become 
polished instrumentalists, playing sophisti- 
cated arrangements in true orchestral fashion. 
It has been a joy to hear this improvement in 
the dance recordings and I find I am dancing 
as I listen. 

On many recordings the caller has slowed 
the tempo to accommodate his calling. When 
he records at this slower speed, he has also 
lowered the pitch. What was originally in D, 
now may be in C sharp (or worse, not quite C 
sharp and not quite D). It is frustrating to hear 
a perfect thumb glissando on the piano on a D 
scale because this is impossible as there are 
occasional black keys. We know this was re- 
corded in C, no matter where its keynote is 
now. 

The pleasure has been, in part, listening 
enjoyment and in knowing that establishing 
key and range may help some callers in de- 
termining whether or not a new recording will 
be comfortable for them. It has also been a joy 
to Max and me, knowing that, in a very small 
way, we were contributing to an excellent 
periodical. We congratulate you and Becky 
upon your courage to cease publication while 
you are at the peak of your success. 


promenade (Figure) Heads square thru four 
hands — corner do sa do — right and left thru 

dive thru — star thru — right and left thru — 
four girls make a right hand star — swing — 
promenade. 

Comment: [his tune was due to be updated and 
used again, this time with anovelty type figure. 
sam does anice job on his calling. The music 
Is adequate. Callers should enjoy calling this 
record. Rating: wk & 


MERRY CHRISTMAS IN MY HOME TOWN — 
Cheyenne 3225 

Key: C Tempo: 128 Range: HC 

Caller: Chuck Veldhuizen LB 

Synopsis: (Break) Circle left — left allemande — 
do sa do — left allemande — weave ring — do 
sa do — promenade (Figure) Heads square 
thru four — corner do sa do — star thru — 


flutterwheel — Sweep one quarter more - 
right and left thru — dive thru — square thru 
three quarters — swing that girl — prome- 


nade. 

Comment: A Christmas release with above av- 
erage music on the instrumental side. The 
figure is one that has been over-used but Is 
danceable. Clear reproduction on this re- 
lease. 

Rating: x 


BEFORE |! MET YOU — ESP 509 

Key: F & G Tempo: 132 Range: HE 

Caller: Bob Newman LD 

Synopsis: (Break) Four ladies promenade — 
swing at home — join hands circle — left al- 
lemande — weave ring — do sa do — prome- 
nade (Figure) Heads square thru four - 
corner do sa do — swing thru — boys run right 
— ferris wheel — centers pass thru — star thru 
— pass thru — chase right — swing the one 
youre chasing — promenade. 

Comment: Of the two releases by Bob this 
month, the dancers gave this one the best 
review. Music is good with a mandolin lead in 
some places. The chase right move added to 
its flavor. A nice job of calling. Rating: *wwx 


SWEET THANG — Chinook 065 

Key: C, C Sharp & D Tempo: 130 Range: HD 

Calier: Daryl Clendenin LA 

Synopsis: Complete call printed in Workshop. 

Comment: A fine tune with good musical back- 
ground that has a solid feeling. The figure is 
Mainstream and usable for all groups. The key 
change adds to the record and the lyrics are 


rather interesting. Rating: werk x 
ROCKIN’ AROUND THE CHRISTMAS TREE — 
Eagie 1006 
Key: A Flat Tempo: 128 Range: HA Flat 
Caller: Tom Dillander LG 


Synopsis: (Break) Sides face grand square — 


four ladies promenade — swing at home 
promenade (Figure) Head couples prome- 
nade halfway — into micidle square thru four 
— right and left thru — rollaway — pass thru — 
trade by — Square thru three — box the gnat 
— pull her by left allemande — promenade. 
Comment: Another Christmas release by Eagle 
records. Melody line may be a little difficult. It 
is a Mainstream dance with average music. 


Rating: xxx 
LONG LONESOME HIGHWAY — 
Square Tunes 217 
Key: F Tempo: 126 Range: HC 
Caller: Jack Lasry LD 


Synopsis: (Intro & end) Fourladies chain — girls 
star home — men catcr her by left make an 
allemande thar — four men back up — slip the 
clutch — left allemande — weave — swing — 
promenade (Break) Four ladies promenade 
— everybody swing — jcin hands circle left — 
allemande left — weave — swing — prome- 
nade (Figure) Heads square thru four — 
corner do sa do — make ocean wave — recy- 
cle — pass the ocean — spin your top — turn 
thru — left allemande — swing own — prome- 
nade. 

Comment: A good old tune that is probably 
known by many. The music is good and the 
figure although not outstanding, |s timed well. 
The called side is slowed for better dancing. 

Rating: *w%k* 


NEW PATCHES OLD GARMENTS — 
El Dorado 104 
Key: B Flat Tempo: 130 Range: HB Flat 


Caller: Jerry Bradley LB Flat 
Synopsis: (Break) Sides face grand square — 
left allemande — weave ring — swing 


promenade (Figure) Heads promenade half- 
way — down middle square thru — right and 
left thru — veer left — ferris wheel — centers 
square thru three — swing corner — prome- 
nade. 

Comment: A ballad that should be easy for 
callers to handie. Tne figure ana cnoreogra- 
phy have been used many times. The music !s 
very good and the instrumentalists are very 
qualified. This western tune is most listenable. 

Rating: wvrsxr 


SINGIN’ ON THE MOUNTAIN — Ocean 17 
Key: C Tempo: 132 Range: HA 
Caller: Grace Wheatley LB 
Synopsis: (Break) Sides face grand square — 
four ladies promenade — swing your own 
promenade (Figure) Heads promenade half- 
way into middle square thru four — right 
and left thru — pass thru — trade by — touch 
one quarter there — scoot back across — 


Please see RECORDS, page 78 


FOUR 
GENTS 
STAR 


YPICAL OF SOME of the best of the all-work 

descriptive squares of the past that con- 
tinue to serve the purpose of encouraging 
dancers to move smoothly is this one. We've 
run the call a number of times over the past 37 
years but here, as our final offering of “live” 
dancer Style Labs, is one of our favorites, 
Four Gents Star. You'll find the calls for it in 
the Workshop section. 














VOX SALTATORIS: 


THE SQUARE DANCER SPEAK 






For years, square dancers have been having their say in “From the 
Floor’ and The Vox sections. We trust they will continue to have an 
open forum in other square dance publications. 


The Human Interest Side of Square Dancing 
A FEW MONTHS AGO I RECEIVED A LETTER from a Mrs. Douglas Bracher of Seaside, 
Oregon. It began, “Dear Cousin. . .” and went on to tell the story of how 
June (Mrs. Bracher) and her sister moved from Massachusetts with their 
mother to the west coast when her father died 40 years ago. When her mother 
died soon after, they lost track of all their relatives in the east. Her sister, Marie 
Burrell, settled in Tustin, California, and they both took up square dancing in 
their respective areas. She remembered her mother mentioning a cousin, Ted 
Sannella, who was a square dance caller and was amazed to see his name in the 
September, 1984, issue of SQUARE DANCING Magazine. Soon after she 
attended a big dance in Oregon called by Jim Mayo. She knew that he lived in 
Massachusetts and asked him if by chance he knew a Ted Sannella. “Sure,” he 
said, “Ted and IJ are old friends.” So she took his address and mailed him a letter 
which he readdressed to me. I wrote to June and filled her in on 40 years of 
family history. We have corresponded several times since and she has written 
to my mother who was thrilled to hear from a lost niece. A few weeks ago we 
had a happy family reunion. Thanks to square dancing we have renewed 
acquaintances with cousins a nation apart. 
—Ted Sannella, Wellesley Hills, Massachusetts 


On Television Coverage 
B EING IN ADVERTISING AND FAMILIAR With the making of television commercials, I 
know exactly how long it takes to shoot what finally turns out to be a 
10-second commercial — hours! So the chances of getting really good coverage 
of an event that is only filmed once is not terribly great. However, it is not 
always a disaster as was proved in New Zealand two years ago at our Interna- 
tional Convention in Christchurch. Dave Taylor was our featured caller. Art 
Shepherd had informed the media of the event and our local TV channel had 
requested permission to film a news item sometime on Saturday afternoon. 
When they first arrived, they watched and listened for a few minutes while 
taking sound levels, then asked Dave to choose a reasonably quiet song which 
they considered would come over better. He chose “I’m All Wrapped Up In 
You, and the crew filmed him calling it first. We were all dancing but the 
camera stayed on him. The second time through, they filmed the dancers from 
all angles and from all parts of the hall. The whole thing took no longer than 
three singing calls. We al] sat with bated breath on the night it was to be shown, 
frightened to blink in case we missed the item. Imagine our surprise to find that 
the Currents Affairs programme that it was to be shown on actualy opened with 
us square dancing behind the name of the programme and then some close up 
shots before the announcer gave an enthusiastic description of how he had this 
treat in store for the viewers. “Put on your glad rags; tonight we are going 


square dancing. As if all this wasn t exciting enough we were then treated to 
the entire singing call. The item was so good that numerous dubs were taken off 
the programme, which have since been used for advertising our activity in New 
Zealand. To make a commercial of that length would have cost thousands of 
dollars and then to get it shown on prime time would have cost another few 
thousand. We were lucky that ours turned out the way it did, but it obviously 
pays to keep the media informed. —Mary Stanley, Christchurch, New Zealand 


THE BOOKSHELF | 


The Rainy Day Survival Book — Elementary 
Physical Education Activities 

by Wayne E. Nelson with Rhythmics by Henry 
“Buzz Glass. Price $8.95 + $1.50 postage 
(Calif. residents add sales tax). Order from 
Wagon Wheel Books, 8459 Edmaru Avenue, 
Whittier, CA 90605. 


fi THOSE WORKING with young people, 
planting the seed for future interests, this 
book is a must. As explained in its preface: 
“This book has been designed to provide a 
single, comprehensive resource of physical 
education activities for elementary school 
teachers to use in the classroom when outdoor 
facilities are unavailable due to inclement 
weather.” 

We ve yet to see a book more crammed 
with ideas to use with young people, whether 
in the classroom or under special conditions 
such as a youth program provides during an 
adult square dance vacation institute. While 
some of the familiar games are included, the 
pages are also filled with innovations by the 
authors. Youll find variations done to Cotton 
Eyed Joe, The Hokey Pokey and numerous 
folk tunes. A fun book to have handy. 


SERVICE TO THE ACTIVITY 


There are many special groups, bas- 
ically service oriented, that support square 
dancing. The list has grown over the years 
and rather than reprint them all here, may 


we direct you to page 15 of the August, 
1985, issue of SQUARE DANCING. You 
will find an almost complete rundown of 
special groups, along with contact names 
and addresses that are worthy of your at- 
tention. 


i 
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Rounds and Squares Together 
Leadership for the Future 


HERE WAS A TIME when anyone who could 

dance the squares also participated 
wholeheartedly, in the couple dances or 
rounds. Of course, back a few years there 
werent as many rounds to learn — there 
wasnt all that much to learn about the 
squares, either. Today there are many leaders 
who firmly believe that the full joy of dancing 
can best be achieved by those who take part in 
all of its phases, squares and rounds, together. 
This, at least in part, is one of the reasons 
behind the international organization of round 
dance leaders known as Roundalab. 

Their once-yearly Conventions provide 
Roundalab members an opportunity to com- 
municate with each other and to set guidelines 
for the future. Those interested in more in- 
formation about Roundalab may write Roun- 
dalab’s Executive Secretary, Peg and Doc Tir- 
rell, 3 Churchill Road, Cresskill, NJ 07626. 


Roundalab members gathered at their 
1985 Convention. 





35TH NATIONAL SQUARE DANCE CONVENTION® 
JUNE 26, 27, 28, 1986 


Indianapolis Convention Center & Hoosier Dome 





T HE MONTHS SLIDE SWIFTLY BY and as we come 
to the end of one year and enter another, 
the 35th National is almost here. When the 
Convention convenes in Indianapolis in June, 
various modes of transportation will be in use. 
Many, many dancers will be traveling in their 
family automobiles or vans, while others, with 
camping in mind, will be arriving in motor- 
homes, travel trailers or campers. (Detailed 
camping information appeared in the October 
Issue of SQUARE DANCING.) Other conven- 
ient means of transportation are airlines, 
trains and commercial buses and in these 
areas the Convention organizers are busily 
organizing special arrangements for conven- 
tioneers. 
By Air 

Delta Air Lines is offering a 30% discount 
to attendees traveling on Delta round trip to 
the Convention. Those planning to use Delta 
should call 1-800-241-6760 (in Georgia, call 
1-800-282-8536) to make reservations. You 
must travel between specified travel dates, 
staying no longer than 15 days and only within 
the Continental U.S. and San Juan. 

By Train 

A new and exciting feature is the Union 
Station, directly across from the Convention 
Center and Hoosier Dome with its completely 
new Amtrak station with daily trains to and 
from Chicago that connect with many routes 
to every part of the United States and Canada. 
Square dancers traveling to the National are 
eligible for special, low All-Aboard Amtrak 
excursion rates making it possible to include 
alternate routes and stopovers at no extra 
charge. For a maximum of $150 round-trip, 
those east of Denver and E] Paso can travel for 
30 days including Indianapolis and numerous 
side trips. West coast cities have the same 
travel arrangements for $225. 


48 — Best Wishes For A Traditional Celebration — Frank and Barbara Lane 





INDIANAPOLIS, 


INDIANA 


Make It Official 

If Indiana is your home or if you simply 
feel at home in Indiana, you might like to 
include the official outfit of the 35th Na- 
tional in your convention wardrobe. This 
year s fashion dictates a striking black and 
white ensemble. 

For the Ladies: Authentic pattern #317 
was selected. The dress is white with a 
black, detachable overskirt trimmed with 
black bias tape. A Super Vino fabric is rec- 
ommended, however, a fabric of 80% poly- 
ester and 20% cotton can be used (see ad on 
page 74). White crinoline and white shoes 
complete the outfit. 

For the Men: Black trousers, white 
western shirt, black vest and a black west- 
ern tie with a white belt and white shoes. 


National Executive Committee member, 
Howard Thornton, 2936 Bella Vista, Midwest 
City, Oklahoma, 73110, is a well-versed rail 
hobbiest and will be pleased to assist square 
dancers with plans and information. 


BEHIND THE SCENE 


It's great to be a conventioneer and take 
part in the dancing, the friendship and the 
fun. It’s great to attend the clinics, visit the 
booths and return home aware of what’s new 
and what's happening within the square and 
round dance activity throughout the world. 
But have you ever stopped to wonder why we 
have a National or what it takes to finance such 
a gigantic venture? Are there profits? And if 
so, where do the dollars go? To learn some- 
thing of the nitty-gritty behind the scenes, be 
sure to read the convention articles on pages 
18 and 19 of this issue. 
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INDEX 


(AD) — Advanced Dancing; (AISI) — 
cen — Caller of the Month; (C 


Selections; (EN) — Experimental Notes; (LADIES) — 


As I See It; (BR) — 
N) —C allers Notebook; (CQS) — Callerlab Quarterly 


For the 1985 issues of 


SQUARE DANCING MAGAZINE 
Book Review; (CC) — Contra Corner; 


Ladies On The Square; (O) — Obituary; 


(PRD) — Paging the Roundancers: (RM) — Roundancer Module; (RT) — Refreshment Time 


(SPLB) — Spotlight A Label; (SL) — Style Lab; (TGL) — 


Treasury; (VS) — Vox Saltatoris: (WKTHR) — 


Advanced Dancing (AD) (Bill Davis) 
1/85, p. 28 Workable Definitions 
2/85, p. 29 Hot Potatoes — How to Solve 
3/85, p. 30 Are Quarterly Selections Viable? 
4/85, p. 29 Hidden Levels 
5/85, p. 32 What's Happening/Should Lists Be 


Frozen? 

6/85, p. 34 Is there a Passing Rule? 

6/85, p. 34 Hands up/Hands Down 

7/85, p. 25 Who's Your Partner in a Wave? 

7/85, p. 25 The Crossing Rule 

7/85, p. 25 Definition Changes 

8/85, p. 27 New Classes 

9/85, p. 33 It's Not on the List 
10/85, p. 30 Would You Like an introduction? 
11/85, p. 37 Are We Getting Soft? 
12/85, p. 33 Moving On 


Alexander, Mike (WKTHR) (Computer in Non- 
Business) 11/85, p. 42 

All Season Dancers of Belgium 9/85, p. 28 

Allen, Dan & Madeline (T AGL) (Who's on First?) 9/85, 
p. 34 

Alternate Duples (CC) (Dick Leger) 3/85, p. 32; 4/85, 
p. 31 

Amadeus Mozart and the Square Dance (Veronica 
McClure) 5/85, p. 30 

American Square Dance Society 12/85, p. 53 

American Squares Magazine, 40 Years 4/85, p. 22 

Americans Return to Dance Roots (Sot. Steve Smith) 
8/85, p. 12 

Arden Folk Contra (SL/CC) 9/85, p. 45 

Arrangements of Contemporary Square Dancing 


(SL) (Bill Peters) 2/85, p. 43; 3/85, p. 46; 4/85, p. 46: 


5/85, p. 46; 7/85, p. 38 
Art of Listening (WKTHR) (Wade Dill) 10/85, p. 33 
As the Press Sees Square Dancing 7/85, p. 14 
Asilomar is Family 11/85, p. 29; 12/85, p. 14 
Baden, Marjorie (VS) (Square Dance Publicity) 3/85, 
p. 28 
Badge of the Month 
1/85, p. 33 Crawfish Country 
2/85, p. 33 Grand Squares 
3/85, p. 35 The Group 


4/85, p. 35 Salty Wheels 
5/85, p. 37 Don’s Pawns 
6/85, p. 27 Sets in Order 
7/85, p. 29 Southern Lights 
9/85, p. 35 Promenaders 


11/85, p. 33 Bracken Air Raiders 

12/85, p. 39 Center Squares/Golded Eagle 
Squares/Hayloft Twirlers/Powder Puff 
Squares/Ragtags/Satellite Squares/Skoshi 
Squares/Time Squares/Wild Frontier 


Take a Good Look; (TT) — Traditional 


Walkthru; (W) — Workshop. 


Barnett, Charles (WKTHR) (Beginners Class 
Questionnaire) 3/85, p. 36 
Basic & Mainstream Movements Handbook 7/85, 
p. 49 
Basic Lessons Manual (WKTHR) (N. Texas S/R/D 
Assn.) 9/85, p. 36 
Bassett, Brian (Vine Sense) 6/85, p. 31 
Baumann, Julius (WKTHR) (Places to Square Dance) 
1/85, p. 32 
Beginners Class Questionnaire (WKTHR) (Charles 
Barnett) 3/85, p. 36 
Big Events of 1985 1/85, p. 17 
Billings, Steve (Square Dancing in the Land of 
sevillana) 9/85, p. 49 
Bockelman, Barbara (Teen Dancers) 7/85, p. 20 
Bookshelf, The (Singing thru Mainstream) (Gene 
Trimmer) 3/85, p. 44; (Rainy Day Survival Bock) 
(Nelson/Glass) 12/85, p. 47 
Bradish, Rodney (COM) 4/85, p. 94 
Brundage, Al (Time to Update) 10/85, p. 20 
Buck, Bill & Martha (PRD) 10/85, p. 38 
Butenhof, Ed (See Traditional Treasury) 
Caller Data Base (WKTHR) (Jon Greene) 11/85, p. 41 
Callerlab 6/85, p. 16; 8/85, p. 73; 12/85, p. 22 
Callerlab Recommendations for Beginner Classes 
(VS) (Paul & Julie Harris) 3/85, p. 28 
Callers Foundation, 11/85, p. 11 
Callers Notebook 
1/85, p. 37 Exhibitions, Do's & Don'ts (John 
Kaltenthaler) 
2/85, p. 23 The Female Caller Syndrome (Terry 
Kephart) 
3/85, p. 41 The Way to a Dancer's Feet (Walt 
Cole) 


/85, 0. 41 Adapting Singing Calls (Ken Kernen) 
5/85, p. 43 Sight Calling Need Not Be Complex 
(John Kaltenthaier) 
6/85, p. 36 Speakers — Column Vs. Folded Horn 
(Bill Peters) 
7/85, p. 35 Nine Month Classes (Jack Murtha) 
9/85, p. 40 Music and the Caller 
10/85, p. 39 A Municipal Recreation Program (Bob 
Van Antwerp) 
11/85, p. 47 The Nature of Choreographic 
Difficulty (Bill Peters) 
Caller’s Rates (AISI) 2/85, p. 9 
Callers School Directory 1985 3/85, p. 17 
Callers Schools, What Do They Teach You? 3/85, 
p. 20 
Campbell, Cal (See Mostiy Modular) 
Carney, Jimmy (WKTHR) (A Television Teaching 
series) 3/85, p. 35 
Carter, Ed & Arline (PRD) 5/85, p. 42 


Carter, Launor (Surveying Square Dancing) 10/85, 
p. 26 
Chambers, Bettye K. (Computerizing S/D Business) 
8/85, p. 31 
Changing Scene (Bob Osgood) 
3/85, p. 12 The Start of a New Era 
4/85, p. 11 The Transition Period Begins 
5/85, p. 11 The Way Things Were 
6/85, p. 12 The Jumping Off Spot 
7/85, p. 11 Confusing Times 
8/85, p. 10 The Start of Something Big 
9/85, p. 13 Here’s Your Hat, What's your Hurry? 
(Paul Hartman) 
10/85, p. 12 The Foundation Program 
Chase Rotate to a Column (EN) 2/85, p. 31 
Chasin, Beth (LADIES) (Working with Border Prints) 
1/85, p. 42 
China Adventure (Nita Page) 2/85, p. 16 
Choreography for Dancer Improvement (W) (Jack 
Lasry) 1/85, p. 53 
Choreography, Specialized Hexagonal (W) (Brian 
Hotchkies) 4/85, p. 53 
Circulate (TAGL) 6/85, p. 33 
Clogging an Intrusion (VS) (Stan & Sylvia Grossberg) 
3/85, p. 29 
Closing Statement (AISi) 10/85, p. 9 
Club Flyer (WKTHR) 3/85, p. 37 
Club Theme (WKTHR) (Cow Patty Roundup) (Doris 
Stevenson) 1/85, p. 31 
Club Visitations (WKTHR) (Claude Roberts) 2/85, 
33 


p. 
Cole, Walt (CN) (The Way to a Dancer's Feet) 3/85, 
p. 41 
Come & See Me (CC) 11/85, p. 28 
Computer in Non-Business S/D Activities (WKTHR) 
(Mike Alexander) 11/85, p. 42 
Congressional Resistance to H.R. 1706 2/85, p. 27 
Congressional Sub-Committee Letter (Katie Hall) 
(AISI) 1/85, p. 9 
Contra Corner 
1/85, p. 44 Whee! Chain Contra 
2/85, p. 37 Eastern/Western Contra (Hal Rice) 
3/85, p. 32 The Harrow/Star & A Quarter (Dick 
Leger) 
4/85, p. 31 Hey Hey/Saturday Night Reel (Dick 
Leger) 
5/85, p. 33 The Oata Reei/Easy Does It 
6/85, p. 37 Some Timely Contra Discussions 
7/85, p. 27 Art Seele Obit 
8/85, p. 28 Keeping Our Heritage Alive 
9/85, p. 45 Arden Folk Contra 
11/85, p. 28 Come and See Me (Roger Whynot) 
12/85, p. 34 Current Look at the Activity 
Cork Screw Choreography (TGL) 1/85, p. 24 
Courtesy Carries Over (WKTHR) (Vern Gibbs) 3/85, 
p. 37 
Cross Cut (EN) 9/85, p. 33 
Cross Shadow the Diamond (EN) 3/85, p. 33 
Crossfire (TGL) 4/85, p. 36 
Cummings, Deen (LADIES) (Knitted Dolman Sleeve 
Jacket) 4/85, p. 24 
Dancer Speaks Out — Sound (Don McFarlan) 11/85, 
p. 19 
Dancers Vote at the Door (Jim Mayo) 11/85, p. 23 
Davis, Bill, (See Advanced Dancing) 
Dean, Bill (COM) 7/85, p. 86 
Decko Deck (What Ever Happened to My Lead Step”) 
$/85, p. 39 
Demonstrations & Exhibitions, The Valve of 9/85, 
p. 22 


Dill, Wade (WKTHR) (The Art of Listening) 10/85, p. 33 

Dodge, Doug & Leslie (PDR) 6/85, p. 32 

Does it Fit? (Bob Van Antwerp) 10/85, p. 39 

Egender, Herb & Erna (Silver Spur) 7/85, p. 15: 
(Passing of Family Member) 12/85, p. 9 

European Connection (RDM) (Ronnie Fontaine) 2/85, 
p. 38 

Everhart, Ron (COM) 7/85, p. 118 

Exhibitions 10/85, p. 21 

Experimental Notes (Ray Rose) 


1/85, p. 30 Fantastic No. 2 
2/85, p. 31 Chase Rotate to a Column 
3/85, p. 33 Cross Shadow the Diamond 
4/85, p. 32 Explode the Deucey 
5/85, p. 44 Hinge Chain Thru 
6/85, p. 26 Spin the Net 
7/85, p. 27 R&R 
8/85, p. 26 Scoot & Relocate 
9/85, p. 33 Cross Cut 
10/85, p. 23 Stop the Clock 
11/85, p. 39 Scoot your Neighbor 
12/85, p. 35 Linear Flow 


Explode the Deucey (EN) 4/85, p. 32 

Female Caller Syndrome (Terry Kephart) 2/85, p. 23 

Fontaine, Rod & Ronnie (PRD) 2/85, p. 39; (RDM) 
(European Connection) 2/85, p. 38 

Foster, Ward & Joyce (PRD) 9/85, p. 44 

Foundation, A Strong 10/85, p. 4 

Four Gents Star (SL) 12/85, p. 44 

Friendly, On Being (VS) (Joyce Shukers) 3/85, p. 28 

Fritsch, Judy & Howard (Losing Perspective) 5/85, 
p. 29 

Fun Exam for Round Dancers (RD) (‘‘Hoss” & Kit 
Waldorf) 5/85, p. 41 

Gibbs, Vern (WKTHR) (Courtesy Carries Over) 3/85, 
p. 37 

Graduation Ceremony (WKTHR) (Henry M. Mayer) 
5/85, p. 38 

Graduation, What it Means (WKTHR) 5/85, p. 37 

Greene, Jon (WKTHR) (Caller Data Base) 11/85, p. 41 

Grossberg, Stan & Sylvia (VS) (Clogging, An 
Intrusion) 5/85, p. 29 

Guidelines We’ve Run By (Bob Osgood) 11/85, p.10 

Guss, Wendy (WKTHR) (What's Happening to Our 
Dancers?) 1/85, p. 33 

Hall of Fame 12/85, p. 10 

Half Tag Variations (WS) (Bill Peters) 3/85, p. 53 

Hampton, Rick (COM) 2/85, p. 62 

Handicapable Dancer, Working with 7/85, p. 18 

Harris, Paul & Julie (VS) (Callerlab Recommendations 
for Beginner Classes) 3/85, p. 28 

Hartman, Paul (The President & Paul Hartman) 4/85, 
p. 28; (Here's Your Hat, What's Your Hurry?) 9/85, p. 
13; (Real Plus of S/D) 12/85, p. 29 

Hayes, Renee (How to Fly a Square Dance) 3/85, p. 27 

Helpers — Are You An Angel or a Devil? 9/85, p. 11 

Heritage, Retaining Our (Bill Litchman) 2/85, p. 21 

Herrington, Tommi (LADIES) (Knitted Shrug) 11/85, 
D. 1 

High Road, Low Road to Scotland (Patty & Gary Ping) 
7/85, p. 22 

Hinge Chain Thru (EN) 5/85, p. 44 

History of Square Dancing (Ralph Page) 9/85, p. 26 

Hornet's Nest Recording Studios 5/85, p. 20 

Hotchkies, Brian (W) (Specialized Hexagonal 
Choreography) 4/85, p. 53; (COM) 8/85, p. 54 

How to Fly a Square Dance (WKTHR) (Renee Hayes) 
3/85, p. 27 

Huckle, Dorothy (LADIES) (Quakerstitch Cape) 6/85, 


| a 


A 
p. 40 


Human interest Side S/D (VS) (Ted Sannella) 12/85, 
p. 46 

Hutchinson, Joe & DeAnn (WKTHR) (Office Building 
for Square Dancing) 2/85, p. 34 

Indoctrination Handbook 4/85, p. 57 

Insurance (Charles Naddeo) 11/85, p. 32 

Johnson, Bruce — Whatever Became of? 7/85, p. 13 

Jones, Chuck (Notebook) 12/85, p. 6 

Jorritsma, Betty & Harmon (A Progressive Teaching 
Program) 4/85, p. 39 

Judge, Keith (The Sumatra Swingers) 5/85, p. 18 

Kaltenthaler, John (CN) Do’s & Don'ts of Exhibition) 
1/85, p. 37; (Sight Calling Need Not Be Complex) 
5/85, p. 43 

Kephart, Terry (Female Caller Syndrome) 2/85, p. 23 

Kernen, Ken (CN) (Adapting Singing Calls) 4/85, p. 41 

Keying a Record (Margaret Neumann) 12/85, p. 42 

Knitted Dolman Sleeve Jacket (LADIES) (Deen 
Cummings) 4/85, p. 25 

Knitted Shrug (LADIES) (Tommi Herrington) 11/85, 


p. 1 
Knitted Tote Bag (LADIES) (Kathy Lark) 5/85, p. 45 
Ladies on the Square 
1/85, p. 42 Border Prints (Beth Chasin) 
2/85, p. 40 Six-Tiered Skirt (JoAnne Shaw) 
3/85, p. 45 Dress Patterns & Hoof Tie 
4/85, p. 24 Knitted Dolman Sleeve Jacket (Deen 
Cummings) 
5/85, p. 45 Knitted Tote Bag (Kathy Lark) 
6/85, p. 40 Quakerstitch Cape (Dorothy Huckle) 
9/85, p. 31 A Fashion Show 
10/85, p. 28 Sewing Ideas 
11/85, p. 17 Knitted Shrug (Tommi Herrington) 
12/85, p. 36 Fashion Show/Loraine Murdoch 
Lasry, Jack (W) (Choreography for Dancer 
Improvement) 1/85, p. 53: 5/85, p. 53; (Exploring 
Track Two) 8/85, p. 45; (Point to Point Diamonds) 
10/85, p. 51; (Peel Off) 12/85, p. 55 
Leadership 10/85, p. 27 
Legacy (AISI) 7/85, p. 9; (Legacy Holds It’s Seventh) 
8/85, p. 9; (Legacy’s Work) 12/85, p. 21 
Leger, Dick (CC) (Alternate Duples) 3/85, p. 32; 4/85, 
p. 31; (Circle Contras) 5/85, p. 33 
Linear Flow (EN) 12/85, p. 35 
Litchman, Bill (Retaining Our Heritage in the Dance) 
2/85, p. 21 
Lewis, Joe — Whatever Became of? 4/85, p. 21 
Lloyd Shaw Foundation Kits 10/85, p. 32 
Lodging, Overnight (WKTHR) 4/85, p. 35 
Loess, Marie & Harold (PRD) 7/85, p. 34 
Losing Perspective (Judy & Howard Fritsch) 5/85, 
Dp. 29 
Mann, Renny (COM) 10/85, p. 64 
Mayer, Henry M. (WKTHR) (Graduation Ceremony) 
5/85, p. 38 
Mayo, Jim (Dancers Vote at the Door) 11/85, p. 23 
McClure, Veronica (Amadeus Mozart and the Square 
Dance) 5/85, p. 30 
McDonald, Barbara (RT) (Wok’s New’) 2/85, p. 19; (In 
Step with Spring) 5/85, p. 26; (Here's To a Liberated 
Kitchen) 8/85, p. 38 
McFarlan, Dan (Dancer Speaks Out) 11/85, p. 19 
Merrbach, Norman & Nadine (It Started as a Hobby) 
4/85, p. 26 
Metzger, Pete (RM) (A Matter of Courtesy) 1/85, p. 35: 
(Correlation of Choreography) 9/85, p. 43 
Mobile Home Parks 5/85, p. 16 
Modular Choreography (Cal Campbell) 1/85, p. 29; 
2/85, p. 30; 3/85, p. 31; 4/85, p. 30; 5/85, p. 34; 6/85, 
p. 35; 7/85, p. 26; 9/85, p. 32: 10/85, p. 31; 11/85, 


p. 38; 12/85, p. 62 

Money Raising Idea (WKTHR) 4/85, p. 36 

Mueller, Clancy & Betty (Round Dance Leaders 
School) 4/85, p. 16 

Murray, Ed & Bea (Wheelchair Dancers) 11/85, p. 30 

Murtha, Jack (VS) (Star Tips) 4/85, p. 29; (CN) (Nine 
Month Classes) 7/85, p. 35; (View of S/D) 12/85, 
p. 27 

Myth Versus Reality (Ted Sannella) 10/85, p. 24 

Naddeo, Charles (Insurance) 11/85, p. 32 

NASRDS Suppliers Guidelines 4/85, p. 37 

National Convention, Why? 12/85, p. 18; Financing 
National Convention (Howard & Peggy Thornton) 
12/85, p. 19 

Nature of Choreographic Difficulty (CN) (Bill Peters) 
11/85, p. 47 

Neumann, Margaret (Keying a Record) 12/85, p. 42 

Newman, Bob (COM) 9/85, p. 62 

Nine Month Classes (Jack Murtha) 7/85, p. 35 

Office Building for Square Dancing (WKTHR) (Joe & 
DeAnn Hutchinson) 2/85, p. 34 

Orem, Jay (Great Association) 12/85, p. 4 

Osgood, Bob (The Changing Scene) 3/85, p. 12; 4/85, 
p. 11;5/85, p. 11; 6/85, p. 12; 7/85, p. 11; 8/85, p. 10; 
10/85, p. 12; (Strong Foundation) 11/85, p. 4; 
(Guidelines) 11/85, p. 10; (Interview) 11/85, p. 14: 
12/85, p.25 

Page, Nita (China Adventure) 2/85, p. 16 

Page, Ralph (History of Square Dancing) 9/85, p. 26; 
(O) 4/85, p. 25 

Pass Thru (SL) (Bill Peters) 5/85, p. 46 

Peel Off (TGL) 2/85, p. 32; (W) 12/85, p. 55 

Peters, Bill (SL) (Arrangements of Contemporary 
Square Dancing) 2/85, p. 43; 3/85, p. 46; 4/85, p. 46; 
5/85, p. 46; 7/85, p. 38; (W) (Half Tag Variations) 
3/85, p. 53; (Scoring With Scoot Back) (W) 9/85, p. 53; 
(CN) (Speaker Column vs. Folded Horn) 6/85, p. 38: 
(The Nature of Choreographic Difficulty) 11/85, p. 47 

Petschke, Hal & Helen (Senior Citizen) 1/85, p. 27 

Ping, Patty & Gary (The High Road, the Low Road to 
scotland) 7/85, p. 22 

Ping to a Diamond (CQS) 3/85, p. 55 

Places to Square Dance (WKTHR) (Julius Baumann) 
1/85, p. 32 

Platt, Helen (Time Capsule) 12/85, p. 38 

Plimpton, Phyllis (Dances for Wheelchairs) 11/85, 
p. 30 

Plus Quarterly Movement (Ping to a Diamond) 3/85, 
p. 55 

President & Paul Hartman, The 4/85, p. 28 

Progressive Teaching/Program (Betty & Harmon 
Jorritsma) 4/85, p. 39 

Publications — 1985 6/85, p. 19: 12/85, p. 24 

Quakerstitch Cape (Dorothy Huckle) 6/85, p. 40 

Quarterly Movement Report 1/85, p. 21; 4/85, p. 33; 
10/85, p. 23 

R & R (EN) 7/85, p. 27 

Ramblin’ Rose Hall 5/85, p. 14 

Real Plus of S/D (Hartman) 12/85, p. 29 

Recording — It Started As a Hobby (Merrbach) 4/85, 
p. 26 

Recycle (TAGL) 5/85, p. 36 

Refreshment Time (Barbara McDonald) (Chinese New 
Year) 2/85, p. 19; (In Step with Spring) 3/85, p. 26; 
(Here's to a Liberated Kitchen) 8/85, p. 38 

Rice, Hal (Two Forms of Contras) 2/85, p. 37 

Riptide (SL) 10/85, p. 42 

Roberts, Claude (WKTHR) (Those Club Visitations) 
2/85, p. 33 

Rose, Ray (See Experimental Notes) 


Round Dance Leaders School (Clancy & Betty 
Mueller) 3/85, p. 16 
Round Dancing in New Zealand (RDM) (John 
Stallard) 3/85, p. 39 
Roundalab 12/85, p. 47 
Rounddancer Module 
1/85, p. 35 A Matter of Courtesy (Pete Metzger) 
2/85, p. 38 European Connection (Ronnie 
Fontaine) 
3/85, p. 39 Round Dancing in New Zealand (John 
Stallard) 
4/85, p. 39 A Progressive Teaching/Program 
(Betty & Harmon Jorritsma) 
5/85, p.41 Fun Exam for Round Dancers (Hoss & 
Kit Waldorf) 
6/85, p. 31 Vine Sense (Brian Bassett) 
7/85, p. 33 Especially for Callers — Planning Fall 
Classes 
9/85, p. 43 Correlation of Choreography (Pete 
Metzger) 
10/85, p. 37 Gems of the Past Stand Fast 
Roundancers, Paging the 
1/85, p. 36 Phil & Freda Rutherford 
2/85, p. 39 Rod & Ronnie Fontaine 
3/85, p. 40 John & Bertha Stallard 
4/85, p. 40 Pat & Dick Whaley 
5/85, p. 42 Ed & Arline Carter 
6/85, p. 32 Doug & Leslie Dodge 
7/85, p. 34 Harold & Marie Loess 
9/85, p. 44 Ward & Joyce Foster 
10/85, p. 38 Bill & Martha Buck 
11/85, p. 21 Manning & Nita Smith 
12/85, p. 64 Tribute to All Cuers 
Rowden, Harold (COM) 5/85, p. 62 
Runolfson, Vell (Yodeling) 5/85, p. 28 
Rutherford, Phil & Frieda (PRD) 1/85, p. 36 
Sannella, Ted (Myth Versus Reality) 10/85, p. 24; (VS) 
(Human Interest) 12/85, p. 46 
Scholarship 1985 Winners 5/85, p. 29 
Scoot & Relocate (EN) 8/85, p. 26 
Sedentary Can Square Dance, The (Larry Strippy) 
3/85, p. 26 
Senior Citizen Square Dancing (Hal & Helen 
Petschke) 1/85, p. 27 
Shaw, Dorothy Stott (O) 5/85, p. 8 
Shaw, JoAnne (LADIES) (The Honest Six- Tiered Skirt) 
2/85, p. 40 
Shukers, Joyce (VS) (Being Friendly) 3/85, p. 29 
Silver Spur (Herb & Erna Egender) 6/85, p. 15; 12/85, 


p. 11 
art Calls, Adapting (CN) (Ken Kernen) 4/85, 


Singing Thru Mainstream (BR) (Gene Trimmer) 3/85, 


p. 44 

Slide Thru (TGL) 3/85, p. 34 

Smith Nita & Manning (PRD) (What's Happened To?) 
11/85, p. 21 

Smith, Steve Sgt. (Americans Return to Dance Roots) 
8/85, p. 12 

Some Guide Lines We’ve Run By (Bob Osgood) 
11/85, p. 10 

Sound, 3 Different Views 11/85, p. 18 

Speaker Column vs. Folded Horn (Bill Peters) 6/85, 
p. 38 

Spin the Net (EN) 6/85, p. 26; (TGL) 11/85, p. 40 

Spirit of S/D 12/85, p. 13 

Square Dance Directory 1985-86 8/85, p. 14 

Square Dance Publicity (VS) (Marjorie Baden) 3/85, 
p. 28 

Square Dance Tours 1985 4/85, p. 14 


Square Dancing in the Land of Sevillana (Steve 
Billings) 9/85, p. 49 

Sumatra Swingers, The (Keith Judge) 5/85, p. 18 

Surveying Square Dancing (Launor Carter) 10/85, 


p. 2 
Stallard, John (RDM) (Round Dancing in New 
Zealand) 3/85, p. 39; (PDR) 3/85, p. 40 
Stanley, Mary (VS) (Television Coverage) 12/85, p. 46 
Star Tips (VS) (Jack Murtha) 3/85, p. 29 
Start of an Era 3/85, p. 12 
Stephanson, Steve (The Computer Calls) 9/85, p. 24 
Stevenson, Doris (WKTHR) (Cow Patty Roundup) 
1/85, p. 31 
Stop the Clock (EN) 10/85, p. 23 
Story, Jerry (COM) 1/85, p. 62 
Strippy, Larry (The Sedentary Can Square Dance) 
3/85, p. 26 
Sweepstakes Winners 1984-85 5/85, p. 22 
Style Lab 
1/85, p. 
2/85, p. 
3/85, p. 
4/85, p. 
5/85, p. 
7/85, p. 
9/85, p. 
10/85, p. 


44 Wheel Chain Contra 
43 Formations 
46 Formations, 
46 Formations, 
46 Formations, Part IV 
38 Formations, Part V 
45 Arden Folk Contra 
42 Riptide 
11/85, p. 6 Venus and Mars 
12/85, p. 44 Four Gents Star 
Take a Good Look 
1/85, p. 24 Good/Poor Choreography 
2/85, p. 32 Peel Off 
3/85, p. 34 Slide Thru 
4/85, p. 34 Crossfire 
5/85, p. 36 Recycle 
6/85, p. 33 Circulate 
7/85, p. 28 Scoot Back 
8/85, p. 30 Teacup Chain 
9/85, p. 34 Who's on First? 
11/85, p. 40 Spin the Net 
Teaching Correctly 11/85, p. 33 
Teen Dancers (Barbara Bockelman) 7/85, p. 20 
Television Coverage (VS) (Mary Stanley) 12/85, p. 46 
Television Teaching Series (WKTHR) (Jimmy 
Carney) 3/85, p. 35 
Thornton, Howard & Peggy (Financing National 
Convention) 12/85, p. 19 
Thoughts on Body Flow (WS) (Gene Trimmer) 2/85, 
p. 53 
Time Capsule (WKTHR) (Helen Platt) 12/85, p. 38 
Traditional Treasury (Ed Butenhof) 
1/85, p. 34 Basket Quadrille/T he Macintosh Reel 
2/85, p. 36 Five Couple Dip & Dive/Wave the 
Ocean 
3/85, p. 38 Verona Quadrille/Chainey Daze 
4/85, p. 38 Traditional Squares/Club Variety 
5/85, p. 31 The Woodchuck Runaround/End 
Ladies Chain 
6/85, p. 30 Charleston Arch/Heads Do Sa Do 
7/85, p. 32 Strip the Willow/Pioneer Polka 
Quadrille 
8/85, p. 28 Keeping Our Heritage Alive 
9/85, p. 38 Star the Ring/Jingle Bells/Arden Folk 
Contra 
10/85, p. 36 Brads Dance/Rod’s Donegal 
11/85, p. 44 Swedish Square/T.A.G./ 
Pennsylvania Polka 
12/85, p. 32 Chinese Fan/Galop Quadrille 
Triplett/Year End Two-Step 
Travel Special — Best of Both Worlds 4/85, p. 13; 


Part Il 
Part III 


(World of Travel) 11/85, p. 12 
Trimmer, Gene (W) (Thoughts on Body Flow) 2/85, 
p. 53; (Helper Calls) 7/85, p. 45; (Crosstrail Thru) 


11/85, p. 55; (BR) (Singing Thru Mainstream) 3/85, p. 
44 


Unusual Square Dance 5/85, p. 12 

URDC Convention 1/85, p. 36 

Velkommen til Square Dance 5/85, p. 24 

Venus and Mars (SL) 11/85, p. 6 

View of Square Dancing (Jack Murtha) 12/85, p. 27 

Waibel, Dick (COM) 11/85, p. 66 

Waldorf, Hoss & Kit (RD) (Fun Exam for Round 
Dancers) 5/85, p. 41 

Warrick, Red — Whatever Happened To? 9/85, p. 37 

Way to a Dancers Feet (CN) (Walt Cole) 3/85, p. 41 

Whaley, Pat & Dick (PDR) 4/85, p. 40 

What Are They Dancing? 1/85, p. 14 

Whatever Happened to My Lead Step? (Decko Deck) 
9/85, p. 39 


NOTE: ALL BACK ISSUES OF 
SQUARE DANCING (SETS IN ORDER) 
AVAILABLE ON MICROFILM. 


(see advertisement page 114) 


What Simple Dances Teach Us 10/85, p. 16 

What’s Happening to Our Dancers? (WKTHR) 
(Wendy Guss) 1/85, p. 33 

Wheelchair Dancers (Ed & Bea Murray) 11/85, p. 30 

Wheelchair Dances (Phyllis Plimpton) 11/85, p. 30 

Where We've Been/Are/Going 1/85, p. 11 

Which Will It Be — Dancer-run/Caller-run Clubs? 
1/85, p. 12 

Wok’s New (RT) (Barbara McDonald) 2/85, p. 19 

Yodeling (Veil L. Runolfson) 5/85, p. 28 





With an Eye to the Future 


F° THE FINAL TIME, let us briefly spell out what The American Square Dance Society has on 
the docket for the future. While we'll be busy making available those products that this 
organization has published over the years, it’s also possible that additional books that have been 
on our drawing board for a long time may yet come into existence. 

You ll note the announcement (below) of a special book that Becky is preparing for publica- 
tion. As a part of our library series, this volume will include some great patterns and will be a 
must for square dancers who are handy with a knitting needle. 

For a considerable amount of time we have had in the works a Caller/Teacher Manual for the 


Plus program of square dancing. Only the uncertainty about the future disposition of the 
various programs has held us up on this one. If it does become a reality, youll be notified 
through our ads in American Squaredance magazine as well as in area square dance 
publications. 

The office will remain open with normal telephone and mail procedures continuing. Orders 
received for products produced by ASDS will be processed as quickly as they have in the past. 
Office hours will be 8:00 AM to 4:00 PM, Pacific Standard Time, Monday through Friday. 


A Pre-Publication Sale 


A 32-page Handbook, loaded with illustrations and photo- 
graphs, with instructions for wraps especially designed for 
square dance ladies, petticoat carriers and ties (for the gen- 
tleman). Taken from the pages of SQUARE DANCING 
Magazine, these patterns are timeless; they will never be 
out-of-date. A must for the person who knits, crochets and 
sews. 

For this special price, order today from The American 
Square Dance Society, 462 No. Robertson Blvd., Los An- 
geles, CA 90048 


$3.95 + 50¢ (postage) on pre-paid orders, post- 
marked prior to December 31, 1985. Handbook 
will be shipped early 1986. (Calif. add 6% tax) 


For this speciai price, order today from 
The American Square Dance Society 
462 No. Robertson Bivd., Los Angeles, CA 90048 





SOUND BY HILTON 





THE AC-300B. 





ONLY THE AC-300B HAS ALL OF THESE: 

Jacks for connecting an equalizer for voice and music 
LED meters, one for voice, the other for music 

Stereo taping and playback capability 

Tone arm reset with digital readout 


220 volt, 50 cycle modification available 
EVEN BETTER SOUND QUALITY! 


For complete information, write or phone: 


HILTON AUDIO PRODUCTS 
1033-E Shary Circle * Concord, CA 94518 * (415) 682-8390 


Sets tier 


WORKSHOP oy 


FOR LEADERS IN wasn hcbie AND UN AINA “ 


December, 1985 


CALLERLAB 
EMPHASIS CALL 
BASIC PEEL OFF 


by Jack Lasry, Hollywood, Florida 


The call Peel Off has for many years been 
one of the least used Mainstream basics. It has 
been an emphasis call several times and still 
callers and dancers just don t need the basic 
for a Mainstream dance. I suggest that we 
delete it from the program and continue to 
reduce the Mainstream program until it can 
be properly taught in 30 weeks maximum. 

The two common starting positions for Peel 
Off are: (1) The completed double pass thru 
formation; (2) The “Z” formation. The chal- 
lenging starting formation is from the double 
pass thru formation. At Mainstream and Plus 
it is seldom used from this formation. 

The Action 

The leaders about face turning away from 
the adjacent dancers to open up the center as 
the trailing dancers step up into the leaders’ 
position, then about face away from the adja- 
cent dancer. 

Ending Formation 

The ending formation is a line of four when 

used from a completed double pass thru and 
a two-faced line when used from the “Z” for- 
mation. 
Note: It is important that the dancers are 
taught that their about face action in doing the 
Peel Off is very important! The flow of turning 
about away from the adjacent dancer for the 
leaders opens up the center for the trailing 
dancers and the centers must follow suit to 
ensure the proper flow for the next command. 
A good way to picture the call to the dancers is 
[that] the action is like peeling a banana. . . 
the peelings fall away from the center! 


SQUARE DANCING, December, 1985 





Dancing Peel Off from the 

Completed Double Pass Thru 
Heads star thru... double pass thru 
Peel off... starthru... peel off... star thru 
California twirl ... zoom 
Square thru three quarters... left allemande 
Zero line 
Pass thru... wheel and deal 
Double pass thru... peel off. . . bend the line 
(Keep the motion going for the peel off 
to the bend) 
Centers square thru four... ends star thru 
Swing thru... boys trade... boys run 
Wheel and deal. . . square thru three quarters 
Left allemande 


Heads pass thru 
Separate around one to a line 


Pass thru... wheel and deal 

Double pass thru ... peel off... pass thru 
Tag the line. . . peel off. . . touch one quarter 
Single file circulate. ..boysrun. ..centers in 


Cast off three quarters 
Centers square thru four... 
Square thru three quarters... 


ends star thru 
left allemande 


Peel Off from the Z Formation 


Zero box 

Swing thru ... girls fold ... peei off 

Ferris wheel. . .centers pass thru. .. swing thru 
Boys trade ... girls fold .. . peel off 

Bend the line ... right and left thru 

Slide thru . .. left allemande 

Zero box 

Swing thru ... girls circulate ... boys trade 
Girls fold ... peel off... couples circulate 
Girls trade ... wheel and deal 


Square thru three quarters .. . left allemande 
Zero box wave 

Boys fold ... peel off 

Bend the line .. . left allemande 


Zero box 
Step to awave...recycle. . .sweep one quarter 
Slide thru ... left allemande (zero) 


A Merry Season Be Yours — Daryl and Yvonne Clendenin — 55 


Zero box 

Step to a wave ... girls trade... recycle 
Veer left... ferris wheel... centers pass thru 
Left allemande 


Zero line 

Pass thru ... wheel and deal 
Centers pass the ocean and recycie 
Others divide and star thru 
Zoom... square thru three quarters 
Left allemande 


Zero box 

Step to a wave .. . boys circulate 
Girls trade ... recycle ... veer left 
Couples circulate ... wheel and deal 
Pass thru ... left allemande 


Recycle from Left-Handed Waves 
Zero line 
Right and left thru... Dixie style to a wave 
Recycle ... square thru three quarters 
Left allemande 


Zero line 

Right and left thru ... Dixie style to a wave 
Girls circulate ... boys trade... recycle 
Touch one quarter... split circulate 


Boys run... slide thru... left allemande 
Zero line 

Right and left thru ... Dixie style to a wave 
Boys trade ... left swing thru... recycle 


Square thru 
On the third hand grand right and left 


Recycle With Four Boys/Girls 
in the Wave 


Heads pass thru... around one to a line 
Pass thru... wheel and deal 

Girls step to a wave ... girls recycle 
Zoom ... boys step to a wave ... recycle 
Boys pass thru... do sa do to a wave 
Boys run right... pass the ocean 
Recycle... left allemande 


Zero line 

Pass thru... wheel and deal 

Double pass thru 

Centers in... cast off three quarters 
Pass thru... wheel and deal 

Girls step to a wave 

Recycle and sweep one quarter 

Boys square thru four ... do sa do to a wave 
Recycle ... touch one quarter ... balance 
Girls trade ... centers trade ... boys run 
Left allemande 


56 = Hoping The New Year Brings Joy and Fulfillment — Mike and Gail Seastrom 


Zero box 

Swing thru... spin the top 

Right and left thru... Dixie style to a wave 
Boys trade ... left swing thru .. . recycle 
Pass thru ... grand right and left 


Recycle With Girls 
On the Ends of the Wave 
Zero box 
Swing thru ... recycle ... touch one quarter 
Boysrun...slidethru. . . left allemande (zero) 


Zero box 
Right and left thru ... swing thru 
Recycle... pass thru... grand right and left 


Heads half square thru... do sa doto a wave 
Scoot back ... girls circulate ... boys trade 
Recycle ... grand right and left 


Workshop Material 


Ron Mineau, Bishop, Texas 
Heads star thru .. . double pass thru 
Track il... swing thru... boys run 
Girls follow your neighbor and spread 
Diamond circulate 
Four boys explode the wave 
Girls circulate ... boys chase right 
Girls run ... fan the top 
Right and left thru 
Rollaway a half sashay 
Star thru... U turn back 
Right and left grand 


Sides curlique . . . cast off three quarters 
Fan the top ... ping pong circulate 
Extend ... ladies trade 

Linear cycle ... load the boat 

Spin chain and exchange the gears 
Swing thru... boys run... bend the line 
Right and left thru... slide thru 

Touch one quarters 

Split circulate ... boys run 

Pass the ocean... swing thru 

All eight circulate once and a half 

Right and left grand 


Heads square thru ... sides rollaway 
Touch one quarter ... split circulate 

Fan the top ... spin the top 

Boys run right... ferris wheel 

Centers veer left ... crossfire and spread 
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New centers pass the ocean... 

Diamond circulate 

Flip the diamond and roll to face 

Star thru... pass thru .. . wheel and deal 
Centers square thru three quarters 

Split two around one to a line of four 
Pass thru ... tag the line 

Cloverleaf ... allemande left 


From Static Square 
by Cliff Long, Mars Hill, Maine 

Heads swing thru ... boys run 
Partner hinge... box circulate 
Girls run... single circle to ocean wave 
Ends circulate ... centers trade 
Swing thru... boys run 
Single circle to a star thru 
Left allemande 


FUN WITH RIGHT AND LEFT GRAND 
by Scotty Langland, Van Nuys, CA 


Right and left thru .. . flutterwheel 

Sweep a quarter... pass thru... star thru 
Flutterwheel ... sweep a quarter 

Do sa do to a wave... relay the deucey 
Swing thru... menrun... tag the line right 
Wheel and deal... pass thru... U turn back 
Swing thru... menrun... couples circulate 
Wheel and deal .. . drive thru 

Right and left thru ... square thru three 
Outside U turn back. . . everybody cloverleaf 
Point to partner ... right and left grand 


GOLDEN OLDIES 


Here are the calls that go with the Style Lab 
pictures (pages 44 and 45). Although an old- 
timer, callers today who make good use of 
descriptive calling should be able to call it, ad 
lib, to fairly competent dancers. It’s a fun 
dance — give it a try. 


FOUR GENTS STAR 

Origin unknown 
Four gents star in the center of the square 
Turn the opposite lady and leave her there 
Star right back in the center of the set 
Turn your own you're not through yet 
Star right back in the center of the town 
Turn the right hand lady 
With the left hand round 
Star right back in the center of the floor 
Turn the left hand lady or she might get sore 
Star right back and you should know 
Meet your own with a do paso 
It's partner left corners right 
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Partner left with a left all round 
And promenade your corner 
When she comes down 


A SALUTE TO ED GILMORE 

Prime among leaders in the square dance 
activity was the late Ed Gilmore of Yucaipa, 
California. His dances, such as the Yucaipa 
Twister and those that appear here, set a trend 
of well-timed, smooth choreography. Some of 
you reading this may have had the opportu- 
nity to attend one of Ed's callers’ schools in the 
past. We envy you. So much of what Ed im- 
parted to the members of those groups is 
every bit as important today as it was at the 
time of the classes. In printing a few of Ed's 
dances here we pay tribute to both Ed and 
Drucilla Gilmore, two of the finest! 


ENDS TURN IN 

First and third go forward up and back 
Then split your corner in the same old track 
And four in line you stand 
Go forward eight and back with you 
Go forward again and pass thru 
Join hands again — the ends turn in 
Circle four in the middle of the floor 
Go once around with the pretty little thing 
Pass thru and split the ring 
And four in line you stand 
Go forward eight and back with you 
Go forward again and pass thru 
Join hands again — the ends turn in 
Circle four in the middle of the floor 
Go once around and feel her heft 
Pass thru and allemande left 
Meet your partner and promenade 
Promenade you're doing grand 
Pull her thru with your left hand 
Go right and left grand in time with the band 
Go right and left to a brand new maid 
Get a new partner and promenade 

Repeat again for first and third then twice for 
second and fourth couples. 


RUNOUTTANAMES 
One and three bow and swing 
Promenade the outside ring 
Go all the way around two by two 
Two and four do a right and left thru 
One and three go on to the right 
Circle four you're doing fine 
Spread right out and form two lines 
Forward eight and back with you 
Forward again and pass thru 
Turn to the left go single file 
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Make a wheel and turn it awhile 
Gents reach back with your right hand 
Now pull them through to a right and left grand 
Go right and left and don’t be late 
Meet your honey and catch all eight 
With the right hand halfway round 
Back with the left hand all the way around 
And promenade the corner 
When she comes down 
Original corner. 


BALANCE EIGHT 

Allemande left the corner maid 
Take your partner and promenade 
You promenade but not too far 
The gents turn in with a right hand star 
Girls promenade just like you are 
Pass her once and let her go 
Meet her again and do paso 
Partner by the left and corner by the right 
Partner by the left and don’t be late 
The gents cross right hands and balance eight 

Gents take opposite gents nght hand, slip to 
hand holds to torm crossed lines of four, with 
ladies and gents facing opposite directions. 
Balance forward and balance back 
Swing by the left the girls go in 
You balance forward and back again 
Turn the right hand lady 
With the right hand round 
The gents cross lefts in the center of the town 
You balance forward and balance back 
Swing by the right the girls go in 
You balance forward and back again 
Allemande left a new corner maid 
Take a new partner and promenade 
Promenade but not too far 
Pull the ladies thru to a right hand star 
Pass her once and let her go 
Meet her again and do paso 


PUT 'EM IN THE LEAD 
Ladies center back to back 
Gents go round the outside track 
Gonna meet that same girl coming back 
Now turn her by the left and the ladies chain 
All four ladies chain 
Chain ’em over and chain ’em back 
Chain ’em back on the same old track 
Now put ’em in the lead in a right hand star 
An eight hand, right hand, eight hand star 
Now the left hand back on a reverse track 
A right to the lady at your back 
Pull her thru with the old right hand 
Turn the right hand lady with a left allemande 
Go the wrong way round 
With a right and left grand 
The wrong way round on a wrong way track 
Make those feet go whickety whack 
Meet your partner turn right back 
Now you're right so don’t be slow 
Meet her again and on you go 


A left to the next and do paso 
It's your partner left and corner right 
Your partner left with a left hand swing 
And promenade go round the ring 
Repeat three more times. For variety call: 
Gents to the center back to back 
And substitute the following for the 4th and Sth 
lines: 
Turn by the left go all the way around 
Four ladies chain when you come down 


SCHOLARSHIPS— FUTURE PROGRAM 


An on-going project started a number of 
years ago by The American Square Dance 
Society set up a special fund to enable indi- 
viduals to attend a callers school with a portion 
or all of their tuition paid for by ASDS. Over 
the years, quite a number of individuals 
whose calling and teaching experience could 
benefit their area have been recipients of 
these awards. In addition to monies set aside 
from the operation of ASDS, funds have been 
received from the Overseas Square Dancers 
Association, from our Sales Reps and from 
individuals, clubs and associations. 

For those individuals who would like to 
apply for a partial or full scholarship to a 
callers’ school of their choice, letters of intent 
should be received by The American Square 
Dance Society no later than March 31, 1986. 
Cash amounts (depending upon availability) 
will be awarded to those individuals who 
primarily need the financial assistance in 
order to attend a school and explain this in a 
short letter along with their reasons for want- 
ing to call or to improve as a caller. Recipients 
will be notified by mail later in the spring. 


SINGING CALLS 


BLUE KENTUCKY GIRL 

by Harry Lackey, Greensboro, North Carolina 

Record: Kalox #1306, Flip Instrumental with 
Harry Lackey 

OPENER, MIDDLE BREAK, ENDING 
Four ladies chain across that ring 
Rollaway and circle left and then 
Four ladies rollaway and circle left 
Allemande left the corner weave the ring 
| swear | love you by the stars above you 
Do sa do and promenade 
What you doing in his world 
Come on home my Blue Kentucky girl 
FIGURE: 
One and three promenade halfway 

Into the middie and square thru | say 
Count to four then better swing thru go 
Boy run right couples circulate move up 


Do a half tag scoot back corner swing 

Swing a little lady and promenade 

What are you doing in his world 

Come on home my Blue Kentucky girl 

SEQUENCE: Opener, Figure iwice, Middle 
break, Figure twice, Ending. 


WAIT TILL THE SUN SHINES NELLIE 
By Elmer Sheffield, Tallahassee, Florida 

Record: ESP #132, Flip Instrumental with Elmer 
Sheffield. Harmony by Tony Oxendine. 

OPENER, MIDDLE BREAK, ENDING 

Circle to the left 

Wait till the sun shines Nellie 

And the clouds go drifting by 

Walk around your corner girl 

See saw the partner left allemande 

Then weave the ring 

Down lover's lane we'll wander 

Swing your girl and promenade 

Wait till the sun shines Nellie by and by 

FIGURE: 

Heads square thru four hands you travel 

Round that corner do a do sa do 

Swing thru tonight those boys run right 

Do a half tag trade and you roll 

Look at her now square thru three and 

Go left allemande swing a new girl 

And you promenade we're gonna 

Wait till the sun shines Nellie by and by 

SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 


SWEET THANG 
By Dary! Clendenin, Portland, Oregon 
Record: Chinook #065, Flip Instrumental with 
Dary! Clendenin 
OPENER, MIDDLE BREAK, ENDING 
Circle left 
Well has anybody here seen my sweet thang 
Pve got a feeling she'll be headed this way 
Allemande left the corner do sa do your own 
Four ladies promenade that way 
Turn the partner right a full turn around 
Left allemande and promenade | cry 
You'd better take Dad’s advice and 
If you blink more than twice 
You'd better have something in your eye 
FIGURE: 
Now the heads square thru count ‘em four 
Around that corner girl a do sa do 
Touch a quarter then split circulate 
Boys run go right and left thru 
Pass the ocean make your wave recycle round 
swing and promenade with that guy 
You'd better take my advice and 
lf you blink more than twice 
You'd better have something in your eye 
SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 


A LITTLE HEAVEN’S RUBBIN’ OFF ON ME 
By Marty Firstenburg, Salem, Oregon 
Record: El Dorado 205, Flip Instrumental with 

Marty Firstenburg 
OPENER, MIDDLE BREAK, ENDING 
Four ladies chain rollaway circle left 
Four ladies rollaway circle again 
Allemande left that corner weave the ring 
| used to like running around 
Not being tied down 
Swing that girl and promenade 
But since I’ve been holding an angel 
A little bit of heaven’s rubbin’ off on me 
FIGURE: 
Heads promenade halfway 
In middle square thru 
Right and left thru rollaway and box the gnat 
Square thru three hands then trade by 
Swing and promenade 
But since I've been holding an angel 
A little bit of heaven's rubbin’ off on me 
SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 


ROUND DANCES 


Over the years, hundreds of round dance 
write-ups have been included as a part of the 
workshop. In case you have wondered why 
more of the contemporary rounds were not 
included, it's simply because years ago we 
established a policy to support those record 
companies that not only produce excellent ac- 
companiment for rounds but who make these 
records available so the rounds may be taught 
and enjoyed. Many fine rounds that might 
have reached the top on the list were com- 
posed to “pop’ recordings that were in limited 
supply or completely unavailable. 


WHATCHA-MA-CALLIT — Hi-Hat 973 
Choreographers: Pete and Carol Metzger 
Comment: Though the recording is the same 
lively music, this is a new, peppy two-step 
routine. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, —, 


Point, —; Together to SEMI-CLOSED 
face LOD, —, Touch, —; 
PART A 


1-4 Fwd Two-Step; Fwd Two-Step; Fwd, 
Close, Bk, —; Bk, Close, Fwd to face 
WALL in CLOSED: 

Side, Close, Fwd, —; Side, Close, Thru 
to SEMI-CLOSED face LOD: Circle 
Away, —, 2, —; Two-Step Together to 
end in LEFT SEMI-CLOSED facing LOD 
M on inside; 


On 
o8) 


<e) 
te 
NO 


Fwd Two-Step; Fwd Two-Step; Fwd, 
Close, Bk, —; Bk, Close, Fwd end 
CLOSED M face WALL, —; 
Side, Close, Fwd, —; Side, Close, Thru, 
Check; Recov, Side, Thru face LOD in 
SEMI-CLOSED, —; Fwd, —, Pickup to 
CLOSED M face LOD, —; 
PART B 
1-4 Progressive Scissors end SIDECAR: 
Progressive Scissors end BANJO: Fwd, 
—, Check, —; Fishtail; 
Side, Close, XIB, Side; Walk, —, 1/4 R 
Turn to face WALL in CLOSED, —; Turn 
Two-Step; Turn Two-Step end M face 
LOD: 
Repeat action meas 1-4 Part B: 
Repeat action meas 5-8 Part B except to 
end in SEMI-CLOSED facing LOD: 
PART C 
1-4 Fwd Two-Step; Fwd Two-Step; Fwd, 
Close/Bk, Bk, Close/Fwd; Walk, —, 2, 


9-12 
13-16 


Diagonal Away, Close, Side, Touch; 
Fwd, Close, Bk, Close; Diagonal Walk, 
—, 2, —; Together Two-Step SEMI- 
CLOSED: 

9-12 Repeat action meas 1-4 Part C: 

13-16 Repeat action meas 5-8 Part C: 
SEQUENCE: A — B — C — Aplus Ending. 
Ending: 


9-8 


1-2 Fwd Two-Step; Side, Close, Side, 
Corte. 


MYKAEL — Hi-Hat 973 
Choreographer: Bud Parrott 
Comment: Jhis waltz routine keeps you thinking 
but is enjoyable to dance. This is anew routine 
to the Shadows side of this record. The waltz 
music is big band sounding. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, Point, 
—; Together to BUTTERFLY M face 
WALL, Touch, —; 
PART A 
1-4 Waltz Away; Wrap Manuv to end facing 
RLOD; Bk, Bk, Close; Pickup to 
CLOSED; 
Open Impetus end SEMI-CLOSED fac- 
ing LOD; Wing to M face LOD; Open 
Telemark; Manuv to end CLOSED M 
face RLOD; 
Spin Turn end face WALL: Bk, Side, 
Close end SIDECAR;: Twinkle, 2, 3 end 
SEMI-CLOSED facing LOD: Cross Pivot 
end SIDECAR M face LOD: 
13-16 Twinkle, 2, 3 end BANJO; Fwd, Touch, 
—; Open Impetus; Thru, Side, Close M 
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face WALL in BUTTERFLY: 
PART B 
1-4 (Twirl) Side, XIB, Side; Pickup to 
CLOSED M facing LOD; (L) Waltz Turn; 
(L) Waltz Turn M face WALL; 
Hover; Thru, Side/Close, Side end 
BANJO M face LOD: Fwd, Fwd/Lock, 
Fwd; Check, Cross, Side; 
Fwd, Lock, Fwd; Manuv CLOSED M face 
RLOD; Spin Turn M face LOD: Bk, Side, 
Close; 
Fwd Waltz; Fwd, 1/4 R Turn M face 
WALL: Side, Draw, Close; Side, Draw, 
Close; 
SEQUENCE: Dance goes thru twice plus Ending. 
Ending: 
1-4 Step, Swing, —; Spin Manuv M face 
RLOD; Spin Turn end M face WALL; Bk, 
Dip, Twist; 


a2 


13-16 


YOUR OWN BACK YARD — Windsor 4755-X 

Choreographers: Doug and Vi Hooper 
Comment: [his easy two-step is done to good 
big band sounding music. The routine is new 

though the record Is a repress. 
INTRODUCTION 

1-4 BUTTERFLY M face WALL Wait; Wait; 
Apart, Close, Fwd, —; Side, Close, Thru 

to SEMI-CLOSED face LOD, —; 

PART A 

1-4 Fwd Two-Step; Fwd Two-Step end M 
face WALL in CLOSED; Turn Two-Step; 

Turn Two-Step end BUTTERLY: 
Open Vine, —, 2, —; 3, —, 4 face LODin 
SEMI-CLOSED, —; Fwd, Close, Bk, 
Close; Fwd, —, 2 face WALL in CLOSED, 


3 


5-8 


PART B 
1-4 Vine, 2,3, 4; Side, Draw, —, Close; Vine, 
2,3,4 face LOD in OPEN: Walk, —, 2, —; 
Circle Away Two-Step; Circle Together 
Two-Step face WALL in BUTTERFLY; 
Side, —, XIF, —; Side, —, XIB, Side/XIF 
end SEMI-CLOSED; 
BRIDGE 
1-2. CLOSED M face WALL Side, Close, Fwd, 
—; Side, Close, Thru to BANJO M face 
LOD Check, —; 
PART C 
1-4 Fishtail; Fwd, —, 1/4 R Turn M face 
WALL in CLOSED, —; Turn Two-Step; 
Turn Two-Step M face LOD. 
Progressive Scissors Progressive 
Scissors end BANJO: Fwd, Close, Bk, 
—; Bk, Close, Fwd/Check, —; 
9-12 Repeat action meas 1-4 Part C: 
Progressive Scissors; Progressive 
Scissors end BANJO: Fwd, Close, 
Bk,—; (Side, Close, Thru, —;) Bk, 


5-8 
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Close, 1/4 R Turn end CLOSED M face 





WALL, —; 

SEQUENCE: A — A — B — A meas 1-6 end 
CLOSED M face WALL Bridge - C— B—A 
— plus Ending. 

Ending: 


1-4 Repeat action meas 1-4 Part A: 
5-8 Open Vine, —, 2, —; 3, —,4 face LODin 


SEMI-CLOSED, —; Fwd, Close, Bk, 
Close end CLOSED M face WALL; Apart, 
—, Point, —. 


VELVET GLOVES — Belco 334 
Choreographers: Jack and Lee Ervin 
Comment: A busy though not difficult two-step. 
The music is adequate. Has one band of cues. 
INTRODUCTION 
Wait three pickup notes in CLOSED M face 
WALL 
PART A 
1-4 Twisty Vine, —, 2, —;3,—,4end BANJO 
M face LOD, —; Fwd Lock, Fwd, —; 
Fwd, Lock, Fwd, —; 


5-8 Fishtail; Fwd, Close, Bk, Close; Fwd, —, 
1/4 R Turn M face WALL, —; Side, Draw, 
Close, —; 

9-12 Repeat action meas 1-4 Part A: 

13-16 Repeat action meas 5-8 Part A except to 
end in SEMI-CLOSED facing LOD: 
PART B 

1-4 Walk, —, 2, —; Turn Away, —, 2 face 
RLOD in LEFT-OPEN, —; Bk, Close, 
Fwd, —; (Hitch) Scissors Thru end 
BANJO M face LOD: 

5-8 Side, Close, XIF, Side; Fwd, —, 1/4 R 
Turn M face WALL in CLOSE, —; Turn 
Two-Step; Turn Two-Step end SEMI- 
CLOSED, facing LOD; 

9-12 Repeat action meas 1-4 Part B: 

13-16 Repeat action meas 5-8 Part B to end 


CLOSED M facing WALL: 


SEQUENCE: Dance goes thru three times plus 
Ending. 
Ending: 
1-4 SEMI-CLOSED Fwd, Close, Bk, Close; 
Bk, Close, Fwd, Close; Fwd, —, 1/4 R 
Turn M face WALL & Partner, —; Apart, 
—, Point, —. 


TING-A-LING WALTZ — Blue Star 2290 
Choreographers: Nancy and Wimpy Carver 
Comment: An enjoyable waltz routine with 
pleasant music. Cues on one side of record. 
DANCE 
1-4 CLOSED M face LOD Wait 2 pickup 
notes Sway L, Draw, —; Sway R, Draw, 
—;(L) Waltz Turn; (L) Waltz turn end M 
face WALL; 
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5-8 Hover; Wing end SIDECAR M face DI- 
AGONAL LOD & COH: Telemark end 
SEMI-CLOSED facing LOD; Pick up to 
end SIDECAR, 2, 3 M face LOD: 
Progressive Twinkle, 2, 3; Progressive 
Twinkle, 2, 3; Progressive Twinkle, 2, 3; 
Progressive Twinkle 2, 3; 
Fwd Turning 1/4 L, Side, Continue L 
Turn end M face RLOD in BANJO; Bk, 
Bk/Lock, Bk; Impetus end SEMI- 
CLOSED face LOD; Chair, Recov, Slip to 
BANJO M face LOD: 
L Diamond Turn, 2, 3; L Diamond Turn, 
2, 3; L Diamond Turn, 2, 3; L Diamond 
Turn, 2, 3 end CLOSED M face WALL; 
Waltz Balance L, 2, 3; Waltz Balance R, 
2, 3; (Twirl) Vine, 2, 3; Thru, Side, Close 
end BUTTERFLY: 
28 Waltz Away, 2, 3; Turnin, 2, 3 end facing 
RLOD in LEFT-OPEN; Bwd Waltz, 2, 3; 
Back, Side, Thru to SEMI-CLOSED fac- 
ing LOD: 
Fwd Waltz, 2, 3; (Fwd, 2, 3) Roll Across, 
2, 3; (Roll Across, 2, 3) Fwd, 2, 3; Fwd, 
Pickup, 2, 3; 
SEQUENCE: Dance goes thru three times plus 
Tag. 
Tag: 

1 Sway L, —, —. 


9-12 


13-18 


29-32 


BITTERSWEET — Merry-Go-Round 009 
Choreographers: Dick and Crystal Taylor 
Comment: An easy two-step with music that is 
pleasant, light and airy. 
INTRODUCTION 

1-2 OPEN-FACING Wait; Apart, Point, To- 

gether to SEMI-CLOSED, Touch; 
PART A 
Fwd Two-Step; Fwd, Close, Bk, —; Bk 
Two-Step; Bk, Close, Fwd to face WALL 
in BUTTERFLY, —; 
Side, XIB, Side, XIB; Fwd twd LOD, —, 
1/4 R Turn face WALL in CLOSED, —; 
Turn Two-Step; Turn Two-Step end 
SEMI-CLOSED facing LOD, 
Repeat action meas 1-4 Part A: 
Repeat action meas 5-8 Part A: 
PART B 

Fwd, Close, Bk, —; Bk, Close, Fwd, —; 

(W XIF) Change Sides, 2, 3, —; Fwd 

Two-Step; 
Change Sides, 2, 3, —; Fwd Two-Step 
end SEMI-CLOSED: Scoot, 2, 3, 4; Walk, 
Sw, 2, am 

9-12 Repeat action meas 1-4 Part B: 

13-16 Repeat action meas 5-8 Part B: 
SEQUENCE: Dance goes thru twice plus Ending. 
Ending: 

1-2 Fwd, —, Face, —; Apart, —, Point, —. 


1-4 


9-8 


9-12 
13-16 


6 1-4 


9-8 
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MOSTLY 
MODULAR 


by Cal Campbell, Ft. Collins, Colorado 






HIS IS THE FINAL COLUMN for Mostly Modu- 

lar. It's been fun to share my thoughts 
with you over the last three years. Many of 
you have written or stopped me at dances to 
tell me that you read the column every month. 
It’s nice to know that you care. I thought I 
would end up with 12 modules that I have 
liked the best over the last 29 years of calling. 
Unfortunately I had a very difficult time trying 
to pick out a favorite 12. Mainstream square 
dancing has so much to offer and the possibili- 
ties for good material are endless. I guess 
that’s what keeps me interested. So this last 
column will feature 12 modules that have 
stood the test of time out of probably several 
hundred that have given the dancers special 
pleasure over the years. The first two setups 
were picked because they can be used early in 
the lessons and still give the dancer real vari- 
ety in choreography. The second two were 
picked just because I liked them. 


ZS-ZL ZS-ZL 


Heads pass thru Four ladies chain 
Separate around one| ‘three-quarters 
to a line Heads pass thru 

Everybody star thru |Separate around one 
Centers pass thru | toaline 

Right and left thru. |Centers box the gnat 
outside two Everybody right and 
left thru 


Four ladies chain 
three-quarters 
Heads slide thru 



































Heads star thru 
Zoom 
Double pass thru 










| Centers in Box the gnat 
Cast off three- Everybody double 
quarters | pass thru 


Centers square thru | Peel off 
Ends star thru 






Zeros are among the most useful modules. 
If you think about it, every dance is a giant 
zero module. All four of the following modules 
are constructed around floor patterns that 
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keep all four couples moving. They are best 
enjoyed when the dancers move smoothly and 
let the pattern sweep them in wide graceful 
arcs. 


ZB-ZB ZL-ZL 


Curlique 
| Single file circulate 

two places 

Cast off three- 
quarters 

Right and left thru 

Pass thru 

Bend the line 


Right and left thru 
Dive thru 

Zoom 

Centers pass thru 
Right and left thru 
Dive thru 

Zoom 


Centers pass thru 


Pass thru 

Wheel and deal 

Double pass thru 

Centers in 

Cast off three- 
quarters 


Swing thru 

Cast off three- 
quarters 

All eight circulate|3 


3 


The last four modules are getouts. All four 
of them present an element of surprise. All 
four of them use only commands usually 
taught in the first half of a set of square dance 
lessons. 


ZB-RLG ZL-RLG 


Split the outside two | Centers only square 
Around one to a line thru 
Everybody square Others allemande left 

thru Everybody right and 
Meet your partner left grand 
Right and left grand 



















ZB-AL ZL-AL 


Just the centers box 












Swing thru 

















Men trade the gnat 
Box the gnat Same two square 
Change hands thru four 


Just the ends star 
thru 

Everybody square 
thru three- 
quarters 

Left allemande 


|} Left allemande 





I assume that those of you who read this 
column do so because you want to provide 
better square dancing for your dancers. I hope 
that you have gained much out of the material 
in the past three years. If I can leave you with 
one last word of advice it would be this. There 
is a great wealth of very danceable material to 
be found at both the Basic and Mainstream 
levels. All we have to do is to have the will and 
patience to find it. 
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A Square Dance Club 
of Another Sort 


by Charles Blackman, Harrisburg, Illinois 


BONIFIED COLLEGE campus club — SIC 

Square Dancers (short for Southeastern 
Illinois College) — began less than two years 
ago and already is turning down requests for 
exhibitions. How did this all come about? 

Few things are more boring to watch than 
an hour of modern square dancing. After 10 
minutes it all begins to look alike . . . mechan- 
ical figures, marching to a tune, no one smil- 
ing. Why? Because they're afraid they Il do 
something wrong. They must concentrate. 

We realized that the request for exhibitions 
was really a request for entertainment. The 
SIC dancers went out even before they had 
finished basic lessons. They kept the dancing 
simple and interesting and fun. And they 
smiled. What they lacked in proficiency they 
made up for in enthusiasm, style and fun. The 
crowds could see it and it was contagious. The 
figures were recognizable; the dancing was 
standard. They danced at schools and for 
Scouts, at Kiwanis functions and political ral- 
lies, at museum open houses and on TV. 

During this time we added clogging and 
contras. We continued to stress styling. 
Wheel figures, for example, were wheel fig- 
ures not “drag arounds.” Grand square was 
done in 32 steps, no corner cutting. 

Last fall we decided to participate in the 
annual Fort Massac encampment, an annual 
historical commemoration of life under three 
Clothes of the 17th Century (above) worn by SIC 


dancers. Smiles surround the “crow” hopping in while 
members dance a traditional square (below). 





rl 





different flags from 1757 to 1815. The State of 
Illinois agreed to put us on the program. Thus 
began a research period. Dances had to be 
authentic period dances. Music — period 
music. Clothing all authentic with cloth being 
woolen, linen or cotton. All exposed seams 
had to be hand-stitched with proper buttons, 
no zippers, no velcro. 

The result: A pageant with dialogue and 
dancing of rounds from the 1600's, contras 
from the 1700's, topped off with two squares in 
a big circle running set. The program con- 
cluded with Cal Golden’s “God Bless 
America.” The impact was terrific; the audi- 
ence generous with their applause. 

There was another message for us in it. In 
seeing where our dances originated and how 
the figures were done, it was easy to see how 
many traditional movements have been pre- 
served, some in pure form. How fortunate we 
are to have that! And how important “stan- 
dard” dancing is to preserve our national her- 
itage to dance. The pageant has since been 
taken to the State Fair and to different histori- 
cal events. Many invitations have had to be 
postponed until next year. 

There 's an old axiom that says, “It isn’t what 
you dance; it's how you dance.” In SIC some 
do modern western-style square dancing. 
Some do traditional square dancing and con- 
tras. Some do heritage dances. Some do big 
circle dancing. Some clog dance with taps on 
their shoes. Some do western swing. Some do 
modern round dancing and some do it all. Two 
squares or more meet every Thursday eve- 
ning at the college for workshops, club meet- 
ings, social time and dancing. We conduct two 
sets of beginner lessons each year and one set 
of continuing lessons. During the times when 
two sets of lessons are being conducted at 
once, the last half hour is combined and all 
dance together. 

And the smiles on their faces say it all. 


NATIONAL 
SQUARE DANCE 
DIRECTORY 


1985 Edition 


Tne Directory includes information and contacts on over 10,000 square. 
round, contra and clogging clubs in the U.S., Canada and around the world. 
Also information on major festivais, organizations, publications, products 
and services. 





A MUST FOR EVERY DANCER 


$7.00 per copy (plus $2.00 postage) 


P.O. Box 54055, Jackson, MS-39208 


“It’s here” 
the 


Capezio 


(601) 825-6831 
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SHOE SHOP 
@@ MAIL TO: 7433 Thunderbird Rd. 


(B15) 451-2343 


Liverpool, NY 13088 





Catalog $1.50 
plus 50¢ postage & handling 
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Stes 
Le Gee 
Pattern Co. 


Box 23 
Hamlin, Texas 79520 
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of the 
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All callers, everywhere 


Gl ems ARE MANY OF You out there who have, 
over the past three decades, been spot- 
lighted in this magazine. There are many 
more deserving leaders who haven't. We as- 
sure you it hasn't been an oversight. There 
just hasn't been sufficient months or space to 
feature you all. 

So, let us take this opportunity to say to 
those who teach and call and cue and prompt, 
whether your field be the squares, the rounds, 
the contras, the current or the traditional, 
“thank you” for your part in building the 
dance of America. 


THIS 
IS 
YOU 
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letters of interest to readers 
appear in this section, Send 
your comments to the editor 
giving full name and address. 
Unsigned letters are ignored. 









Dear Editor: 

You probably know that I plan to end my 
calling career at the end of December, It has 
been great and very rewarding and I wish to 
thank all the people who have made it so. 

Jon Jones Arlington, Texas 


The activity will miss Jon as it has others of 
the calling fraternity who have retired over the 
years. — Editor. 


Dear Editor: 

I am concerned about the resistance to 
honoring square dancing as the Folk Dance of 
America. I understand what the opposition is 
saying, that we have specific folk dances which 
should be honored and promoted. But at the 
same time, no matter what regional folk dance 
is around, square dancing is always there, as it 
has been during the entire history of the 
American settlement. I have discussed this 
with dancers and callers and recently one 
caller made this statement: “Every state has 
its own flag but all states are joined together as 
one nation and that nation has its own flag — 


SINGLE? ENTHUSIASTIC? 
Interested in starting a SINGLES’ 
Square Dance Club? LET US HELP! 


Become affiliated with the largest 
Singles’ Square Dance Club in the 
World! 





WRITE FOR INFORMATION NOW! 
BACHELORS ’N’ BACHELORETTES 
INTERNATIONAL, INC. 
c/o RALPH OSBORNE, International President 
P.0. Box 1214 
South Gate, CA 90280 
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BADGES x 








FREE SAMPLES FOR CLUB BADGES 
SEND SKETCH & QUANTITY FOR 
OUR SAMPLE & QUOTATION 







Write for free literature and order forms. 







* SPECIAL EVENT AND 
VISITATION BADGES 
From 

$25.00 per 100 





Seve IS THE 
® 














SWEETHEART BALL 
FEB 14 1981- ACTOI 





* FUN 
BADGES 


* CONVENTION 
BADGES 











Plastic Bar 
Metal Bar 






Single Rover 









(Cal. Residents) Emblem 1.50 
Sales Tax 6% Double Rover 
Emblem 2.50 






Postage & Handling Chg — $1.75 per order 


Have you square danced 1000 miles or more from 
home? 

If so—YOU can become a “ROVER.” A caller's OK will 
qualify a couple if they have completed the mileage 
requirement. Hang your Rover Emblem on a Bar en- 
graved with the Town and State where you visited and 
danced. 


BLUE ENGRAVERS 
P.O. Box 1070 (213) 
san Pedro, CA 90731 833-1581 


“ORIGINALS IN SQUARE DANCE BADGES” 
For Over 30 Years 


















A Happy Square Dancing Year Ahead — Carolyn and Jack Lasry — 65 








Toots Richardson 
Director/Caller 


Thurs, Fri., & Sat. 
Workshop: 6:30 p.m. 
Dance: 8:00 to 10:30 p.m. 


(each festival) 
make check or 
money order to: 





Old Glory.” The same is true for the National 
Folk Dance. Let's encourage the promotion of 


state or regional dances but let’s all unite in 
naming the square dance as the National Folk 
Dance of the U.S.A., as this is the dance 
which has been enjoyed by all during the en- 
tire history of our country and is looking for- 
ward to a bright future. I hope this idea can be 
used as we work toward the goal to get Con- 
gress to give permanent sanction to this idea. 

Roberta Persons 

DeLand, Illinois 


SKI ’N SQUARE 


In The Winter Wonderland Of 
RED RIVER, NEW MEXICO 


Red River Community House 


WINTER FESTIVALS 


preregistration: $20.00 


Nov 28,29,30 
1985 


Jan 23,24,25 Feb 20,21,22 


1986 
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8 Fa Be Fe Oe 4 3 , a: 
Don Fletcher Tom Roper Garey Smith 
Midlothian, TX Omaha, IL Lubbock, TX 
Winter — 
Route 1, Box 42 Summer — 


Clinton, OK 73601 
(405) 323-5888 


Red River, NM 87558 
(505) 754-2349 





Dear Editor: 

25 years ago when no caller was available in 
my area, I started to teach square dancing 
using the called side of records. As I must buy 
records by mail, sometimes I was “stuck” with 
muffled calls or slurred words. Luckily I was 
able to purchase many excellent, clearly- 
called records. Lately I purchased two excel- 
lent albums on Wagon Wheel, called by Bob 
Ruff (#1001 and 1002). The calling is clear 
and the music very lively. A called contra is 
included. I recommend them highly for 


BILL DAVIS’ DANCER/CALLER SERVICES & SYSTEMS ih 


DANCER/CALLER HANDY FLIP-CARD SYSTEM (in 4 sets: MS, +, A1&2, C1) 

An original from Bill & John Sybalsky. One card for each call. Available in three categories to fit your needs. A) With 
definitions on flip side for dancers and callers to use as ‘flash cards’ for learning or reviewing the calls. B) With 
get-outs on the flip side for Sight & Module Callers. C) Blank on the flip side for recording your own goodies or singing 
call. Each card has call name, starting & ending formation on front. Price per set (A+B+C): MS, A1, A2, C1 $10 ea; 
Plus $5. Full system (290 cards) $30. Quotes available for individual categories or quantity orders. 


THE SIGHT CALLER’S TEXTBOOK Second Edition ............... 0.0. ce ee $12.95 
The most complete how-to-do-it book ever published on sight calling. Fully illustrated and geared for self-teaching. 
Learn from scratch, or improve current skills. Chapters on Resolution, Formation Awareness, Snapshot Get-outs, 
Programing, and 10 other topics plus Callerlab (APD) Arrangements and symbols. 


eT a OEE 0. acy a0 ¥ Wee t benea wd Ep Bgl’ og 54 OY UNE Cie coe ek we a ee ee, $6.95 
All new product of a first-time collaboration of Bill with John Sybalsky. Features FIVE complete dictionaries of square 
dance calls for all Callerlab levels (MS, Plus, Al&A2, C1, C2). Illustrations, definitions & choreo for all Quarterly 
Selections. Descriptions & explanations of new concepts & ideas. Sections on Formations, Arrangements, a 
number system for mixing dancers, and suggested teaching orders. In-depth analysis of selected new calls (THE. 
TOP TEN). 


SCV CALLER’S NOTE SERVICE ... Notes only ........... 0.0... eee e eee eee ees $12.50 per year. 
With $1 million liability insurance: $22.50/yr. The most complete listing of ALL new calls and concepts; choreo 
analysis and figures MS thru A2. Equipment insurance & rented premises insurance also available. BIE-MONTHLY; 
CALENDAR YEAR. 


DANCER’S NOTE SERVICE (Bi-monthly) ................. 0... e eee ce eee $6.50/calendar yr. 
Definitions of ALL new calls & concepts. Supplements the annual TOP TEN book. 


ORDER postpaid by sending check or money order (US funds) to: 
BILL DAVIS. 1359 BELLEVILLE WAY, SUNNYVALE, CA 94087. Add $3.00 for air mail. 
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PROFESSIONAL 
SOUND EQUIPMENT 










PRICE, POWER, 
PORTABILITY — 











We beat the 
competition by 
a country mile! 










P-400 “BOSS” 
AMPLIFIER 






NEW LITTLE 
LIGHT WEIGHT 
POWERHOUSE 











“When the BOSS 
speaks, everyone 
listens!” 












Exceptional 
reliability 
proven by 

Square dance 

callers 
world-wide. 







P-420 “‘PRODUCER’”’ 








“Ask about the advantages of 
our built-in graphic equalizer!” 











Toll free: 1-800-227-1139 Master Card/Visa accepted 
in Connecticut: 877-2871 Call or write for brochure 









MilTech, Inc. manufacturers of Clinton Sound Systems 
51 High St., Milford, Connecticut 06460 






Marketing Test 


60 YARD SUPER SHEER NYLON 
PETTICOAT CRISP DOUBLE SKIRTED 


white, black, natural, maize, light pink, red, 
wine, lilac, purple, light blue, royal, navy, 
aqua and brown 


P—S—M—L JP in white and red 


THE CATCHALL @ REGALIA 


1813 NINTH WICHITA FALLS, TEXAS 76301 
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teachers and beginning students. 
Stella Krukowski 
Weirton, West Virginia 
Dear Editor: 

Two subjects here. (1) This is a request to 
clubs and associations that sponsor square 
dance festivals and conventions. Please have 
some form of child care or a list of babysitters 
available. What is needed is a way for children 
to be looked after during a dance. We know 
several couples, like us, who have young chil- 
dren and do not attend such events because of 


child care problems. (2) I would like to hear 
from any square dancer who has a computer 
program (IBM PC or Apple) for square dance 
calls. | am mainly interested in a graphics 
program that shows the movement of the 
square for each call that is entered. 

Jon Greene 

12625 Appleton Way 

Los Angeles, California 90066 


Dear Editor: 
I would like to comment on the analysis of 


the Colorado poll (page 8, SQUARE DANC- 





HOLLY HILLS ROSES/ 


A Bouquet set for 
Square and Round Dancers 
Buckle - Bola - Collar Tips 









SQUARE UP WITH THESE ALWAYS POPULAR 
AUTHENTIC GEMSTONES 


BOLA BUCKLE SCARF SLIDE COLLAR TIP 












MOTHER OF PEARL 9.00 10.00 5.00 8.00 














TIGER EYE 





ef , es "hte & . 
oS * per set 
© These delightful sets come in four styles: 
BLUE ROSE - RED ROSE - YELLOW ROSE > : 
@ 


Roses on Black 
AND.....FOR YOUR PARTNER 





BLACK ONYX 11.00 12.00 7.00 8.00 
BLUE ONYX 11.00 12.00 8.00 10.00 









‘—_ 


= BR? / Jee SPECIAL - AS = 

as ae 2 Piece Set - Deduct $2.00 

7 ji Piece Set - Deduct $4.00 

‘. Lae 4 Piece Set - Deduct $6.00 

i ‘ogg ~ 


9.00 12.00 


AND DON'T FORGET YOUR PARTNER ! 


PENDANTS 





Matching Pendants $5.00 2 
Matching Earrings $8.00 = 
eYo “POUNDED GOLD” or “POUNDED SILVER” 


_»quare Dancer Figure Set 


$24.00 set 


BLACK ONYX 
BLUE ONYX 
TIGER EYE 






Ladies Matching 
Pendant $10.00 


he 


~ 


Snap-on Belts 1% 


as 
mH 2-G2 Holly Lane 


- e 
G , P.O. Box 233 
emstone list on request Tuckerton, N.J. 08087 
© Member - NSARDS (609) 296-1205 
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“ 40x 30 25x18 18x13 sof 
MOTHER OF PEARL. 6.00 5.00 4.00 6.00 re) 


9.00 7.00 6.00 8.00 
8.00 6.00 5.00 8.00 
15.00 9.00 6.00 


“TRACK-2”" WHISTLES 
$4.00 each 


Check - VISA - MasterCard 


Add $1.50 for postage 
and handling 


= 
4\ 
New Jersey residents add 6%Y 
State Sales Tax 
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ANNOUNCING 


A brand new Square and Round Dance 





; Square & Round Dance, 


magazine... 





will be coming your way in 1986 and 
you'll receive the very first issue 


FREE OF CHARGE! 


To get your first issue free, send us your name and address TODAY. 
Then, if you like what you see—and we promise you will— you may 


subscribe for $10.00* per year and we'll include the February, 1987 
issue! That’s 14 issues for just $10.00! 


*Continental US. only 





*Styles & Fashions 
Callers & Cuers News 
eSquare Dance Festivals 
*Records *Sewing Tips 
«News from Overseas 
eEquipment & Supplies 
eLetters & Anecdotes 

& more 


You ll love 
the all new, 
larger format! 


Square & T+ 


Round Dance 
International 
P.O. Box 2080 
Poulsbo, WA 98370 


(206) 697-2286 


DONT MISS OUT 


To be placed on our mailing list, we must 
have your address right away! 


PLUS—the first 10 addresses received will get 
a full year subscription FREE. 















YES. send me your first issue of ‘Square & Round Dance intl.: FREE 


NAME 








ADDRESS 





CITY/STATE 








SEND TO: ZIP 
Square & 
Round Dance 
International 
P.O. Box 2080 
Poulsho WA 98370 


WiSdg, wl 





L_] One free issue please 
(_]$10.00 enclosed for 1 year 
__ subscription (14 issues) 
LJSend information on Alaskan, 


(Or send us a post card) Hawaiian or international subscriptions 
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Unicorn Records 


( Bill Bumgarner 


UR 101 Unicorn Song 
UR 301 One of Those Wonderful Songs 
UR 302 Puttin’ on the Ritz 





Dick Loos 








Jim Vititoe 


Shag Ulen 


Coming Soon 
UR 201 Country Jim 
UR 202 Susan's Song 


UR 401 Sugar, Sugar 


Unicorn Records 
11897 Beaver Pike 
Jackson, Ohio 45640 


ING Magazine, August issue). Contrary to the 
suggestion that the 131 couples who re- 
sponded to the questionnaire “are represent- 
ative of dropouts throughout the country, ” it 
seems to me that the 131 are not even repre- 
sentative of the 656 to whom the question- 
naires were sent. What the poll did was segre- 
gate out the complainers. 525 couples, having 
no interest in the matter, didn't reply. 131 
took the opportunity to express their pique. 
Over 90% of the 131 found the Colorado 
dancers unfriendly and the callers called un- 


UR 501 Country Is 


Distributed by: Astec, Merrbach, Twelgrenn, Old Timer 
and Jim’s Record Shop 


familiar things and too fast. I find this indict- 
ment of Colorado dances and callers unbeliev- 
able. 68% did not enjoy the challenge. The 
reasonable conclusion is that most of these 
couples were not competent to learn square 
dancing and anxious to blame this failure on 
someone else. The Colorado clubs are better 
off without them. 

There will always be dropouts. . . because 
people are not alike. There is nothing that 
callers or leaders can do about it. Moreover I 
suspect that many club dancers often wish that 





“The Best Little Square Dance Store Around” 





Open Daily 10-6 p.m. 
Open Friday 10-9 p.m. 
Closed Sunday 


Send with order: 


Expiration Date 


MasterCard | 








Aurora Borealis. Have that ‘Holiday Glow’ 
as this shimmering fabric changes color 
before your eyes as the dress moves 
around the floor. 100% polyester and all 
washable Fully lined in 65/35 poly/cotton. 
Truely a Roliday Beauty! 


Colors: Teal Blue/Green. 
Gold/Black, Red/Blue, 
Silver/Black. Sizes: 6-20. 


Style S-455 $76.50. 


Style. Color. Size and Price — Your Name. Address 
City. State and Zip For Charge: Card Number and 


Adu $350 for postage & handling. $4.56 for Air Mail 
Check, Visa and MasterCard accepted 


Get Your Orders in Early for the Holidays! 
Allow 3-4 weeks for qcelivery. 







Send $2.00 for a copy of our Square Dance Apparel 
Catalog Will be refunded with your first order 


250 West sietides Street (Route 7) Falls Church, VA 22046 
703) 534-7273 
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... When You Call for the Very Best... 
its THE ASHTON AMPLIFIER SYSTEM... 










e Amplifiers 
—Single & Dual Systems 
—Many Options Available 
e Speakers 
Volume Control Units 





Volume Control Units 
BUY FROM YOUR FAVORITE DEALER 
OR DIRECTLY FROM ASHTON 
Caller Service & Supply, Snohomish, WA 206 481-3217 





Caller Cuer Corner, Ridgewood, NJ 201 445-7398 

Cosmos Design, Fenton, MS 314 343-5293 

The Dance Store, San Jose, CA 408 267-2333 

af or we Merrbach Record Dist., Houston, TX 713 862-7077 

#SP810A #SP820 Square Dance Record Roundup, 

Denver, CO 303 238-4810 

e Speaker Stands Random Sound, Minneapolis, MN 612 869-9501 

e Record Cases — Wood & Metal Wagon Wheel SD Wear, Salt Lake City, UT 801 532-3213 
e Nady Wireless Microphones Danzikem Research Ent. Ltd., 

e Astatic Microphones Victoria, BC, Canada 604 479-7989 

Promenade Shop, Portland, OR 503 252-7623 


Dealer Inquiries Welcome 
All units in stock at factory 
340-K Turtle Creek Court for immediate delivery. 


ag fucrronics San Jose, CA 95125 (408) 995-6544 









se ly, 
Sout 


P.O. Box 574, Kingsbury, CA 93631 
Owners/producers 
Jay Henderson Rick Hampton 
(209) 224-5256 (209) 896-3816 


CURRENT RELEASES 
FT-CG-5001 Farmer’s Fiddle — Clogger by Dawn Farmer 





Jay Henderson 


FT-CG-5002 Old Fashioned Love Song — Clogger by Dawn Farmer 


FT-RD-1001 
FT-112-1001 
FT-115 
FT-114 
FT-113 


Lovesick Blues — R/D by Leonard & Dorothy Row 
Heartbreak Hotel — by Jet Roberts 


Crocodile Rock by Phil 





toia oh 


Rick Hampton 


Houston (Means | Am One Day Closer To You) by Vic 
There Must Be Something About Me That She Loves by Rick 





Dawn Farmer 


Phil Farmer Vic Kaaria 


SHARPSHOOTER RECORDS 
SS 101 Hey Good Lookin’ by Norm Crawshaw 


NEW DANCERS 

Don't forget practice hoedowns— 

FT-104 Snipe Romp — 34 Basics by Rick 
FT-109 Tune Up — 48 Basics by Rick 
FT-110 Love Sick Blues — Jay 


some of their fellow members had dropped calling and teaching for 33. 


out long ago. 

Robert Buckbee 

Wind Ridge, Pennsylvania 
Dear Editor: 

Paul Hartman’s article (September issue) 
hit the nail on the head. But we go on hitting 
our heads and do nothing about it. Before the 
categories of Mainstream and Plus dancing, 
we had more fun dancing “just square dance 
calls.” The fun element must be brought back 
and soon. I have been dancing for 38 years and 





Singles 

35 Yard 
50 Yard 
50 Yard 
60 Yard 
75 Yard 


72 — Greetings Of The Season — Ed and Barbara Butenhof 


Ober Johnson 
Grass Valley, California 
Dear Editor: 

A writer in your June issue complains that 
she would like to go dancing for fun (pre- 
sumably at Basic) without constant work- 
shopping. So would I, but here in Auckland 
there simply isn't any. ‘There’s something like 
15 or more class nights available each week 
but no square dancing at all apart from Main- 
stream level. For nine years I have cam- 


Ca RUTHAD., anc 
PETTICOATS & 


PETTIPANTS 


Nylon Sheen with Velvet Stripe 
Nylon Organza or Nylon Marquette 


Doubles 

30/30 Yard 
35/35 Yard 
40/40 Yard 
45/45 Yard 
50/50 Yard 


Matching Panties — Cotton with wide lace 


Color swatches on request 


8869 AVIS e DETROIT, MICHIGAN 48209 
TELEPHONE: (313) 841-0586 


Al & Eleanor Muir 
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THE PROFESSIONAL SOURCE 
FOR DANCE EQUIPMENT 


SEND FOR OUR 
FREE CATALOG! 


Bill and fina ieevian ; 
WE GUARANTEE YOUR SATISFACTION 


The Home of SUPREME AUDIO 


The Best Sound Column You Can Buy! 


Supreme Sound Columns give you extreme 
clarity, full range sound with wide angle 
dispersion, Construction is sturdy wood 
with formica veneer. A complete range of 
sizes to meet all professional dance needs. 
Supreme Mini. Power packed 9 Ib. column 
is only 11°° tall. 50 watt peak. Great for 
class! 

S-40 Sound Column. Two 6x9” 
with 100 watt (4 ohms) peak. 
performer! 

S-80 Sound Column. Four 6x9" speakers, 
200 watt (8 ohm) peak to fill big halls. 

$80 It Folding Sound Column. Four 
powerful 6x9’ speakers designed for flexi- 
bility. Use as 42’’ column, or two 21”' units. 
Supreme Stands. Sturdy, lightweight alu- 
minum, (just 6 Ibs.) Fits all Supreme 
Columns and other brands with 1°" inserts. 
Supreme Cords. Heavy duty 18 gauge 
stranded wire. 15 or 25 foot lengths. 
Supreme Vinyl Covers For Extra Protection. 
Clinton P-400 ‘“‘Boss’’ Sound System. 


speakers 
What a 


120 watts packed in only 17 Ibs. Plays 33, 


45 & 78 RPM. 


Ashton and Califone Sound Systems. 

Replacement Needles for Hilton and Clinton. 
Marantz, Sony and Soundpacer Varsable 
Speed Tape Recorders. Tell Us Your Needs. 


ality 
Pe 


Supreme 
S40 
Sound 
Column 





i tt 
The Switch. Pocket Size Wireless Remote 
Control turns tape recorders on-off from 
the dance floor. 

Callers’ Choice™ Record Cases. Light- 
weight yet super strong. Weigh less than 
4% tbs. Steel reinforced handles can't pull 
ut. Triple hinged lids form a sturdy easel. 
Model 3. Three compartments hold 150 
records plus mike and accessories. 
Model 2. Two compartments 
records. 

Record Dealers — Ask About Our New 
500 Record Display Case — Designed To 
Sell! 

Stevens Stompers Clogging Taps. 


hold 200 


Choice 
Sound 
series, 


Now Available New Callers’ 
Carrying Cases to fit Supreme 
Columns, Hilton 75A and 300 
Clinton, TOA and Edcor. 
Plastic Record Sleeves. 
Protection. 

Microphones. A Complete Line Of Profes- 
sional Quality Mikes. Ask for our NO RISK 
TRIAL! 

Wireless Microphones. Perfect for teaching. 
Edcor, TOA ,Nady Systems in stock. Check 
Out The Details On Our EDCOR INSTRUC- 
TOR’S PACKAGE. 
Platinum Records. 
“Sing-A-Long"’ 


Heavy Duty 


A Complete Line Of 


Instrumental LP’s. 


CALL TOLL FREE 1-800-445-7398 


CALLERS’ — CUERS’ CORNER 
Bill and Peggy Heyman 

271 Greenway Road 

Ridgewood, N.J. 07450 
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BADGES BY PROFESSIONALS 








Over 
VISITATION BADGES Service to FUN BADGES 


Square Dancers 


*Send CLUB BADGE With Order for Design 
*$40.00 per 100 Minimum 

Plus $25.00 One Time Die Charge 
*All orders Prepaid with $1.00 postage 


*“New Methods to Make Your 
Club Badges Stand Out 

*Send Sketch or Present Badge 
for Estimate 


Delron’s of p E [ [ & , P.O. Box 364, Lemon Grove, Calif. 92045 
nheffrises (619) 469-2109 





paigned for those of us who enjoy square danc- 
ing but have no desire to reach Advanced 
levels. In any activity there is always a strong 
tendency for “management to concentrate on 
the senior team but a strong club, as in base- 
ball or any other activity, is utterly dependent 
upon a permanent concentration of its junior 
teams from which the senior strength 
develops. 

This is the great weakness of present-day 
square dancing. It concentrates upon Main- 
stream and thereby loses a great percentage 


PATTERN 
#317 
$4.00 











that would like to dance at lower levels. It 
might be pointed out that the constant pres- 
sure upon learning loses not only comparative 
beginners but also Advanced dancers who 
have (or perhaps have partners who have) lost 
confidence in the multitude of calls plus the 
introduction of new calls altogether. Might 
“management perhaps get its mind off 
Mainstream once in a while and give a thought 
to those who would enjoy dancing with less 


pressure? 
Please refer this letter to Callerlab. There 


SQUARE DANCE DRESS PATTERNS 


Multi-Size Pattern 


317 Ladies’ Square Dance Dress 


18 Pieces 


Square dance dress features peasant style bodice with elasticized 
scoop neck and split raglan sleeves with self-ruffle. Contrasting over- 


\ ‘oe skirt is open in front to reveal 6 rows of ruffles sewn to circular skirt. 











74 — Warmest Of Holiday Wishes — Max and Margaret Neumann 


Only the lower 2 rows of ruffles are sewn around entire skirt circumfer- 
ence. Back midriff and belt are of contrasting fabric, with belt sewn in 
side seams. Bias tape trim outlines bodice, sleeves, ruffles, and is 
used for bows and midriff lacing. 

Multi-size 5-7-9 6-8-10 12-14-16 18-20-40 


Dealer inquiries welcome. 





Mail to: AUTHENTIC PATTERNS, INC. 

P.O. Box 170119 

Arlington, Texas 76003 
Pattern #317 @ $4.00 ea. Size(s)........00.. ee. 
TOTAL AMOUNT ENCLOSED $ 

















Name 
Address 
City State ss Zip 
Add for 1Pattern — $1.25 3Patterns — $2.55 


postage & handling: 2 Patterns — $2.00 4Patterns — $2.90 
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DIXIE DAISY 


THE STORE WHERE SQUARE DANCERS LIKE TO SHOP 


































A 
27h 


No. 125 

White Blouse with 

White Lace Trim, 

Adjustable Draw- 
string, S-M-L-XL, 

oe $16.50 Additional 

Color-Cords— 50¢ 





DANCER 
Ideal for Round Dancers; 12" Heel, 
All Leather, Cushioned Insole for 
Comfort. 5-10 Narrow; 4-10 Medium: 
5-10 Wide. 


White/Black $33.25 
Red/Navy/Brown $33.25 
Silver/Gold $36.25 WESTERN STYLE SHIRTS 


FOR MEN AND WOMEN 


WESTERN DRESS PANTS 
$28.50 









DRESSES cll 
THE F / 

PATTERNS MAJESTIC OUR B'S 
CRINOLINES 1" heel, steel shank, glove leather, BOOTS 

lined, 5 thru 12 Narrow, 4 thru 12 Med. BELTS 

5-10 Wide, Half Sizes. 

Black 2 White $28.75 BUCKLES 

Red/Navy/Brown $28.75 BOLOS 

Gold/Silver $30.50 
















N-21 N-24 


Cotton/Poly Nylon 
Mid-thigh length Shorty length 
S-M-L-XL S-M-L-XL 


$10.00 $10.00 














SCOOP 
%4"* heel, steel shank, glove leather, 
lined, sizes 4 thru 10 Med., 5 thru 10 
Narrow, also Wide, Half Sizes. 









N-20 SISSY Nylon 
n-29 SISSY Cotton/Poly 
S-M-L-XL 






$8.75 Black/White $31.00 
Red/Navy/Brown $31.00 
$1.85 postage J gold/silver $31.50 


& handling 


IMS RESPHERSHESSRASHRRHRKRHRHSKESHSESHSTTCSCHSSHTRESSPAEREREHEHRHERERRHRARRESERHOHBEKRHPRERRHBHRKRHEAABERBAREBRABBEE SB 


DIXIE DAISY —avoress 


cry TATE. CU 
1351 Odenton Rd. NAME & NO. OF ITEMS 


Odenton MD 21113 Swiepina @ HANDLING 


Maryland Residents add 5% tax. TOTAL _ 



































NEW RELEASES , 
7 | hoe RH 218 If It Ain’t Love by Darryl _ 94 
Darryl McMillan Tony Oxendine aan al teaaten aisaeaa iy “cote Keith Rippeto _Bill Terrell 


THE STAFF OF RANCH HOUSE RECORDS WOULD LIKE TO WISH ALL OUR 


SQUARE DANCE FRIENDS A HAPPY HOLIDAY SEASON! 
SPECIAL RELEASE 
RH 217 Christmas Time’s A Comin’ 


RANCH HOUSE RECORDS, P.O. Box 880 Lynn Haven, FL 32444, Phone (904) 265-2050 


is no association of dancers and our viewpoint mended reading for every square dancer. 
is rarely heard. Lannie McQuaide 
Lex Dowling Columbus, Ohio 


Pakuranga, Auckland, New Zealand = par Readers: 


Dear Editor: We ve run a number of license plates which 
The article by Paul Hartman in your Sep- = 
tember issue is excellent. It should be in- 
cluded for study in every caller's course. It 
should be required reading for every club 
caller and club officer, especially those whose 
duties include organizing and shepherding 
the class to graduation. It is highly recom- 








GERMANY’S FIRST INTERNATIONAL OPERATING SQUARE DANCE LABEL 
PRESENTS THESE INTERNATIONAL CALLERS 


Dave Crissey Holger Willm 
Al Stevens Robert Bjoerk 
Kenny Reese 





uare-Dance 


CW-2005 Blue Train Holger Willm CW-2002 | Love To Hear Dave Dudley Dave Crissey 
CW-2004 | Just Called To Say | Love You Al Stevens CW-2001 I've Tried To Find A Partner Holger Willm 
CW-2003 Gypsy Woman Dave Crissey CW-3000 Friendshp Ring / AM Hoedown 

NEW NEW NEW WILD HORSE RECORDS NEW NEW NEW 


UJild WH-02 Will The Circle Be Unbroken Robert Bjoerk, Sweden 
Worse WH-01 Daydreams Kenny Reese, Germany 


Produced in West Germany by: 
Holger & Petra Willm 


Postbox 1105 D-6104 Seeheim—Jugenheim 
West Germany/FRG __ Tel.: 06251-77315 
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GRENN, Inc. 


Latest ROUNDS 


GR 17081 Evening Star waitz by Kit & Ernie Waldorf 
GR 17080 Loveland ’85 waltz by Bob & Martha McNutt 
GR 17079 Lisbon Antigua two-step by Charles & 
Dorothy DeMaine 
GR 17075 You're An Old Smoothie two-step 
by Eva Hankins 
GR 17074 Waltzing My Way by Doc & Peg Tirrell 


P.O. BOX 216 
BATH, OHIO 44210 


Latest ROUND DANCE TEACHING records 


GR 15045 Waltz Ex. 7 Maneuver & Turns 
Ex. 8 Waltz Turns & Twirl 
GR 15044 Waltz Ex. 5 Twirl-Thru-Side-Close 
Ex. 6 Box 
GR 15043 Waltz Ex. 3 Waltz Balance 
Ex. 4 Solo Turn 
GR 15041 Ex. 1 Side-Touch-Hold 
Ex. 2 Waltz Away & Together 





you have submitted. Thought you might like 
to see ours. We get a great many queries from 
puzzled motorists who are trying to figure out 
the initials. They d have to be square dancers 
to understand: Sets in Order American 
Square Dance Society. 
Bob and Becky Osgood 
Los Angeles, California 
Dear Editor: 
I would like to see more reminders critical 
of contests in square dancing. Contests in 
Sydney cause havoc with club dancing — 


Ooow! 
My feet hurT/ 
I need some 


“HAPPY FEET" 


water + Foam cushien 
janer soles 


exaggerated movements, sets twice the size 
they should be and long striding steps (de- 
scribed by a visiting American caller) as 
“Indian loping.” 

Vince Spillane 

Belrose, New South Wales 


Contests have long been a concern of some 
Australian leaders who agree with the anti- 
competition resolution endorsed by Callerlab 
and Legacy (see November, pg 10). — Editor 


Ad designed by 6th grade winner - Bonnie Wild 


DEALER INQUIRIES 
WELCOME 


Best wishes to Bob and Becky Osgood and the 
staff of SQUARE DANCING. We'll miss you! 


I have “HAPPY FEET” 


and my feet don’t hurt any more. ! 


give blessed, instant relief to tired aching feet. Used by square 
* dancers everywhere. See your square dance dealer or: 


Send $6.50 per pair including shipping & handling 


Mastercard or Visa No. 

Washington residents add 7% sales tax. 

Correct shoe size MEN__W____ LADIES 
Name 

Address 

City 
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EXP._L_. 


STRIEGEL & ASSOC., INC. 
1311 Hathaway St. 
Yakima, WA 98902 

(509)457-3444 


Best To You And Yours At Christmas — Frank and Ethel Grundeen — 77 









Merry 
Christmas 


STRUTTER ~ 


All Season-All Occasion 4 | 
Water Repellant 
Button-off Hood 
Reversible 
POPLIN-NYLON 
Basic Colors 


$7995 





“THE PERFECT GIFT” © 





Please include $3 - 00 
for postage and handling. 


N\ 
4 SATISFACTION 
J GUARANTEED 


\ 2) PRINCESS 
\ Unlined 
Tie Collar 
ow $497 


3)ALL- PURPOSE 


| Fully Lined 
2 Zip-out Liner 
Button Hood 


$12 995 


SIZES: X-Small thru XXX Large 


Sum Barus” 


P.O. Box 9597 Knoxville. TN 37920 615/577-0671 





78 — “God Bless Us Everyone’ — Dickens — Bob and Babs Ruff 





RECORDS, continued from page 43 
scoot back again — swing that girl — prome- 
nade. 

Comment: A release with a good beat and clear 
calling by Grace. The figure has enough 
moves to make it interesting in the Mainstream 
area. The music is bouncy, clearly repro- 
duced and above average. Rating: *%x%w% 


BILOXI LADY — ESP 510 

Key: G & A Tempo: 130 Range: HC Sharp 

Caller: Bob Newman LE 

Synopsis: (Break) Circle left — walk around 
corner see saw own left allemande — 
weave ring — do sado — promenade (Figure) 
Heads square thru four — corner do sa do - 
swing thru — boys run right — tag the line 
lace to right ferris whee! — centers pass thru 
— swing corner — promenade. 

Comment: [his release is well recorded with a 
figure that offers a tag the line. The music is 
good and the balance is quite adequate. Fig- 
ure 1S Mainstream. The dancers gave this an 
average review. Rating: xx 





NOT AN EASY JOB 

Since the start of this review column, many 
years ago, a number of qualified individuals 
have taken on the task of being our record 
reviewer. Each one held the job for anumber 
of years. We discovered that a continuity of 
reviews by the same individual provided the 
reader a base on which he or she could com- 
pare personal likes and dislikes. This ability to 

epend upon the reviewer's opinions has 
made “On The Record” a very special part of 
this magazine. 

For the last several years our reviewer has 
been an sapeciily competent individual but, 
because of his/her activities within the world 
of square dancing, has requested anonymity. 
We respect this, although we would like to 
publicly acknowledge the expertise of this in- 
dividual whose critiques were sincere and 
honest. We do say “thank you’ for the many 
hours spent in listening to literally thousands 
of records over the years. 


FORGIVING YOU WAS EASY — Bogan 1358 
Key: F Tempo: 130 Range: HC 
Caller: Lowell Young LC 
Synopsis: (Break) Circle left — left allemande — 
home do sa do —- men star left — turn partner 
right corner allemande — swing own — 
promenade (Figure) Heads square thru four 
— dosa do — make a wave — ladies trade — 
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5 + Royal Holiday +75 


SQUARE & ROUND DANCE WEEKENDS 


The Midwest’s largest and among the finest ... anywhere! 


g National Callers w 3 days-2 nights package 


= Beautiful, Large Air prices include lodging, 
Conditioned Ballroom 4 meals/person, all dancing, 


gs Wood Floor snacks and after parties. 


Feb. 28 - Mar. 1-2 oe & ad Mar. 14-15 -16 
Larry Letson Ww di Dri Darryl McMillan 
Tony Oxendine sired ech Herb Oesterle 


Rounds: Holmers 


Rounds: Pereiras Rounds: Kammerers 


Apr. 18 -19 - 20 Apr. 25 - 26-27 May 2-3-4 
Dave Lightly Royal Rounds Bob Baier 
with 


Anne Redden Rounds: Stairwalts 
A2with C1Tips | GOSS andStairwalt| a1 with a2 Tips 


July 3-4-5-6 ROYAL 4th of JULY HOLIDAY 
May 16 -17 -18 ESP Recording Stars — 


Johnnie Wykoff Elmer Sheffield, Craig Rowe, 
Rounds: Arnfields Larry Letson & P aul Marcum 
Rounds: Stairwalts 





a _ po, ae wr en’ 
Pheasant Run is located ?'&~\. "ing. Sb lle te alle S18 
on Rt.64 (North Ave.) | y. . 

3 miles east of St. Charles, -4f¥ 
Illinois Ele sek 









@ 3 days - 2 nights packages — $222/couple; $165/single. 
@ Royal 4th of July Holiday. 4 days - 3 nights. European Plan. From 
$48/night/single or double. Includes all dancing and after parties. 





For information and reservations contact: 
ROYAL HOLIDAY, 1257 Franklin Lane, Buffalo Grove, IL 60090 1-312-634-0790 





ay $25.00 pac s2.50 
for postage & handling 

Dp. ee? Send for Free Brochure 

Holds up to 

6 petticoats. 


Use for traveling or CAR “ 
storage. Lightweight Gs “a 
nylon. Sturdy. Secure. _ 
Water & Dirt Repellent. Dea/er rahe Sk 
New York State res. add 82% tax. 
30-day Unconditional Money Back Guarantee. 

A STITCH IN TIME SEWING MACHINE CO. 
100 W. 25th St., New York, NY 10001 212-243-8059 


WESTERN SNAP BUTTONS 


TECH-PEARL in 10 colors 
Blue, Yellow, Smoke, Tan, Brown, 
Black, Red, White, Lt. & Dk. Green 
5 for $1.00 


DANCER SILHOUETTES 


Iron-On for Shirts, Dresses, Vests 
Red, Black, White—4 inch — 4 for 80¢ 
2 inch — 6 for 80¢ 
Zippers, laces, ric-rac available 
Add 80¢ on first $5.00; $1.25 over $5.00 for 
handling. Mich. add 4% State Tax 


T & C ENTERPRISES oo. Box 27: 


Cedar —— Mich. 49319 









Six colorful square-dance 
patterns to let you sew | 
and show off your favorite 
past-time. From wall 
hangings to handbags to | 
clothes, you can do em, | 
wear ‘em, and give ‘em. | 
For counted cross-stitch and Age | 
> | 
| 
| 





| 
| 
| 
| 
| 
| 


| Send self-addressed. stumped « nvelope for free catalog. B 
| Bonnie's Custom Boutique 


DEPARTMENT CB 
| P.O. Box 24025, Cincinnati, OH 45224 


MAIL ORDER 
MASTER RECORD SERVICE 
Telephone 


(602) 997-5355 
Square and Round Dance 











P.O. Box 37676 Phoenix, AZ 85069 


80 — Happiest Christmas Ever — Ray and Margaret Orme 





recycle — slide thru — right and left thru — 
square thru three — swing corner — prome- 


nade. 

Comment: A Square dance feeling IS presented 
on this release. Music Is above. average. The 
melody line is very simple for callers to handle. 
Lowell's calling is clear and the figures are all 


Mainstream and well timed. Rating: *%*x%%x%% 


BLUE KENTUCKY GIRL — Kalox 1306 
Key: G Tempo: 130 Range: HB 
Caller: Harry Lackey LC Sharp 
Synopsis: Complete call printed in Workshop. 
Comment: A nice melody line and the figure 
offers nothing more difficult than a half tag. 
The music seems to fit well with the choreog- 
raphy. Most callers should have no problem 
handling this release. Dancers gave tt a plus. 
Rating: www 


HELLO MARY LOU — Blue Star 2291 

Key: F Tempo: 128 Range: HB Fiat 

Caller: Johnnie Wykoff LA 

Synposis: (Break) Four ladies chain — chain 
home — join hands circle left halfway — al- 
lemande left corner — weave ring — swing — 
promenade (Figure) Head two couples pass 
thru — partner trade — reverse the flutter 
wheel — take that lady back with you — 
square thru four — meet outside two — make 
ocean wave — swing thru — turn partner right 
— swing corner — promenade. 

Comment: The beginning on the called side 
seemed weak and hard to hear. Overall 
though, the calling is adequate and the music 
is above average. The figure is Mainstream 
and not too unusual. Rating: wx x 


WAIT TILL THE SUN SHINES NELLIE — 
ESP 132 

Key: G& AFlat Tempo: 130 Range: HD Flat 

Caller: Elmer Sheffield LD 

Synopsis: Complete call printed in Workshop. 

Comment: A good release for callers to harmo- 
nize on as exhibited on this tune. This re- 
viewers record has a= slight scratchy 
sound—it’s hoped this is only on one record. 
The figure is good and the syncopation on the 
break adds to the music. The overall feeling is 
“square dance good.” Rating: wwkwex 


SAN ANTONE — Prairie 1077 
Key: D Tempo: 128 
Caller: Johnnie Scott 
Synopsis: (Break) Sides face grand square — 
allemande left — weave ring — do sa do — 
promenade (Figure) Heads square thru four 
— corner do sa do — swing thru — girls foid — 
peel the top — right and left thru — square thru 


Range: HA 
LA 
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promenade (Alternate break) Circle left — 
walk around corner — see saw own — left 
allemande — weave ring — swing — prome- 
nade (Figure) Head two couples promenade 
haltway — down middle square thru four — 


three hands — corner swing — promenade. 
Comment: A slow ballad that may appeal to 
some but to this reviewer it is not one of 
Johnnie's best. The figure uses a peel the top. 
Music is average. Dancers did not vote this 


high. Rating: wiv right hand star — heads star left half across — 
meet corner swing thru — boys trade and turn 

thru — left allemande — promenade. 
Key: ae Shemeeetse Range: HC Comment: A great improvement in Rocket's re- 
Caller: Tim Ploch LD cordings. By far a better sound. The figure 


offers star movements. The choreography 

seemed adequate. The hesitation in the music 

will have to be anticipated by the caller. 
Rating: weeks 


Synopsis: (Break) Four ladies chain — rollaway 
— circle left — four ladies rollaway — circle 
left — left allemande — weave ring — swing — 


LOCAL DEALERS 


Stores handling Square dance records and 
books anywhere in the world are listed in these 
pages. Your listing will reach 80,000 square 
dancers, many of them potential record buyers. For 
information regarding these special listings write 
SQUARE DANCING Advertising, 462 North 
Robertson Blvd., Los Angeles, California 90048. Our 
Telephone: (213) 652-7434. Attention: Adv. Mar. 


* CALIFORNIA 


ROBERTSON DANCE SUPPLIES 
3600-33rd Avenue, Sacramento 95824 


CANADA 


GLAMAR DANCE CRAFT LTD. 
3584 E. Hastings, Vancouver, B.C. V5K-207 


THOMASSON S/D SPECIALTIES 
121 Barrington Ave., Winnipeg, Man. 
R2M 2A8 


COLORADO 
SQUARE DANCE RECORD ROUNDUP 
957 Sheridan Boulevard, Denver 80214 


ENGLAND 


HOWARD MARKS Phone 01.539-7967 
1, lvy Rd., London, E.17 England 


FLORIDA 


LISTENING POST 
1894 Drew St, Clearwater, 33575 
1-800-282-4198 wait for tone 1879 


MINNESOTA 


FAIR 'N SQUARE RECORDS (PALOMINO) 
816 Forest Hills Dr. SW, Rochester 55902 
Order Toll Free 1-800-328-3800 


D & L RECORDS 


6199 43rd St., N., 
Oakdale, 55109 (612) 777-1280 
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MISSOURI 


GATEWAY SQUARE & ROUND DANCE 
ENTERPRISES 
740 Heman Ave., St. Louis 63130 
(314) 727-9108 


NEW JERSEY 


CALLERS'’-CUERS' CORNER/ SUPREME AUDIO 
271 Greenway Rd., Ridgewood 07450 
(201) 445-7398 Free Catalog 


NORTH CAROLINA 


BIG BOB’S RECORD WORLD 
2304 Maywood St., Greensboro 27403 


OHIO 
CLAWSON ENTERPRISES 
3780 Thornton Dr., Cincinnati 45236 


F& S WESTERN SHOP 
1553 Western Avenue, Toledo 43609 


OREGON 


11913 N.E. Halsey, Portland 97220 


TEXAS 


EDDIE'S & BOBBIE’S RECORD SHOP 
P.O. Box 17668, Dallas 75217 
Phone (214) 398-7508 


WASHINGTON 


PROMENADE DANCE CENTER & SHOP 
149 S. 140th, Seattle 98168 





Wishing You A Glorious Holiday — Joe Fadler — 81 








Bob Shiver 


Mustang Recordings 


Produced by 
Chuck Bryant & The Mustang Band 


New Releases 


MS 194 A&B Greenback Dollar by Bob Shiver 
MS 193 A&B Guess It Never Hurts to Hurt Sometime 
by Chuck Bryant 





Chuck Bryant 


MS 192 A&B Rodeo Romeo by Bob Shiver 
MS 191 A&B All | Ever Need Is You by Chuck Bryant 


Many Previous Releases Now Available 
Call or Write A&S Records, 321 Laurie 
Lane, Warner Robins, GA 31093 

(912) 922-7510 


DIXIE DREAM — Chinook 067 

Key: G Tempo: 130 Range: HB 

Caller: Dan Nordbye LD 

Synopsis: (Break) Circle left — allemande left 
corner — own do sa do — left allemande — 
weave ring — swing — promenade (Figure) 
Heads square thru in middle — corner do sa 
do — swing thru — boys run to right — halttag 
— walk and dodge — partner trade — pass 
ocean — recycle — swing corner — prome- 
nade. 

Comment: A fairly average release with certainly 
adequate music. Figure works well and 
dancers had no problems. The back-up 


Chuck Bryant & Mustang Recording Co. 
P.O. Box 735, San Benito, Texas 78586 (512) 399-8797 


singers were well in the background where 
they should be. The melody is not difficult. 
Rating: wx 


BLUE WITH ENVY — El Dorado 112 

Key: D Tempo: 130 Range: HA 

Caller: Jerry Bradley LB 

Synopsis: (Break) Circle left — men star right — 
left allemande — weave ring — swing — 
promenade (Figure) Heads square thru — do 
Sa do — swing thru — boys run — ferris wheel 
— centers pass thru — slide thru — square 
thru three quarters — Swing corner — prome- 
nade. 





Merry Christmas 
from: 





WM pite Knight Recordings 


430 NORTH ST. ¢ MILFORD, CT 06460 « (203) 878-3962 


The NEW sound in Square Dance music! 
Great NEW rhythms 
Great NEW music 


Called by: MICHAEL JOHNSTONE 


Mbit, &,. 





Please send me all six of your White Knight releases for the price of only four! 
! enclose $14.00 in U.S. funds (includes 4th class or surface shipping). First class orders, add $1.00 -Overseas air mail, add $3.00. 























Name 

Address 

City State Zip 
OS 


Amount Enclosed 


WK 006 HENRY Vill 
Practice your English with ‘ENERY the eight! 


WK 005 GET BACK 

A Super-Duper mover! You'll love this Beatles classic. 
WK 004 OB-LA-DI 

A great Beaties hit of the 60's fantastic rhythm. 

WK 003 MY DING-A-LING 

Our biggest seller, funny, & provocative. 

WK 002 SWITCHED ON SANTA 


“Santa Claus is coming to town” — but with life! 


WK 001 NEXT DOOR TO AN ANGEL 


its fun to call — this fifties classic. 


Mail to: WHITE KNIGHT RECORDINGS « 430 NORTH ST., MILFORD, CT 06460 « (203) 878-3962 


82 — A Joyous Holiday — Herb and Erna Egender 
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the YAK STACK Sound Column 


imitated but Never Duplicated! 


Price info: 
YAK STACK 


P.O. Box 2223, Vernon CT 06066 


203 649-5144 





Comment: A country ballad that is well recorded. 
The calling is clear. Figure is average with 
nothing outstanding. The dancers had mixed 
emotions on their rating but the rating indi- 
cated won out. Music is good. Rating: xs % 


HEARTACHES BY THE NUMBERS — 
Sunny Hills 5003 
Key: F Tempo: 130 Range: HB Flat 
Caller: John Eubanks LA 
Synopsis: (Intro & end) Four ladies chain across 
— rollaway — circle — four ladies rollaway — 
circle — allemande left corner — weave ring 


* Eliminates sound problems 
in bad halls. 

¢ The choice of professional 
cuers & callers. 

* More sound per pound!! 


= 
__VISA 
=e 








promenade — swing at home — join hands 
circle — allemande left — weave ring — do sa 
do — promenade (Figure) Heads two prome- 
nade lady halfway — lead right circle four — 
make a line — into middle touch one quarter 
— coordinate — bend the line — star thru — 
pass thru — trade by — swing corner — 
promenade. 

Comment: A fairly standard melody known by 
many. The music is above average andcallers 
should have no problems. The choreography 
is standard and the timing is adequate. Noth- 
Ing outstanding on this release and voted av- 


— dosa do — promenade (Break) Four boys erage by dancers. Rating: wi 





THE BILL PETERS 
CALLER’S GUIDEBOOK SERIES 





PRESENTATION TECHNIQUES BOOK 1A 
In-depth coverage of all patter calling presentation techniques including music, timing, body flow, voice and 
command techniques, showmanship, etc. The perfect guidebook for the beginning caller $7.95 


SINGING CALL TECHNIQUES BOOK 2 
The most complete how-to-do-it book on singing Calls ever published. The choreography section includes instruc- 
‘tions for changing, improvising and ‘“hashing-up” singing calls dyes more than 150 singing call dances listed by 
Catlanah oleiesgus (rid FU 2) sass pe iiearn nsent et a Bek eeds hey ROVE we ETE eS 56 5b Ue Ty ie nena basses $7.95 


THE BUSINESS SIDE OF CALLING BOOK 3 
Covers the skills a working caller uses in the profitable operation of his business affairs with special emphasis on 
calling fees and contracts, financial records, tax accounting, sales promotion and public relations, plus many other 
Husiness-cOMMeCIed BCHVNIGS 6.05.0 Rec le ee wedi ere eel d hake hati bescecbbwsseuleeeaueeace $9.95 
THE ART OF PROGRAMMING BOOK 4 


Offers detailed descriptions of a modern caller's day-to-day programming responsibilities including all program 
planning techniques and tips for programming a complete season, an individual dance, a tip or a single routine or 


ORO See has nic baa n tere mit is aleahs £919 BWA a OAbaw lined dl eed bao SPP ESL a SE oS, Bey vilrin ee ce mbes $7.95 
ALSO AVAILABLE 

SIGHT CALLING MADE EASY (Book 1C) ............. 0c cece ce eee tence ence ecu seutavereas $7.95 
THE MIGHTY MODULE (Book 1B)... 0 cnn iene tee cece ees hee e tected em aha b ns ence eesaceweueen $6.95 
MODULES GALORE (1000+ Zeros and equivalents) .............. 000s cece cece cee eee eee eens $5.95 


HOW TO ORDER — Order postpaid by sending check or money order to: 
BILL PETERS ¢ 5046 Amondo Drive « San Jose, California 95129 


Californians add 6% sales tax; from Canada or overseas, U.S. funds, please. Add $3.00 for Air Mail 
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Petticoat Kits 
. natoene 


You simply sew the side seam and 
finish the casing for a perfect fit! 


ANNGENE FLUFF AG-101 SLIGHTLY CRISP NYLON 
TRICOT TIERS AND A SMOOTH FLUFFY BOTTOM EDGE 


COLORS: white, red, black, orange, yellow, aqua, 
blue, royal, candy pink, purple, orchid, 
kelly and fluor. orange, pink and lime. 

SWEEP: 40 YD* 80 YD** 120 YD*** 


DIAMOND FLUFF AG-301 CRISP NYLON DIAMOND 
WEAVE TIERS AND A SMOOTH FLUFFY BOTTOM EDGE 


COLORS: white, red, yellow, blue and pink 

SWEEP: 40 YD* 80 YD** 120 YD*** 
DIAMOND MAGIC AG-501 CRISP NYLON DIAMOND 
WEAVE TIERS, NON-SNAG CONSTRUCTION AND THE 
BOTTOM EDGE BOUND WITH STIFFENED TAFFETA 

COLORS: white, red, yellow, blue and pink 

SWEEP: 20 YD* 60 YD*** 


CUSTOM MADE 
PETTICOAT 


$24.95 


40 YD** 


FULLNESS KIT 
NOT TOO FULL * $16.95 
FULL LOOK = ** $25.95 $34.95 
EXTRA FULL *** $34.95 $44.95 
STATE WAIST MEASUREMENT AND PETTICOAT LENGTH 
PLEASE INCLUDE $2.00 PER KIT FOR HANDLING 


SPECIAL DISCOUNT 
$1.00 PER KIT FOR TWO OR MORE KITS PER ORDER 


PETTICOAT LAYERS 


A NEW AND EXCITING WAY TO RESTORE THE 
FULLNESS AND BEAUTY TO OUR OLD PETTICOATS 
THE LAYERS ARE COMPLETELY GATHERED AND SEWN 

WITH FUSIBLE WEBBING ATTACHED TO A SHORT 


COTTON TOP. SIMPLY STEAM PRESS AND SEW THE 
SIDE SEAM. AVAILABLE IN A NUMBER OF FABRICS. 


FOR MORE INFORMATION PLEASE WRITE 


SEWING SPECIALTIES 


7429 4TH AVE. SO., RICHFIELD, MN 55423 
612-869-2650 
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CURRENT RELEASES § DECEMBER, 1985 


FLIPS 
Bad Bad LeRoy Brown — 

G: MewWiirter sayote ati. ss lacnsaes: C 
Blue Train — H. Willm............... CW 
Dixie Train — G. Shoemake.......... CH 
Early In The Morning — J. Logan..... EAG 
Goody Goody — G. McWhirter ....... TRR 
Heartaches By The Number — 

GB) Mowiirter ..6. heehee eed C 
New York Minute — J. Goins & 

1b: Bonen te toe ee EAG 
Return To Sender — J. Pierce........ JR 
Running Bear — J. Pierce ........... JR 
Sentimental Journey — 

G. Shoernake ........ccsecev see vs CH 
smokin in Tne Rockies — 

ee et ne ae eae ESP 
Switched On Santa — 

IT ic RORIP ISDE «5 oo u's wlele'e wisi wie cet 5 WK 
Thats What You Do When Youre In 

Love — J. Hamilton ............... RWH 
The Party's Over — G. McWhirter ....C 
Toot Toot Tootsie — Craig Rowe ..... ESP 
Walk Tall — J. Brown ............... RWH 
We Should Be Together — 

CS, LOVGIIGT oe se eee wee nil CC 
Will The Circle Be Unbroken — 

LD re er seer, WH 
Yes Sir She's My Baby — 

G, McWhirter ..........-..260.0... TRR 
ROUNDS 
Cincinnatti Two Step/cues ........... MGR 
Day Dreaming/cues ................. ESP 
Dream Of You Two Step/cues........ GR 


Good Morning/Everywhere You Go ...HH 
Its My Turn to Sing With Willie 


PNG OEMOCE ow cea here enal LR 
Ls WVBNEICUBG: cals de ccm revtaeeees BS 
DTN CUES ©. 0. 2 So iip db ele Nd is ESP 
Saxxy/Snowflake Two Step .......... BEL 
Prepared by 


101 
2005 
318 
1204 
127 


103 
2008 
102 
101 
317 
702 
002 
124 
102 
701 
124 
572 
02 
129 
610 
005 
1702 
004 
10117 
2292 


006 
336 


rue SoCs THO eP AMERICAN SQUARE DANCE SOCIETY 
CURRENT RELEASES — This has been an 


on-going, double-barreled service for dealers, 


record producers, 


caller/teachers and the 


square dance public in general. An enlarged 
copy of this monthly list has been sent without 
charge to dealers. All labels, regardless of 
whether they advertise in this publication or 
not, have been included on the list as long as 
we were notified that a new release from them 
was available. We feel this has been an impor- 
tant service and hope it will be continued by 
other publications or by the record producers 
themselves, possibly working through Caller- 


lab or Legacy. — the Editor 
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iSQUARE & ROUND DANCING FOOTWEAR 


Genuine 


DEERSKINS 


“The most comfortable shoes for square dancing” 


st PAR DISCOUNT Pact 
Regular ‘52"/Pait $ 4 1°° WOMEN'S ‘34.90 
ae aoe © 382°. 31, 


DISCOUNT PRICE 


MEN’S-STYLE A MEN’S-STYLE B WOMEN’S-STYLE C 














WOMEN’S STYLE C 
MEN’S STYLE A & B: OYSTER (BONE) OYSTER (BONE) 
BROWN-LUGGAGE TAN-BLACK-WHITE — LUGGAGE TAN 

SIZES 7-14 WIDTHS: N-M-W SIZES: 5-10 WIDTHS: N-M 


, STYLE D ONLY 
Prancels § SIZES: 4-10 Cap eens =a s 1 "790 
WIDTHS: N-M-W__ Ist ona “ae 


COLORS: WHITE - NAVY $ sf 590 
BLACK SMOOTH - RED - 2ND PAIR 
(SAME SIZE) 


















BLACK PATENT - BROWN 
GOLD - SILVER - BONE 


THEATRICAL 


ONLY Se a 


BLACK - WHITE (7 Is 90 

SIZES: 5-10 “ 34 STYLE HH 
WIDTHS: N-M oes VICKI 
ALL LEATHER 


COAST MISSY act LeatHer 


*34"" & 


SIZES: 5-10 
WIDTHS: N-M-W 


















‘LEATHER SOLE’ 


COAST RINGO STYLE G 


ALL LEATHER 


$2°7 2° 
























a 
53590, 


ALL COAST COLORS: WHITE-BLACK-NAVY-RED-BROWN-BONE-GOLD & SILVER ADD 





AIL TO: 
Send with order: 


Y Style « Color ¢ Size © Width ¢ Price 
Rochester Shoe SCOreS you name, address, city, state, zip. 
K-Mart Plaza, Mattydale, NY 13211 Add 1.75 per pair for postage & handling. 
Syracuse, NY Ph., (315) 455-7334 Check, Visa, MasterCard Accepted. 





LEE KOPMAN 


« Newly revised Al and A2, & C-1 and C-2 Instructional Set 


Now Available on Reel or Cassette 
INSTRUCTIONAL TAPES 

for Advanced, C-1, C-2, and C-3 levels of dancing 
e Minus a couple to make up a square? 


Try our (5) Two-Couple Tapes geared to Approved Callerlab level lists 


Mainstream — Advanced Level — 

C-1 Level — C-2 Level — C-3 Level 
e Also Available — Glossary of S/D Calls 
e Workshop Tapes 

Advanced to C-3 Level 


GOOD THINGS — Desert 20 

Key: C Tempo: 132 Range: HC 

Caller: Troy Ray LC 

Synopsis: (Break) Circle left —-— walk around 
corner — see saw own — men star right — 
allemande corner — do sa do own — prome- 
nade (Figure) Head two square thru four — 
split those two around one — make a line — 
touch a quarter — all eight circulate — trade 
with this girl — roll to face same girl — slide 
thru — square thru three quarters — swing — 
promenade. 

Comment: A pleasing melody line and a nice job 
of calling by Troy, though words seemed to be 





For Details, Write to LEE KOPMAN 


2695 Campbell Ave., Wantagh, NY 11793 


rushed in order to complete a phrase. The 
music is above average. Rating: wvexks 


HELLO MARY LOU — Chaparral 3513 
Key: G & A Tempo: 130 Range: HC Sharp 
Callers: Ken Bower & Gary Shoemake LB 
Synopsis: (Break) Circle — men star by right — 
left allemande — weave ring — do sa do — 
promenade (Figure) Heads square thru four 
— swing thru outside two — boys run to right 
couples circulate — chain down the line — 
star thru — pass thru — trade by — swing 
corner — promenade. 
Comment: A good old tune that has been 








NINE 
DIFFERENT 
DESIGNS 


SOMETHING NEW! 
SKIRT KITS 


Everything but the stitches! 


Our kits are exclusively designed to save time 
and money and to provide the latest in square 
dance styling. 


Send $1.00 for brochure. 
Refundable with first order. 


BLOOMERS & THINGS 
4225 MORROW 


WACO, TX. 76710 
PH. (817) 753-4012 





VISA & MASTERCARD 
ACCEPTED 


BLOOMERS and THINGS. . EXCLUSIVE KITS FOR SQUARE DANCERS 
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S S is S 
[ it T T 
A A] A A 
F r F F 
F a F F 
Renny Mann Johnnie Scott Chuck Donahue Sean Sam M Mitchell 


BRAND NEW! PR 1085 Serenade, by Singin’ Sam, oldie 
PR 1083 Open Up Your Heart, by Ron, Slim Whitman hit 


PR 1082 Blue Eyes and Jeans, by Renny, Conway #1 
RAIRIE PR 1081 Dixie Road, by Al, Lee Greenwood #1 
PR 1080 You Are The One, by Chuck, oldie 











Recordings RECENT RELEASES x " 
PR 1079 Hallelujah, | Love You So, Grace & Al ~ . 
Music by PRAIRIE PR 1078 Two Timin’ Gal, by Singin’ Sam Ron Everhart 
PR 1077 San Antone, by Johnnie Sweepstakes Winner 
S S 
q T 
A A 
F F 
F F 
Mark Clausing Tom Trainor Vern Weese Kim Hohnhoit Dave Roe 
BRAND NEW! MR 49 Buckets by Mark, Ava Barbor hit Clogging 










MR 48 Old Hippie by Vern, Bellamy Bros. hit 
MR 47 One Mamma Told You About by Phil, Gilley hit 
MR 46 Think I’m In Love by Kim, Hag hit 

RECENT RELEASES 
MR 45 Strong Long Enough by Mark, Conway-Loretta 
MR 44 Storms Never Last by Tom, Waylon hit 
MR 43 Chase Around the Room by Kim, Hag hit 





m7] PAW) 
nmh>riaAin 
mnP>AMn 





| Troy Ray — Hal D dso ~ Amazin’ Dave Towr Bill Re nolds 
Sea gins Grace Wheatley * . 


BRAND NEW! DR 24 | Fell In Love Again Last Night, by Grace Forrester Sisters 


= DR 23 Smokin’ In Tupelo, by Hal, oldie 
DR 22 Singin’ The Blues, by Troy, Gail Davies hit 
DR 21 High Horse, by Hal, Dirt Band hit 
DR 20 Good Things, by Troy, oldie (JUST RELEASED!) 
RECENT RELEASES 
Recordings DR 19 Legend in My Time, by Bill, Milsap hit 


DR 17 Country Side, by Troy. Bandy hit 








Gary Bible 


Bobby Hilliard Bob Househoiter Don Van Veldhuizen Dennis Levitt 


—. wh BRAND NEW! OR 20 Walk On By, by Gary, VanDyke #1 
OGE fal OR 19 The Old Red Barn, by Dennis, oldie 
-P- OR 18 Close Enough To Pertect, by Greg, Alabama hit 
Recordings OR 17 Singing’ On The Mountain, by Grace, Dolly hit 
OR 16 Don't It Make You Wanna Go Home, by Dave, oldie 
HAPPY RETIREMENT TO BOB AND BECKY 
With best wishes from all of us at PMDO to all at “Sets” —Thanks for the great years. God bless! 


PMDO RECORDINGS & HORNET’S NEST STUDIOS 1170 2nd St., Penrose, CO 81240 








New on Kalox 

K-1307 Alabam Hoedown/Flip by Harry Lackey 
K-1306 Blue Kentucky Girl Flip/inst. 

by Harry Lackey 

K-1303 Maggie Flip/Inst. by Jon Jones 





. Py ye" 
John Saunders 
‘Sf = 


Recent Releases 
K-1301 Mr. Sandman Flip/inst. by Jon Jones 
K-1299 MMexican Joe Flip/inst. by John Saunders 


Recent Releases on Longhorn 
LH-1043 Highway to Nowhere 
LH-1042 Betcha My Heart Flip-Inst. 
by Francis Zeller 
LH-1041 I'm Only in ft For The Love Flip-inst. 
by Mike Bramlett 


2832 Live Oak Dr., 





Guy Poland Mesquite, 


KALOX- Selco-Longhorn 


K-1302 Flat Top Guitar Blues Hoedown/Flip by Harold Davis 


lip-Inst. by Francis Zeller 





New On Belco 


B-336-A Saxxy Mixed Foxtrot Rhythm 
by Bob & Barbara Wilder: 
1st, music only; 
2nd, cues by Bob Wilder 


B-336-B Snowflake Two-Step 
by Brian & Sharon Bassett, 
1st, music only; 
2nd, cues by Brian Bassett 





Francis Zeller 


TX 75150 (214) 270-0616 





enioyed b h\ y many previously The music is Very 
good and the calling has a nice sound to it. 
Ken and Gary seemed to enjoy their work. The 
Mainstream figure is well timed. 


Rating: osrvrt 


FORTY HOUR WEEK — ESP 315 
Key: D Tempo: 128 
Caller: Paul Marcum 
Synopsis: (Break) Circle left 
home do sa do — men star by left — turn 
partner by right — left allemande come 
back one swing — promenade (Figure) Head 
couples promenade halfway — walk in and 


Range: HB 
LA 
left allemande — 





square thru four — meet sides right hand star 
— halfway around — veer left — circulate — 
bend the line — reverse flutterwheel — keep 
this girl and promenade. 

Comment: Nice music by ESP with a solid 
sound. The dance movement is very good and 
worked nicely. The timing offered no problem 
melody line not difficult and the calling Is clear. 

Rating: survey 











WE’VE BEEN STRONG LONG ENOUGH — 
Mountain 45 

Key: C Tempo: 130 

Caller: Mark Clausing 


HC 
LB 


Range: 


EASY SQUARE DANCES 
FOR SCHOOLS, RECREATION, 
AND NEW SQUARE DANCERS 


These new records have been produced and are called by 


JACK MURTHA, who, with Bob Ruff, created 


THE FUNDAMENTALS OF SQUARE DANCING instructional series. 


7°—33' MINI ALBUMS: 
(Suggested Price $5.95 each) 
* SD 500 — EASY DANCES AND MIXERS #1 
® Rockin’ ¢ JT Mixer 
* SD 501 — CIRCLE AND SQUARE DANCES (Colls |-8) 
* Grand Old Flag 
* Good Time Squares ® Let's All Star 
* SD 502 — PROMENADES AND STARS (Calls 1-8) 
® Elvira ® Promenade Time 
* Happy Song ® Star Time 


® Hi Neighbor 


® Circles and Promenades 


7° —45 RPM SINGLES RECORDS: 
(Suggested Price $3.75 each) 
* SD 002 —- GORDO'S QUADRILLE (Calls 1-16) 


* SD 003 —— MY BONNIE LIES OVER THE OCEAN (Calls 1-13) 
SD 004 — WESTERN QUADRILLE (Calls 1-16) 
SD 006 — QUARTER CHAIN QUADRILLE (Calls 3-19) 
SD 008 — VENUS (Colls 1-20) 
SD 00% — GRAND SQUARE SIX QUADRILLE (Calls 1-20) 


NOTE: ALL FINAL PRICES ARE SET BY DEALERS AND MAY DIFFER FROM SUGGESTED PRICES. 


SPECIAL OFFER: TEACHER'S STARTER SET (includes three albums and two singles starred * above.) 


SAVE 
20% 


VALUE 


SUGGESTED SPECIAL PRICE: $19.88 Pius Postage And Handling. 95 95 


Available during November and December at porticipating dealers including: 


MERRBACH RECORD SERVICE 
323 W. 14th 


HANHURST'S RECORD SERVICE 


3508 Palm Beach Blvd. 
Fort Myers, FL 33905 Whittier, CA 90605 Houston, Texas 77008 


(813) 332-4200 (213) 693-5976 (713) 862-7077 
FOR INFORMATION: Jack Murtha, 146 Clinton Street, Yuba City, CA 95991, (916) 673-1120 


BOB RUFF RECORDS 
B459 Edmorvu 





88 — Best Wishes For A Fun Filled Year - John and Freddie Kaltenthaler SQUARE DANCING, December, 1985 


The Prettiest in the Country . . . and the City! 


Pete Hickman’s & Nancy Sherman's 
HP t 
F 





ancy Square and Round Dance 


PETTICOATS 


STORE HOURS: 


Monday— Saturday 
10:00—3:00 
some evenings VISIT OUR SHOWROOM 

5605 Windsong 


San Antonio, TX 78239 Capezio Shoes 


Coast Shoes 

Western Shirts 

Dresses 

Fabrics & Patterns 

Skirts & Blouses 

Pettipants 

Steppin’ Out 
Petticoats (whole- 
sale & group discounts) 

Catalogs $1.00— 
refund with order 


(512) 656-6442 











Faircrest 


MIDCROWN 


WALZEM RD 


Steppin’ Out Petticoats—we guarantee shipment in 3 weeks 
or we'll tell you why! 


BRAND NEW ON HI-HAT 

HH 5079 I’m For Love by Ernie Kinney 
HH 5080 You'll Be Mine by Jerry Schatzer 
RECENT RELEASES ON BLUE RIBBON 
BR 239 Texas Plains by Bobby Lepard 


IT 
al 


Keep ‘em Squared Up With HI-HAT & BLUE RIBBON DANCE RECORDS 


RECENT RELEASES ON HI-HAT & 

BLUE RIBBON 

HH 5078 Down By The Riverside by Bronc Wise 

HH 5077 Forgiving You Was Easy by Tom Perry 
HH 651 Lowdown Hoedown flip/2 clip. Plus Program 


FOR YOUR LISTENING ENJOYMENT THIS FALL OR A GIFT TO A FRIEND OR RELATIVE 


(Order from the Producer) 


HAT 


ELK 2001 


ELK 2002 ‘‘Movin’ West Cowboy Songs as sung by the Hi-Hat Pioneers 
‘Singing About Cowboys” Cowboy Songs as sung by the Hi-Hat Pioneers 


Producer: Ernie Kinney Enterprises—3925 N. Tollhouse Rd.-FRESNO, CA 93726-Phone 209-227-2464 


Records § 


Synopsis: (Break) Circle left 
{op one half rignt girls Star left 
up Same girl wrong way grand — pull partner 
right on by — left allemande — promenade 
(Alternate end) Sides face grand square 
four ladies promenade — swing at home — 
promenade (Figure) Four ladies chain three 
Quarters — Heads promenade halfway — 
down middle square thru four hands — corner 
do sa do — make your wave — explode the 
wave — partner tag — swing corner — prom- 
enade. 

Comment: A different release with a female 

(Merry Leigh) and male voice changing parts. 


Meg ‘Ainsline 


119 Allen Street 
Hampden, Mass. 01036 


all eight spin the 


have mnvea 
Ww y w ti hs ¥ tw 


#70 Nylon Ruffles 


100 yards of soft Nylon Ruffling are used to trim this 
very full three skirt nylon “horsehair” bouffant. 
This is not only a very durable, but beautiful 
garment. Heavy elastic waistline is double stitched 
for comfort and long wear. 


Colors: 

White/White ruffles 

Hot Pink/Hot Pink ruffles 
White/Blue ruffles 
White/Multi-colored ruffles 
Pink, Blue & Yellow 

Sizes: Small, medium, large 


Length: 19” 21" 23” 
Please give waist size & length desired 


Black/Black ruffles 
Red/Red ruffles 

Soft Pink/Soft Pink ruffles 
Yellow/Yellow ruffles 
Blue/Blue ruffles 
Brown/Brown ruffles 
Orange/Orange ruffles 
Purple/Purple ruffles 





The introduction has an all eight chain spin the 
top and the figure uses an explode the wave. 


na Pe Ae a ee 


Music iS average. Rating: wk 


THE LOVIN’ ARMS OF TENNESSEE — 
E!| Dorado 105 

Key: E Tempo: 130 Range: HB 

Caller: Jerry Bradley LB 

Synopsis: (Break) Four ladies promenade — 
swing at home — join hands circle left — al- 
lemande left — weave ring — swing — prom- 
enade (Figure) Heads square thru four — 
comer do sa do — swing thru — spin the top 
— boys move up right and left thru — slide thru 


Everything 
for SQUARE DANCERS 


Send $1.00 for Catalog 
(Refunded on first order) 






$25.00 


Handling 
$2.00 each 
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Want to learn to clog but can’t find a teacher? — Tolearn 
new steps? — To learn some fun type line dances? 


Beginner Tape — Cat. No. 621 $39.95 


Teaches the 2-step (sometimes called “basic”, or “Double-toe-step-rock-step’), the 1-step 
(other-wise called “double-toe-step’), and the Chug 

Tape contains full record-length practice sessions which are gradually stepped up in 
speed to full hoedown speed as your learning progresses. A writeup gives lots of 
additional advice for the beginner such as how to run a club, practice, get 
opportunities to perform, how to choose costumes, shows, taps and much more. 


Intermediate Tape — Cat. No. 622 $39.95 


Assumes you have command of the 3 basic steps, and teaches more complex steps 
such as the Mountain step, Pony, Heel-clock, various slip-steps, and others. 


Advanced Tape — Cat. No. 623 $49.95 


Teaches 11 of the most beautiful steps you will ever find in clogging. Several are 
original with us and you will find them no where else. Definitely advanced and fun. 
Walks you through very carefully, so you should have little difficulty if you have 
some clogging experience. 


Routines Tape — Cat. No. 624 $59.95 


Contains 4 routines, ranging between intermediate and advanced, plus one excellent 
line dance. Walks you through carefully, demonstrating the steps and the count. This 
is a package and includes the records, so you can perform in public after you have 
learned the routine. 


Catalog No. 625 $125.00 
One each; beginner, intermediate and 
advanced teaching tape in handsome 
and durable Panasonic Port-a-Case. 






Add $2.50 for 
postage & handling 


STEVENS STOMPERS, P.O. Box 60, Moorestown, NJ 08057 
(609) 235-9468 or (609) 751-1332 





Lead 

Right Pie Von 
Callers | fee Malcom 
fe) (255 f Sheldon, MO 













, Stan 
Burdick 
Huron, Oh 






Walt 
Cole 
Ogden, UT 





Today's Fastest Growing Callers Aid 
WIN A NEW HILTON MICRO 75 FREE 


All new subs via this special offer only $12.50 US funds 
That's $6.00 off our reg. price 

Don't be left out—this fantastic offer will expire with sub’s #500 
Plus supplement add $7.50 

Foreign postage extra 


MAVERICK ENTERPRISES, RR2, Box 20, Sheldon, MO 64784 


BE A DOUBLE-BARRELED WINNER! 


Sound by Callers Notes from 
Hilton “Lead Right” 


three times — swing corner — promenade. 


weave ring — swing — promenade (Break) 
Comment: As stated previously, El Dorado's 


Four ladies promenade halfway — swing 


music and back up voices are good on this 
month's releases. The figure is adequate and 
the slide thru three times adds variety to the 
dance. The recording balance is adequate. 
The melody is simple, nothing special. 
Rating: www 


—join hands circle left — allemande left — 
weave (Figure) Heads promenade halfway — 
walk in and pass the ocean — extend the tag 
— swing thru — spin top — single hinge — 
girls run around him — touch one quarter — 
boys run — slide thru — swing — promenade. 





Comment: A release that may be a little difficult 
for some callers to handle if they use the minor 
keys. The back up voices did not seem to add 
to this release, though Randy does anice job. 
Figure is well timed. Rating: sr 


MIDNIGHT HOUR — Square Tunes 219 
Key: C Tempo: 128 Range: HC 
Caller: Randy Dougherty LG 
Synopsis: (Intro) Circle left — allemande left — 
turn partner by right allemande left 





FLUTTER WHEEL Skirt RUTH & REUEL deTURK 


1606 Hopmeadow Street 
Simsbury, Conn. 06070 
Routes 10 — 202 
Opp. Bowling Lanes at the 
GRANBY LINE 
Send for FREE MAIL ORDER CATALOG 


Phone: 203-658-9417 


An 8 gore, lace trimmed favorite with 2" 
elastic waistband. Cranberry/Pink, 
Brown/Beige, Navy/Med. Blue, 
Purple/Lavender, or Checked Gingham 
with solid in Black, Red or Brown 
Sm, Med, Lg or X Lg $27.98 





F*WOP 
Mon. thru Sat. 11 a.m. - 5 p.m. 
Other times by appointment 


#521 

White Blouse 

with White Lace 
Trim, Adjustable 
Drawstring 
S/M/L/XL $16.98 


TOOT TOOT WHISTLES for 
TRACK TWO 
50 each, $5.00 dozen 


FUN BASEBALL SHIRT 
“Happiness Is Square Dancing” 
in Blue or Red on White 


ro aa 
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GEORGEOUS M-L-XL $8.00 * Taye 3 
GINGHAM La | 
to thrit AA): 


with Eyelet Trim 
Sm to XLg $44.98 
Lilac, Red, 
Royal, Wine 
Peasant BLOUSE 
to match $12.98 
Man's SHIRT 
to match $19.98 
S/M/L/XL 


Exciting! 
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92 ~ We Wish You The Merriest Christmas — Walt and June Berlin 


A NEW FULL PETTICOAT- 


4 Black Net Ruffles 
on any color organdy ... . $32.98 





Ae 
LT Neate) \\ 


Shipping chg. Single item $3.00 
2 or 3 items $4.00 


“TrakShun’” for slippery floors $4.50/ can + $1.50 UPS 
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TO BOB AND BECKY 


THANK YOU FOR 37 YEARS OF OUTSTANDING LEAD- 
AS WE SAY GOODBYE TO 
YOUR SETS IN ORDER “SQUARE DANCING” MAGA- 
ZINE, WE KNOW IT WILL BE MISSED BY THE ENTIRE 
ACTIVITY. YOU HAVE SET HIGH STANDARDS FOR US 
ALL TO FOLLOW. WE HOPE YOUR FUTURE CON- 
TINUES TO BRING HEALTH AND HAPPINESS. 


GOOD LUCK, CAL AND SHARON GOLDEN. 


ERSHIP AND GUIDANCE. 








COUNTRY IS — Unicorn 501 

Key: C Tempo: 136 Range: HC 

Caller: Dick Loos LG 

Synopsis: (Intro & end) Circle left — allemande 
— turn thru — allemande — swing — prome- 
nade (Break) Sides face grand square — 
(Figure) Heads promenade halfway — down 
middle square thru four — swing thru — boys 
run right — ferris wheel — square thru three — 
swing — promenade (lag) Four ladies chain 
—chain back. 

Comment: A dance that has dancers moving 
their feet in quick short steps to keep the time 
due to the tempo. Calling is clear and well 


done. The figure is very average. The music is 
above average and has a nice melody. 


Rating: wrk 
MAMA WARNED YOU — Rocket 113 
Key: D Tempo: 128 Range: HD 
Caller: Dean Crowell LD 
synopsis: (Intro & break) Circle left — al- 


lemande corner — do sa do — left allemande 
— weave ring — swing — promenade (End) 
sides face grand square — four ladies prom- 
enade — swing at home — promenade (Fig- 
ure) Head couples promenade halfway 
—come down middle square thru four — right 





ey 


New Releases: 





Mark Patterson 
182 N. Broadway #4 
Lexington KY 40507 


Golden Oldies 

JP109 See You In My Dreams 
JP105 | Don’t Know Why 
JP101 Blue Moon Of Kentucky 
JP111 Nevertheless 

JP106 Heartbreak Mountain 
JP206 | Feel Better All Over 


Hoedowns: 

JP501 Jopat/Jolee Special 
JP502 Country Cat/City Slicker 
JP503 Sunshine/Moonshine 
JP504 Uptown/Downtown 

JP505 Muddy River/Feelin’ Good 


Best Sellers: 


Order from: 
Denise Benningfield 
217 Glissade Dr. 
Fairdale, KY 40118 
(502) 368-6376 


RECORD 


JP1001 Big Sombrero — Joe, Tom, Mark 
JP901 New Selfish — Virg Troxell 

JP219 Oh Lonesome Me — Joe 

JP220 Give My Regards to Broadway — Joe & Bill Peterson 
JP602 New River Train — Mark 
JP801 Yellow Rose of Texas — Tom 
JP802 Hey Good Lookin’ — Tom 
JP506 Mama/Rose — Hoedown 


Recent Releases: 

JP218 Bonaparte’s Retreat — Joe 
JP217 Love Letters in the Sand — Joe 
JP216 Devil Woman — Joe 

JP601 Gotta Travel On — Mark 

JP403 Morning Dew — Joe & Mark 


JP402 Four In The Morning — Joe 
JP214 Sweet Georgia Brown — 2Joe 
JP215 Little Red Wagon — Joe 
JP114 Yellow Ribbon — B. Vinyard 
JP110 Once in My Life — B. Vinyard 
JP108 Matador — B. Vinyard 

JP209 Country Wasn't Cool — Joe 
JP208 Friday Night Blues — Joe 


Als, 





Owner/Producer 
Joe Porritt 
1616 Gardiner Lane Suite 202 
Louisville KY 40205 
(502) 459-2455 


Rounds: 
JP301 All Of Me 
JP302 No Love At All 





ae OPE 
Tom Roper 

Rt. 2 Box 143A 

Omaha IL 62871 
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Peace This Holiday Season — Cal and Sharon Golden — 93 


Elmer S 





heffield, Jr. 
Tallahassee, Fla. 





SINGING CALLS BY ELMER 


ESP-101 

ESP-102 
ESP-103 
ESP-104 
ESP-105 
ESP-106 
ESP-107 
ESP-108 
ESP-109 
ESP-110 
ESP-111 

ESP-112 
ESP-113 
ESP-114 
ESP-115 
ESP-116 
ESP-117 
ESP-118 
ESP-119 
ESP-120 
ESP-121 

ESP-122 
ESP-123 
ESP-124 
ESP-125 
ESP-126 
ESP-127 
ESP-128 


ESP-129 
ESP-130 
ESP-131 
ESP-132 


ESP-133 
ESP-134 


ESP-135 


Midnight Rodeo 

Just Send Me One 

Slow Hand 

Preaching Up A Storm 

Lord | Hope This Day Is Good 
Another Sleepless Night 

Sexy Ole Lady 

Man With the Golden Thumb 
Rollin In My Sweet Babies Arms 
Baby Makes Her Blue Jeans Talk 
Fool Hearted Memory 

Speak Softly 

Oh What A Beautiful Love Song 
Heartbroke 

San Antonio Nights 

A Good Nights Love 

Engine Engine #9 

In Times Like These 

Way Down Deep 

Put Your Arms Around Me 

New Looks From An Old Lover 
Sentimental Ol You 

Just Because 

Suwanne 

New Moon Over My Shoulder 
Guess It Never Hurts 

Thinkin’ Bout You 

Deep In The Heart of Texas 
(with Wade Driver) 

The Party's Over 

Maggie, When You and | Were Young 
Don't Call Him A Cowboy 

Wait Till The Sun Shines Nellie 
(Elmer & Tony ©.) 

Smile Medley (Elmer & Tony O.) 
This Old Heart 

IS Going To Rise Again 

The Fireman 


ALSO AVAILABLE FROM ESP (BY ELMER) 


ESP/RBS-1261 Honky Tony Saturday Night 
ESP/RBS-1262 Elvira 

ESP/RBS-1263 Tight Fitting Jeans 
ESP/RBS-1264 Taking It Easy 


RECORDS 








ed 


Paul Marcum 
Nashville, Tenn. 


SINGING CALLS BY PAUL 


F-FAIN AM 


ESP-306 


ESP-307 
ESP-308 
ESP-309 
ESP-310 
ESP-31 1 
ESP-312 
ESP-313 
ESP-314 
ESP-315 
ESP-316 


Thee | P Piew MW ierre rs een Airy 
Inere | GO UreaMing Again 


New Cut Road 


3 Melancholy Baby 


Mis ry River 

Another Chance 

| Never Knew The Devils 
Eyes Were Blue 

Aint It Been Love 

| Can't See Texas 

Good Old Days 

Good 'N Country 

My Lady Loves Me 

Lover In Disguise 

That's The. Way Love Goes 
My Baby's Got Good Timin’ 
Forty Hour Week 

Early Morming Rain 


SINGING CALLS BY ELMER & PAUL 


ESP-201 
ESP-202 
ESP-203 
ESP-204 
ESP-205 
ESP-206 


ESP-207 
ESP-208 
ESP-209 


Honky Tonk Queen 

Golden Memories 

| Think About Your Love 

| Wouldn't Change You 

Strong Weakness 

The South's Gonna Rattle Again 
(Eimer & Larry) 

On The Road Again (Elmer & Larry) 
You Are My Sunshine (Elmer & Bob) 
Big Daddy's Alabamy Bound 
(Elmer, Paul, & Darryl McMillan) 


SING ALONG ALBUM (or Cassette) 
ESP 1001 -ESP And You- 


(Elmer sings six songs- 
flio side music only) 








Larry Letson 
Carmel, Indiana 





Bob Newman 
Paducah, KY 


SINGING CALLS BY BOB 


ESP-501 
ESP-502 
ESP-503 
ESP-504 
ESP-505 
ESP-506 


ESP-507 


Ease The Fever 

Ain't Got Nothing To Lose 
Coney Island Washboard Gal(”) 
| Wish | Was In Nashville 
owingin 

| Still Love You In The 

same Old Way 

Street Talk 


ESP508 Old Fashioned Giri 


ESP-509 
ESP-510 
ESP-511 


Before | Met You 

Biloxi Lady 

| Dont Need Nothing You 
Ain't Got 


SINGING CALLS BY LARRY 


ESP-601 
ESP-602 
ESP-603 
ESP-604 
ESP-605 
ESP-606 
ESP-607 
ESP-608 
ESP-609 


Gonna Have A Party 

Mama Don't Allow No Music 

salty Dog Blues 

I'm Satisfied 

Hard Dog To Keep Under the Porch 
Coin Machine 

I'm An Old Rock & Roller 

I'm For Love 

This Ain't Dallas 


HOEDOWNS 


ESP-400 
ESP-401 
ESP-402 


ESP-403 


Lightnin (Plus level calls 

on flip side by Elmer) 

oizzlin (B/MS level calls 

on flip side by Bob) 

Bones (Plus level calls 

on flip side by Paul) 

Ho-Down (Plus calls by Larry) 


FOR DISTRIBUTION INFORMATION 


Please Contact Elmer Sheffield Productions 


3765 Lakeview Dr., Tallahassee, Fla. 32304 


904 576-4088/681-3634 


ELMER SHEFFIELD 
PRODUCTIONS, INC. 


3765 Lakeview Drive 
Tallahassee, Florida 32304 
Phone (904) 576-4088 


Music By “Southern” Satisfaction Band 


We Welcome 


Craig Rowe 
Indiana 


to the ESP Staff! 





ESP 701 Toot Toot Tootsie 
ESP 702 Smokin In The Rockies 


ROUNDS CUED 
BY JIM McCORD 





Jim & Dottle McCord 
Mobile, Alabama 


ESP-001 Birdie Song (Mixer 

by M. Davis of England) 
ESP-002 Elmers Two Step 
ESP-003 Carousel Waltz 
ESP-004 Home So Fine 
ESP-005 Day Dreaming 
ESP-006 Margie 


(*)—Clogging Routine Available! | 


RECORDS 





and left thru outside two — veer to left — ferris 
D wheel — square thru in middle three hands — 

swing corner — promenade. 
Comment: An up tempo type of release that 
gives a rock feeling. The melody is not out- 
= standing and callers should check it out. This 
‘ reviewer found it monotonous. Rating: *%* 

with this funny cartoon 


we on 8 an oe NORTH TO ALASKA — Prairie 1076 

Thhiws Key: A Tempo: 128 Range: HC Sharp 

aa © iyi Caller: Chuck Donahue LG Sharp 

Synopsis: (Break) Four ladies promenade — 
swing at home — join hands circle — al- 
lemande corner — weave ring — do sa do - 
promenade (Figure) Heads square thru four 
~- corner do sa do — touch a quarter — scoot 
back — boys run to right — star thru — dive 
thru — square thru three hands — swing 
corner — promenade. 

s ~~ pe oe & Comment: A nice introduction is used on this 
s 1) Ge —# release. [he music is adequate and the figure 

i; iar average Mainstream. Rating: xx 


ee 
o Wee Ps 


oe, 
i 


ee 





SILVER BELLS — Eagle 1203 

Key: A Tempo: 128 Range: HC Sharp 

Caller: Chuck Veldhuizen LC Sharp 

Synopsis: (Intro & end) Sides face grand square 
— allemande left — weave ring — swing — 


aia promenade (Break) Four ladies chain — roll- 

S 9 per shirt away — circle left — ladies rollaway — circle 

— allemande left — weave ring — swing — 

regardless of size promenade (Figure) Heads square thru four 

and all costs are — corner do sa do — make ocean wave — 

included Available | White shirt with recycle — sweep one quarter more — slide 

in all sizes black and red thru — right and left thru — veer to left — chain 

(S,M,L,XL, XXL). print. down line — slide thru — swing — prome- 
nade. 


Comment: Music is better on this Eagle release. 
TRY IT ie YOU’LL LIKE IT The figure offers a different twist if the word 


-titee —- = e-—- = =e = -- - metering can be accomplished by the callers; 


robably will offer no problems. Good luck to 
Mail to: SQUARE DANCE Eauls records. Rating: ¥%%* 
HOBROVEJ 37 
9000 AALBORG, DENMARK ROCKIN’ WITH MY BABY — EI Dorado 402 
Key: A Tempo: 127 Range: HC Sharp 
Caller: Buddy Allison LE 
Synopsis: (Break) Sides face grand square — 
four ladies chain — chain back — promenade 
(Figure) Heads promenade halfway — lead 
right do sa do — touch one quarter — scoot 


QUANTITY _ 








back — boys run — reverse the flutter — 
square thru four — swing corner — prome- 
Name — nade. 


Comment: A rock-type release and good music. 
The figure works well and offers no timing 
2 a Se) problems to the dancers. Ihe movements are 


TOTAL AMOUNT ENCLOSED $ all Mainstream. Music is above average. Ihe 


sound on the called side has an echo sound. 
Rating: **%x% 


Adress 
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YOULL HAVE 
THE TUME OF YOUR LIFE 


KIRKWOOD 


LODGE 


LOCATED AT THE WATER'S EDGE 
a 


ON MISSOURI'S LAKE OF THE OZARKS 


OSAGE BEACH, MISSOURI 65065 


THE FAMOUS AMERICAN PLAN RESORT 


The Munns and the Flippos wish to thank 
Bob and Becky Osgood, editors of Square 
Dancing, for their many years of devotion to 
the improvement and preservation of our 
square and round dance movement. We will 
all miss your great magazine. 


THE KIRKWOOD LODGE STAFF 


BOB FISK of Mesa, Arizona 

ROSS HOWELL of Grand Prairie, Texas 

FRANK LANE of Estes Park, Colorado 

JERRY STORY of Burlington, lowa 

JACK and DARLENE CHAFFEE of Mesa, Arizona 
GARY SHOEMAKE of Carrollton, Texas 

JOHN and.WANDA WINTER of Garland, Texas 
ELMER SHEFFIELD, JR. of Tallahassee, Florida 
BRONC WISE of Gladstone, New Mexico 

JERRY and BARBARA PIERCE of Birmingham, AL 
KEN BOWER, of Hemet, California 

CHARLIE and BETTYE PROCTER of Red Oak, TX 
LEE KOPMAN of Wantagh, New York 

DAVE HODSON of Dayton, Ohio 

WADE DRIVER of Houston, Texas 

BOBBY BAIER of Missouri City, Texas 

DAVE and NITA SMITH of Lubbock, Texas 





A Square Dance Vacation is Fun! 


TONI DI GEORGE of Metairie, Louisisna 
HARPER SMITH of Celina, Texas 

ERNIE and NAOMI GROSS of Syracuse, Nebraska 
JERRY SCHATZER of Los Angeles, California 


BERYL MAIN of Mesa, Arizona 


JERRY HAAG of Pharr, Texas 


RON SCHNEIDER of Largo, Florida 

LARRY LETSON of Indianapolis, Indiana 

DAVE TAYLOR of Naperville, Illinois 

BOB YERINGTON of Muscatine, lowa 

BOB NEWMAN of Paducah, Kentucky 

FRANK and PHYLLIS LEHNERT of Toledo, Ohio 
MELTON LUTTRELL of Ft. Worth, Texas 

OLLIE and DONNA LOEHR of Ballwin, Missouri 
TONY OXENDINE of Sumter, North Carolina 
RANDY DOUGHERTY of Minneapolis, Minnesota 


WAGON WHEEL RECORDS AND BOOKS 
8459 Edmaru Ave., Whittier, CA 90605 Tel. (213) 693-5976 


NEW RELEASES 45 RPM FLIP/INSTRUMENTAL CALLING BY BOB RUFF 
WW 912 Bad Bad LeRoy Brown Basics 1-8 WW 924 Houston Basics 1-17 
WW 913 Engine 9 Basics 1-14 WW 928 The Race Is On Basics 1-28 





(Use this to teach the Grand Square) 
L.P. SERIES FOR SCHOOLS AND NEW DANCERS 
WW 1001 Square Dance Parth #1 Basics 1-22 
WW 1002 Square Dance Party #2 Basics 1-34 
THANK YOU BOB AND BECKY — Babs and Bob Ruff take this opportunity to express love and 
appreciation to Bob and Becky Osgood for many pleasant experiences and memories since this 
magazine was started. 


NATURAL HIGH — Hi-Hat 5076 nicely. Figure is Mainstream. The melody is 
Key: F Tempo: 128 Range: HA easy for callers. Hi-Hat music as usual is 
Caller: Ernie Kinney LC good. Rating: wiweex 
Synposis: (Break) Four ladies promenade — 
swing at home — join hands circle left — PLL NEVER NEED ANOTHER YOU — 
weave ring — swing — promenade (Figure) Chinook 066 
Heads — flutterwheel across — square thru Key: A Tempo: 130 Range: HC Sharp 
four — right and left thru with outside two — Caller: Joe Saltel LA 
veer to left — bend the line — touch a quarter Synopsis: (Break) Circle left — men star right — 
— boys run to nght — swing corner — left left allemande — weave ring do sa do - 
allemande — promenade. promenade (Figure) Heads square thru four 
Comment: A relaxing release that provided a —corner do sa do — swing thru — spin the top 
good feeling for the dancers. The choreogra- — right and left thru — half sashay — single 
phy is adequate and moves the dancers circle half — slide thru — swing corner — 








a (RECORDS) 
675 E. Alluvial, 
Waibel HarriRon Fresno, CA 93710 (209) 439-3478 aa 
HOT NEW SINGING CALLS!! GREAT NEW ROUND DANCE!! 
RWH 125 Walk Tall by Jim Brown RWH 713 Rockin’ Cha by The Langes 
RWH 124 That’s What You Do When 
You're In Love by Jerry SIZZLIN’ SELLERS!! 
E BUC 0210 Girls Night Out by Al 
EXCITING NEW HOEDOWNS!! RWH 123 Don't Blame It All On Me by Lee 
RWH 511 Hacksaw Hoedown by Jerry RWH 107 Show Me The Way To Go 
Home by Dick 


Write for Your Free Copy of our Brand New Catalog 





- — oe 
Lee Doug Leo & Reatha ot 
McCormack Saunders Lange oaUNGEr’s 


98 — Hearty Season's Greetings — Rusty and Barbara McDonald SQUARE DANCING, December, 1985 





GREAT AMERICAN 
SQUARE DANCE APPAREL 


4830 E.MAIN 
MESA,AZ. 85205 
(602) 830-0330 





Great American Petticoats 
For Those Who DESIRE the FINEST 





CUSTOM PETTICOATS Available 
sagt en - Rsshagcunane iste - ° fh E UL TIMA 












hs 
= 


siete. = 







ee 
ep 






iS, 


ora . 
Sere, 
7, 
: 














ate Ne 


les ta 





‘Sty SHOOSe 


ntti . 
Re ae . 






3 Ba : 2 *.. 
a oR hn 
a 4 : cso 
i! 





. age! 
x “i 
FE TS 

— RR 
eS ea wae aie 
Seas Hy 7 * 


ne 
tee on pon ae 
b ie = 4 


ie 
este 
gs 
~ & om 
; 


a 
rs 


a 


& 
# 
oy 





Mite, shan ti OE ne, 
. Be Sait a ie 


THE ONE STOP SHOPPE FOR THE FINEST IN SQUARE 
AND ROUND DANCE AND CLOGGING APPAREL 





godoe — big mac records 


HAWAIIAN CHRISTMAS SONG 
Scope 607 Mele Kalikimaka 


"=A NEW ON SUNNY HILLS RECENT RELEASES > 
Jonn Eubanks SH 5004 Blue Ridge Mts. by Mac BM 066 Gimme One More Chance by Ron Mac McCullar 
Joplin, MO SH 5003 Heartaches By The Numbers by John BM065 You Always Hurt The One You Love by John San Luis BENDS, CA 
weseeme. NEW ON BIG MAC BM 064 Rock 'N Roll Shoes by Jeanne 


BM 067 Hottest “X” In Texas by Jeanne a9 kee Happens To Me by Mac 


_ BM 068 Walking The Floor Over You by Ron SH 5 
) H 5001 Hello, Hello by Mac 
BM 069 Oh Johnny by John SC 649 Let me Call You Sweetheart by Mac 


72 Ask Us About Teaching Records For Groups SH 001 Once More/Ruby Hoedowns 
“== Who Have No Caller- Teacher 








” Ron Mineau P.O. BOX 1448, SAN LUIS OBISPO, CA 93406 (805) 543-2827 Sava eee 





Bishop, TX Salinas, CA 
promenade. enade halfway — down middle square thru 
Comment: A rhythmic release that has a nice fourhands — swing thru — boys run to right — 
beat and square dance feeling. Figure is well wheel and deal — square thru three quarters 
timed and dancers enjoyed it. The music is —trade by — swing — swing corner lady — 
above average and well recorded balance- promenade (Plus Figure) Head two couples 
wise. Joe does anice job. Rating: wwwx square thru four — do sa do corner — star thru 

— pass thru — chase to right — boys run 

THE OLD RED BARN — Ocean 19 around this girl — star thru — veer to left — 

Key: G Tempo: 128 Range: HB ferris wheel — pass thru — swing — swing 

Caller: Dennis Levitt LD corner — promenade. 

Synopsis: (Break) Four girls promenade — Comment: An average release with an easy 
swing at home — join hands circle left — left melody to call. The cue sheet offers a Main- 
allemande corner — weave ring — swing — stream and a Plus figure. Music is average 
promenade (Figure) Head two couples prom- and calling is clear. Rating: vx 











SQUARE DANCE SWEATER 


This stylish square dance sweater 
with the interlocking square design will 
identify you as a dancer. Sweater has 
rounded neck, long sleeves and a waist 
that won't interfere with skirts and pet- 
ticoats. Fashionable and toasty warm. 
Great Christmas gift. 100% acrylic, 
machine washable, white only. Sizes: 
Small! 6-8, Medium: 10-12, Large: 14-16, 
Pl To Oe Ae a ren $20 


ORDER NOW! IMMEDIATE DELIVERY! 


Order Information 


Indicate size 
4 Add $2 for shipping 
. *® COD add $2 
To Order Write : or Call: | * Check, Visa, Mastercard, Amex 
accepted (include credit card 


ssa P.O. Box 3198 akp. Pale) 


West Columbia, SC 29169 * Immediate delivery 
Western Wear (803) 791-4486 








100 = Extending the Season's Best — Stan and Cathie Burdick SQUARE DANCING, December, 1985 


COAST 


SQUARE DANCE 
SHOES - 





COAST SQUARE DANCE 
SHOES SALUTES SQUARE 
DY-WN() OM PN GP. WAIN Sam KO) = 
ITS MANY YEARS OF 
“DEDICATION TO THE 
SQUARE DANCE WORLD 


Coase Shocd Jue. 


Lit Angles. Calf, 











FOUR SQUARES RECORD CO. 


FS 800 Connie’s Hoedown 
FS 801 Billy’s Hoedown 
FS 803 | Think lll Stay Here 


and Dance 


by Earl Rich 


SQUARE AND 

ROUND DANCE SUPPLIES 
LATEST RECORD RELEASES 
MAIL ORDER AVAILABLE 


GERALDINE — El Dorado 106 

Key: C Tempo: 130 

Callers: Jerry Bradley & 
Marty Firstenburg 

Synopsis: (Break) Grand Square — allemande 
— weave ring — swing — promenade (Figure) 
Heads square thru — do sa do — swing thru 
— spin the top — right and left thru — square 
thru three quarters — swing corner prome- 
nade. 

Comment: Good introduction musically speak- 
ing. The two callers on this novelty release 
seem to enjoy their calling. Callers will have to 
listen to determine their needs. The figure is 


Range: HE 
LC 


FOUR SQUARES 
DANCE SHOP 
145B HUBBARD WAY 
RENO, NEV. 89502 
PH. 702-825-9258 
OR 702-322-2077 


very average but the music Is above average. 
The dancers had mixed reactions. 
Rating: vevrx 


THIS OLD HEART IS GONNA RISE AGAIN — 
ESP 134 

Key: C, D & E Tempo: 135 Range: HE 

Caller: Elmer Sheffield LD 

Synopsis: (Break) Four ladies promenade — 
swing at home — join hands circle — al- 
lemande corner weave ring — swing 
—promenade (Figure) Heads promenade 
halfway ~— into middle square thru four — 
make aright hand star — turnithalfway — asa 





Attention ALL Callers 


FOR THE FIRST TIME 
An in-depth VIDEO HOME STUDY PROGRAM of the techniques of 


SIGHT CALLING & SIGHT RESOLUTION 
BY JACK LASRY 


The tape, in color, runs 90 minutes and covers 3 major aspects of sight calling . . . Burnt Image, 


Isolated and Extemporaneous. 


Follow a square of dancers with numbered vests as Jack narrates in a clear, concise, 
easy-to-follow manner. The video comes with a printed guide to help you study at home at your 


own pace. 


Available in VHS or BETA systems, THE 
COST FOR YOUR PERSONAL COPY is 
only $50.00 plus $4.00 to cover air postage, 
insurance and handling. ORDER TODAY. 


102 — Happy Round Dancing Holidays — Jim Spence 


Send check or money order to Jack Lasry, 
1513 No. 46th Ave., Hollywood, FL 33021. 
Please allow up to 3 weeks for delivery. 
Name 
Address 
State/Prov 
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N KEN BOWER JOHN & WANDA WINTER BERYL MAIN 
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JERRY MARSHALL SCOTT GARY 
HAAG FLIPPO SMITH SHOEMAKE 


NEW RELEASES 
C-112 Chinese Breakdown/Fancy Sticks 
C-317 Sentimental Journey— Gary 
C-318 Dixie Train—Gary 
C-516 Mountain Pass—Ken 
C-3513 Hello Mary Lou—Ken & Gary 
C-608 Something In My Heart—John & Wanda 


LATEST RELEASES 
C-211 | Love You Because—Jerry Haag 
C-411 Your Sweet Love—Bery! 
C-407 If it Ain’t Love—Bery| 
C-703 If You’re Gonna Play in Texas— Marshall 
C-803 Cherokee Maiden— Scott 
CAL-7007 Traditions by Chaparral 

LP & Cassettes 


CHAPARRAL RECORDS, INC. 
1425 Oakhill Drive, Plano, TX 75075 
(214) 423-7389 





NEW LABEL NEW SOUND 


New Releases 
C-101 BAD BAD LeROY BROWN 
C-102 THE PARTY’S OVER 
C-103 HEARTACHES BY THE NUMBER 
C-401 RENO 


ARTISTS: Jerry Rash Bill Bongarner 
Gerald McWhirter Johnny Kozol 


4021 N. W. 61st Oklahoma City, OK 73112 (405) 942-4435 





couple veer left — ferris wheel — center two 
Square thru three quarters — swing corner 
promenade. 


Comment: Elmer gets on his high horse and calls 
a quick moving dance that will get one's heart 
pumping. A rhythmic dance that keeps the 
dancers moving to a figure that is good but not 
difficult. The music, too, is good. This is one of 
the better releases this month. Rating: xxx 


FLIP HOEDOWN 


HO-DOWN—ESP 403 


Key: A Tempo: 126 


Nita Page Invites You To Join 





The Original Fun Club Badges 
Send for list 


ARMETA, Dept. M 


P.O. Box 696 
Canby, Oregon 97013 


Calle: Larry Letson 
Comment: A flip record using Plus movements 
that is well done. A hissing sound was noticed 
some places in this reviewer's record. An in- 
crease and decrease in music volume is no- 
ticeable. Larry does a nice job of calling. 
Rating: wwwx 


ALABAM—Kalox 1307 

Key: C 

Caller: Harry Lackey 

Comment: A practice record for dancers learn- 
ing Plus movements. Has clear calling with 
music that has alot of bounce. The called side 


Tempo: 126 





ontinental puares —_ 


U.S.A.—CAN.—MEX. 


World's Largest Square Dance Travel Club. Since 1971 — Specialist in 


Square Dance Tours With The Nation's Top Callers. 


Vowrnty 
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CULTURAL EXCHANGE WITH CHINESE DANCERS’ ASSOCIATION 


MAY 
~ BOB PAGE TRAVEL PAGE TOURS 


=. 


39256 PASEO PADRE PARKWAY, FREMONT, CA 94538 


NAME 
ADDRESS 


104 — Merriest Of Holidays — Frank and Carolyn Hamilton 


1986 
FREE BROCHURES .... 


LJ Send China Brochure 

L} Send Current Mailing & 
information on upcoming 
oquare Dance Tours 


SQUARE DANCING, December, 1985 


ADJUSTABLE LENGTH... ADJUSTABLE WAIST 


MALCO MODES INTRODUCES 
THE LENGTH—AND—WAIST ADJUSTABLE PETTICOAT 
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Do you want to make it 
smaller? Just move button 
over on the elastic. 

Shorter? Just remove tunnel 
elastic and slip into stitching 
one inch or two inches below. 








This revolutionary innovation assures an easy fit, and is now available on the following petti- 
coat styles: No. 507, 511, 580, 582, 582M, 592, and 597. (See color brochure for details). 


Try one on at your favorite store! 


MALCO MODES, INC. 1596 Howard Street, San Francisco, CA 94103. Ph. (415) 621-0840 
Manufacturers of Matching Men’s Shirts & Scarf Ties, dresses, jumpers, skirts, blouses, pant- 
blouses, stretch belts, pettipants and petticoats. 


SQUARE DANCE 
IN-ON-THROUGH THE VIENNA WOODS 
THE ROMANTICALLY BEAUTIFUL BLUE DANUBE 

THE BAVARIAN ALPS PLUS 
MUNICH-HEIDELBERG-WIESBADEN 
July 9-24, 1986 
with WESTERN WHIRLERS’ own DAVE WALKER, interna- 
tionally known caller from Tucson. A LINDBLAD TRAVEL 
TOUR, customized for your dancing pleasure, with 7 days 
cruising aboard the M/S Rousse and 9 days land tour. Join us 
and become part of the GOODWILL AMBASSADOR-SHIP 
— you'll love it! For brochure and details, call or write: 
DOROTHEE McCANN c/o DESTINATIONS, INC. 
5855 E. Broadway, Tucson, AZ 85711 
Phone: (602) 745-5155 


has been slowed considerably to 126 beats 
and the instrumental is 132. Rating: *x#%x* 


WARNING SIGN— Thunderbird 532 
Key: F Tempo: 128 


Music: The Thunderbirds — Piano, Bass, Guitar 

ROCK-A-BILLY FEVER—Flip side to Warning 
Sign 

Key: B Flat Tempo: 128 

Comment: Thunderbird has many good musi- 
cians but to this reviewer the hoedowns do not 


RECORDS 





Bob NEW ON CHINOOK LABEL 


Stutevoss 


Joe 
Saltel 


CK-063 ABILENE by Gordon 


C-061 
C-060 
C-059 
C-058 
C-057 


HOEDOWNS 


C-509 TAG ALONG by Jim 
C-508 
HOEDOWNER LABEL 
H-113 





Order Direct or 
from your nearest 
Record Dealer 





CK-068 GREEN RIVER by Bill 

CK-067 DIXIE DREAMIN’ by Dan 

CK-066 I'LL NEVER NEED ANOTHER YOU by Joe 
CK-065 SWEET THANG by Dary! 

CK-064 LOVIN WHAT YOUR LOVIN DOES TO ME by Daryl 


RECENT RELEASES ON CHINOOK 
CK-062 BLUE MONDAY by Dan 

SAN FRANCISCO BAY by Bill 

HEART TO HEART by Dary! 

LITTLE THINGS MEAN A LOT by Dary! 
| CAN LOVE YOU by Jim 

JUST BECAUSE by Daryl 





The Leader in 
Sewing Supplies by Mail 


The most complete selection of 
SNAP FASTENERS * BUTTONS 
WESTERN TRIMS « ZIPPERS 
LACES * TRIMS * THREADS *° NOTIONS 


FREE CATALOG 


The Hee Lee Company 


| 
P.O. Box 36108-SD : 
Dallas, Texas 75235 ; 






provide the music that callers expect. These 
two tunes are well recorded and may appea! 
to many but do not generate a hoedown feel- 


ing. Rating: 7% % 
DUELING BANJOS—Prairie 2003 
Key: G Tempo: 130 
Music: Prairie — Fiddle, Banjo, Bass, Guitar, 
Drums 


RIDE THE WABASH — Flip side to Dueling Ban- 
jos 
Key: A&G Tempo: 130 


Comment: Two up-beat hoedowns especially 






Jim 
Hattrick 


Bill 
Peters 


CK-510 THINGAMAJIG / THUMBS UP 
“D’s” RHYTHM by Daryl 


IF YOU CAN'T FIND LOVE by Bob 


. “SO YOU WANT TO SING” by Pauline Jensen... 

VOICE LESSONS ON TAPE. Designed for callers that have no access to 
professional instruction in proper breath and voice techniques. Complete 
with step by step instruction booklet and exercise tape. 

$29.95 plus $1.75 handling and postage. Order direct from: CLENDENIN 
ENTERPRISES, 7915 N. CLARENDON, PORTLAND, OR 97203. 


PRODUCED BY CLENDENIN ENTERPRISES, 7915 N. Clarendon, Portland, OR 97203 
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THE DANCERS FRIEND! 


Variable-Speed Cassette Tape Recorder 





Use it to record - to practice! 


Slow down those squares or rounds! 
evariable-speed + 15% 


etwo-speed monaural location e built-in Electret condenser 
recording microphone 
eone touch record eaux. input allows you to record 
ecue and review directly from a sound system 
ememory rewind and replay edirect telephone connective jack 
eauto or manual record level ethree -position tape selector 
erecord level indication (normal, CRO,, metal ) 
PMD 221, .. oes $279.95 ACCESSORIES: 
PMD 201 $219.95 Vinyl Carrying Case........$25.00 
FP Ae Rechargeable Ni-Cad 
(fewer options} Battery Pack............$35.00 
Telephone Pick-Up. ........ $ 3.95 
In U.S.- No Shipping Charge! ws Use your VISA, MasterCard, 





Foreign - Add $10 Surface 
or $35 for Airmail 


or American Express for 
same day shipment. 





Square Dance Record Roundup, Inc. 
957 Sheridan Blvd. 
Denver, Colorado 80214 


(303) 238-4810 








Grand Square 
Western Wear 





Fall into fashion with our Autumn Dress Special. 
Four flattering dresses, priced right, and a shirt 
to match. All are 65/35 polycotton for easy wash 
& wear. You'll love these latest fashions. We 
guarantee it, or your money back. 





A incredible detail at a very low price. Eyelet trim is set 
onto the curved gores of the skirt and also accents the 
sweetheart neckline and full puffed sleeves. Colors: 
Brown w/beige lace, Green w/white lace, Royal w/white 
lace, Wine w/white lace. Suggested retail $45. 


Sr. El | ee ee ee ee ee ee $35 


B Sweet & Pretty. Features a lace & ribbon trimmed belt & 
front plus push up bell sleeves. A nice holiday dress 
available in 4 colors: Navy, Red, Black, Wine. Suggested 
retail $45. 


eS | ec $35 





TO ORDER write or phone: 
GRAND SQUARE 


WESTERN WEAR 
P.O. Box 3198 

West Columbia, S.C. 29169 
(803) 791-4486 


SEND FOR FREE CATALOG 











A cheerful looking dress in 1/8 inch gingham check. 

Inset all-over eyelet bodice with cord edge contrast at 
neckline and around lace on skirt. Gingham colors: Rea 
Navy, Black, Brown, Powder Blue. Suggested retail $55. 


Even sizes 4-20 _. $45 


A comfortable western shirt of high quality workmanship 
to match dress styles A, B & F. Solid colors: Red, Navy, 
Black, Wine, Brown, Green, Royal, Lilac. 

Sizes: S (14-14%), M (15-152), L (16-161), 


XL (17A7%2) | Fics 


Same great shirt but in 1/8 inch gingham check to 
match dress Style C. Gingham colors: Red. Navy, Black, 


Brown, Powder Blue. Same Size & Price as Style D 
shirt. 


A knockout! Charming appliqued flowers adorn this sim- 
ple frock. Features elastisized waist, back zipper, puffed 
sleeves and a pocket. One of a kind! Colors: Wine, 
Black, Brown. Suggested retail $70. 
Even sizes 4-24 


ORDER INFORMATION 

¢ Indicate style, color, & size. 

° Add $2.50 for shipping. 

¢ Check, MasterCard, VISA, American 
Express accepted. (include credit card 
expiration date. 

* C.0.D. add $2.00. 

° S.C. Residents add 5% sales tax. 

° Dresses are made to order. Please 

allow 3 to 4 weeks delivery. 


‘it ell 
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QUALITY NAME BADGES 


NEW CLUBS — free design help ALL 
CLUBS — guest, special event, fun, 
gimmick badges, charms (including 
ROVER, Square Angels, Retriever, 





NATIONAL Gh. 


etc.) 
PANIC BUTTONS — flag with square 
dance saying pops up 
RHINESTONE BADGES — your name, also Hug-N-Bug, 
Snuggle Bunny, Glow Worm, Turtles, KK 
*Write or call for more info* 
A to Z Engraving, Co., Inc. 
1150 Brown Street, Wauconda, IL 60084 
312/526-7396 
A Custom Service Since 1956 


"CONGRATULATIONS SIOASDS" 


On 37 Years “sh 
of Excellence 





From 
The Committee of the 27th Aistralian 
National Square Dance Convention 
— Adelaide, 24 to 28 April 1986 


GP O Box 1588 
Adelaide 5001, Australia 


Pe 48 I "45 





\ 
S FO LRA 
“ $ YR 
SOLARE 


Lawrence & Marian Foerster VANE RR 

Rt. 1 Box 14 

Park River, ND 58270 Ph. 701 284-7901 
Jewelry, towel holders and metal dancers available. 
Wholesale only. Please include your State sales tax 
number with catalog request. Dancers, please encour- 
age your local shop to give us a try. 


well played by the Dueling Banjos. This hoe- 
down became a little tiresome to listen to. To 
this reviewer “Ride the Wabash’ is a better 
hoedown with some strong fiddle lead. 

Rating: wow 


JUNE BUG—Mountain 5004 
Key: A Minor Tempo: 130 
Music: Mountain Men — Banjo, Bass, Guitar 


GREASE — Flip side to June Bug 

Key: G Tempo: 132 

Comment: [his reviewer may be too particular 
but It is difficult to know how a caller can suc- 
cessfully use June Bug; It does not have a 
square dance feel. The other side ‘Grease’ at 
least has some feeling and a semi-melody line 
with some chord structure. This reviewer leans 
toward the ‘Grease’ side. Rating: wi 


SPECIAL 


JIM’S ORANGE BLOSSOM SPECIAL—Blue 
Ribbon 1004 

Key: E 

Cues by: Marilyn Hansen 

Comment: This reviewer will not attest to being a 
clogging expert but can state that the music Is 
good and well played. The cues by Marilyn are 
clear and well delivered. The separation be- 
tween voice and music seems adequate. A 
clogger will need to hear to determine rec- 
ord’s use. Rating: xxx 


ROUND DANCES 


K-D WALTZ—Blue Star 2292 

Choreographers: Dan and Kay O'Connell 

Comment: A pleasant waltz routine to adequate 
music. One side of record has cues. 


Tempo: 144 


AM | BLUE—Merry-Go-Round 008 
Choreographers: Bil] and Martha Buck 





SQUARE AND ROUND DANCE 


RECORDS IN PRINT 
1985-86 


Reference Catalog compiled by Allan Wardle 


Computer Printed and Updated 


Postage 
$1 vie each 1 $2.50 
Utah residents 2 3.00 
add 534% 3 3.50 


Sales tax. 4 or more $4.00 


Send orders to: 


Records in Print 


Cat identifies: ingi alle - 722 S. State 
Catalog identifies: | Singing calls Hoedowns Salt Lake Gity, UT 84111 
elevel holidays Round dances - Line dances (801) 532-3213 
*key eR/D rhythms Clogging - Special events 


Contra - Quadrille 
After-Party L.P. 


erelease date e¢Mixers 
eyodel «& much more 


110 — Happy New Year — Arnie and Anne Kronenberger 


Complete listings for over 100 labels 
I 


(Dealers write or phone) 
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FORMERLY & chers WESTERN WEAR 





Ce 

















$38.90 


a 


2" Leather Covered 


MANDY 


Add $2.00 
for 

Gold or 
Silver 


COLORS 
Black Brown 
White Navy 
Silver Red 
Gold Bone 


N-M-W Widths 


Heel — Fi:ily Lined 





GENUINE 
DEERSKIN 


PRANCERS 
— FOR MEN — 
“THE MOST 
COMFORTABLE 
SHOE EVER MADE” 











hv, 





Add $2.00 tor 
Gold or Silver 


Square Toe — 
1%." Covered Heel 





JODIE 


“FIVE DOLLAR” COUPON TO BE USED TOWARD NEXT PURCHASE! 


*z 
$34.90 








MISSY 
Beveled Hee! 
W 


WIDTHS 
COLORS 
Black Bone 
White Navy 
Gold Red 
Silver Brown 
N-M 
WIDTHS 





--— 





a 
ae 
a 






REG. $52. ~ Ny. v4 
Black- e r | 
| Luggage | coo” STYLE 
Bone: % al 
White A 
N-M-W Widtns 


Sizes 7-14 
$43.90 for 13414 





- White 
- Black 
- Luggage 
- Brown 
-Bone 


EVERY ORDER SHALL RECEIVE A 





KATEE 


$38.90 
Add $2.00 tor 


Gold or Silver 








COLORS 
White Brown 
Gold Bone 
Silver Red 
Navy Black 
Sizes 5-11 
N-M-W Widths 
T-STRAP A 
Add $2.00 for 
Gold or Silver 
Sizes 5-11 
N-M-W Widths 
COLORS 
White Brown 
Gold Bone 
Silver Red 
Navy Black 
RINGO 
$27.90 
Add $2.00 for 
Gold or Silver Loree 
Sizes 5-11 
N-M-W Widths 
COLORS 
White Navy 
Gold Brown 
Silver Bone 
Black Red 











MAILTO: Mike and Barb’s SEND WITH ORDER: 


SHOE 


7433 Thunderbird Road 
Liverpool, NY 13088 


SHOP 


(315) 451-2343 


Style-Color-Size and Width-Heel height- 
Name, Address, Zip Code 

Add $2.00 per pair for postage and handling 
Check, VISA, Mastercard accepted 








1 line “Slim Jim” $1.25 
. Name only, Square Country Western Shop 
Ba regular size $1.25 
DIXIE Name and town WHERE OUR CUSTOMERS SEND THEIR FRIENDS 
OR design $1.50 





. AY, a / Of) ) 
Name and town > ; A Y 
eS) | Mate) and design $1.75 | CH and veryn TS au, Owners 
: Name, town. design 
DOWNTOWN, U.S.A. and club name $2.00 
a siste shape $2.50 and up High Flyers Square Dance Club 
ANY STATE SHAPE $2.50 & UP EACH Dec. 14 — Al Paul (Christmas Dance) 
; inl Order — We Desiaqn Club Badges Dec. 31 — Willard Noxon / Ken Marks 
peso eg) ee Jan. 11 — Willard Noxon (Pot Luck Dinner) 
Order Any Badge in Any Blue, Green, Brown, Red, Jan. 25 — Ernie Gross (Snow Flake Dance) 
Color— Black, White, Yellow, Walnut. Febr. 8 — Mike Hogan (Valentine Dance) 
Please Send Check With Febr. 19 —- Art Tangen (Patriotic Dance — Wednesday Night) 
, oe ee ben Hem) Crver Mar. 13 — Jerry Junck (Wearing of the Green — Thursday Night) 
Add 15¢ per “RO for postage and handling Mar. 22 — Dean Dederman (Spring Fling) 
MICRO PLASTICS 
13th and High St., Lincoln, NE 68502 402-423- 
Box 847 Rifle, Colo. 81650 Phone (303) 625-1718 9 : as re 


Comment: This two-step is not difficult Has a DREAM WALTZ—Windsor 4777 
sort of “take your time’ routine. Big band Choreographers: A! and Emily Bennett 
sounding music. One of the old favorite tunes Comment: The choreographers tell us this 


“Am | Blue.” One side of record is cued. dance routine was partially written for use as a 
| clinic routine for the figures it contains. These 
PURE LOVE—Belco 333 figures are also used in fox-trot and this entire 
Choreographers: Woody and Kay Woodward routine except for minor changes in the Intro- 
Comment: A real active two-step. Quite a beat to duction and Ending are used on the flip side of 
this music. One band of cues. this record. Has good big band sounding 
music. 
TAKE TIME OUT — Flip side to Pure Love 
Choreographers: Art and Evelyn Johnson MY HEART’S DESIRE — Flip side to Dream 
Comment: This two-step routine also appeared Waltz. 
on Belco 243. Comment: see above. 





Producer: 
Dwight L. Moody, Jr. 
Executive Producers: 
Bill Wentz and 
Aaron Lowder 


6870-A Newell/Hickory Grove Rd 
Charlotte, N.C. 28212 
Phone (704-537-0133 





RECORDS )® 


Recorded at Lamon Sound Studio by Staff Musicians. . . 
Callers! Want to make a Recording? Contact above for rates. . . 


Singing Calls Hoedowns 
LR 10078 Ya'll Come — Bill Wentz LR 10076 Blue Ridge Mountain Memories (Clog) 
LR 10079 Wandering Eyes — Aaron Lowder B/W Melody Hoedown 
LR 10083 It'll Be Me — Aaron Lowder LR 10077 Cotton Eyed Joe (Texas Style) 
LR 10085 Wooden Horses — Bill Wentz B/W Long Journey Home 
LR 10087 | Saw Mommy Kissing Santa — Bruce LR 10097 Golden Slippers B/W Tennessee Wagner 
Williamson (Clog) 
LR 10091 Light In The Window — Grady Humphries LR 10120 Fire On The Mountain/Soldier Joy 
LR 10092 That's The Way Love Goes — Aaron Lowder tne Dance 
LR 10093 Leche yon bai Sweet Potato Pie LR 10096 Ragoae Conboy /Brown i ed Gin “s 
. a: Carlton Moody an oody Brothers 
TR A te tieg eet pe of Ah LR 10099 Take A Letter Maria/I Love You — David Moody 
LR 10101 We Go Together — Bruce Williamson LR 10098 Look What We’ve Done To Each Other — Ray 


Roberts 
R 10106 Master Jack — Sam Rader | 
LR 100109 Monster Mash — Bruce Williamson LR 10100 Red Neck Girl — Carlton Moody and Moody 
LR 10110 Up On The Housetop — Bruce Williamson Brothers 


wd LR 10104 Amos Moses — Oscar Burr 
a cetae Mlesieatard Te rvel Roviesl ns Hob LR 10116 Line Dancing — Cariton Moody & The Moody Bros. 


Williamson PH 100 perk g A Heartache — Bill Barnette 
LR 10119 In The Middle of an Island — Bruce PH 101 Ruin My Bad Reputation — Jim Snyder 
Williamson PH 102 Nadine — Gary Stewart 
PH 103 School Days — Set Stewart 
PH 104 Sweet Country Music — Jim Snyder 
DISTRIBUTED BY: Twelgrenn, Lamon Recording Services, PH 105 Small World — Jimmy Stowe 
Old Time Distributors, and Tape Service b PH 106 Rub It In — Gary Stewart 
Sardearas: Sundance Dist. . . PH 107 Love Me Tonight — Jimmy Stowe 


PH i106 High Horse Woman — Jim Snyder 





112 — Joyous Holiday Season — Santa Barbara Square Dancers SQUARE DANCING, December, 1985 


ie (On | Call G aller Kor OMAR, Knee brock Une 
Ve Whalesale, Retail and Club ondons wolcome 


"Hq 3825 Investment Lane, Riviera Beach, FL 33404 Ph. 305-848-4154 


‘ aed ' 









NEW RELEASES 


WIN 4777 Dream Waltz/My 
Heart’s Desire (two-step) 





ey 


tS Both dances by Al & Emily 
e Bennett 
Windsor Kecords- "277 %,or83¢! 
Home In Indiana/My 
J Best Gal 


SST Fon panciw® 


NEW DANCES TO WINDSOR MUSIC 

WIN 4535 Moonlight Magic (rhumba) by Corky & 
Paulette Pell 

WIN 4544 Anytime (two-step) by Barbara Brown 


Send for our free 1985 round dance catalog. 
312 Monterey Pass Road, Monterey Park, CA 91754 








4K Gold-Plated Enameled 


QUARE DANCE JEWELRY 
_ Earrings or Pendant $3.95 


Calif. res. add 6% sales tax) 

When ordering specify dress color: 

, ime ed, blue, or Diack. 

mies Re 3200 check or Money order to 

; Charmz-Reaction 
P.O. Box 6529 

Woodland Hills. CA 91365 


TWO SUPERB 
DANCE WEEKS 


SPONSORED BY LLOYD SHAW 
FOUNDATION 
CONTRAS, SQUARES, ROUNDS, 
FOLK, CLOGGING 


ROCKY MT. DANCE —ROUNDUP 
GRANBY, COLORADO — JUNE 30 — JULY 5, 1986 
CONTACT DIANE BURTON 

20 NO. 47th ST 

KANSAS CITY, MO 64116 


COPECREST — 
AUGUST 10 — 16, 1986 
MARIE ARMSTRONG 
7512 CLANTON TRAIL 
HUDSON, FL 33567 
ADDRESS CHANGE SALES DIVISION — LLOYD SHAW FOUNDATION 
P.O. BOX 1148, SALIDA, CO. 81201 





DILLARD GA. 








University Microfilms 
International reproduces this publication 


more than 13,000 titles we offer: 
University Microfilms International, 


Or call collect in Michigan, 
Alaska and Hawaii: 





114 — Glorious Holidays — Charlie and Don Dillinger 


This publication is available in 


in microform: microfiche and 16mm or 35mm film. 
For information about this publication or any of the 


300 N. Zeeb Road, Ann Arbor, MI 48106. Call us 
toll-free for an immediate response: 800-521-3044. 


313-761-4700. 





DATE BOOK 


Dec. 1 — 10th Annual Western Massachu- 
setts S/R/D Fall Festival, Civic Center, 
Springfield, MA — 44 Brandon Ave., 
Springfield 01119 

Dec. 6-7 — River RanchHoliDAZE, Lake 
Wales, FL — 12150 NE 22 Ave., Okee- 
chobee 33472 (813) 763-6746 

Dec. 6-7 — 9th Annual S/D Festival, Blyth, 


CA — (619) 922-7058 

Dec. 6-7 — Jubilee Squares Holiday, Front 
St. Community Center, Hattiesburg, MA 
— (205) 853-4616 

Dec. 6-7 — Holiday Happening, Jekyll 
Island, GA — (205) 822-7525 

Dec. 6-8 — Oasis Promenade, Desert 
Shadows, Palm Springs, CA — (714) 838- 
3013 

Dec. 6-8 — Advanced Festival, OPSDA Hall, 
Tucson, AZ 

Dec. 6-8 — Las Vegas Jubilee, Las Vegas, NV 


Dec. 7 — SE Oklahoma Fall Festival, Poteau, 
OK 

Dec. 8 — Annual Christmas Dinner-Dance, 
American Legion Hall, Hellertown, PA 

Dec. 12-14 — Gatlinburg Christmas Ball, 
Civic Center, Gatlinburg, TN — 12 Peeble 


Pe: 


3 

i : 

i liety Kn Biaabi Riss 
idee i © 


microform. 


University 
Microfilms 
International 
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INTRODUCING the ali NEW * (00 Cotton Ventilated Sole 


and aerated crotch 

AL 

oe iP 
* * 
! ~ 
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>. RS 

Gy SS 


BRE ATW 


keep your feet COOL 
and comforable! 


s- f : 
egs * Reinforced Toe 
nc *x Nude to the Hip 


A) PANTY HOSE * Sheer Support 


DESIGNED EXCLUSIVELY for the Square Dancer, Round Dancer, Clogger of springy lycra and nylon 
that will iet your legs dance 


$ 95 the night away! 
75% Nylon ONLY 3 PR. 


18% Lycra Ask for DANCING LEGS at your favorite square dance store or mail in your order below 
10% Cotton r= ee ee ee Se ee ee 















In your choice of our 
hermit! shades xt eee teed MAME ve cceerceetcnstsesesenenerensens selueseesnsdeceust 
(S) - SUNTAN (med. tan) "al niet 0s winleluieisieleleiesis bes sw winesasisnls ge ESOPSES GST SE See 
(B) = BEIGE (taupe beige) 











eco eee eee eee ee ee ee 


Size Chart 
P = Petite 4/107°-5'2"" 90-115 Ibs. 


x 3.95 pr. - MAIL TO: 


ee ee re 




























M=Medium 5°2"*-9'5" 115-135 Ibs. Calit. residents add sales tax .24 i R & J SPECIALTIES DEPT. | ] 
T= Tall 5°5’7-5’8"’ (or Short Queen) 135-170 Ibs. |} Shipping & Handling $ ! 0 0 1215 Ruberta Ave. Glendale, CA 91201 
Q-:Queen 5°75 1? 160-700 Ibs. AMT. ENCLOSED (818! 244-6373 





PET TICOAT HANG-UP? 


Don't know where to store your petticoats neatly and conven- 
iently? Solve your petticoat problems with an all new 


PETTICOAT TREE 


Decorate your room and keep as many as 12 petticoats neat and 
easy to reach. This spring-tension petticoat tree is satin brass 
plated with 12 specially designed hooks to make it easy to 
remove and replace your petticoats. The tree fits snugly between 
floor and ceiling, and can be easily relocated. It fits ceiling heights 
7'10" to 8'3” (special heights on request). | 

HANGERS AVAILABLE (@ 94¢ EA. (WHITE, CREME, BROWN) 


FOR FURTHER INFORMATION CALL (818) 244-6373 


> ES oe a ae So Se eS ee ee ee De a ae ee ae 9 2 ek ap ee oe oe 


ORDER YOURS ! Mail to: R&J SPECIALTIES Dept. SO 
TODAY 1215 Ruberta Ave., Glendale, CA 91201 


Only 
$3450 


Satisfaction | Address 


Send Me —_ Petticoat Tree(s) @ $34.50 ea. 


Plus shipping & handling ___°3-00__ 
(Write for shipping charges outside USA) 
Amount enciosed 


} Name 


Guaranteed 
| City 
Dealer Inquiries 4 Jj p 


Welcome j —— Phone 









YELLOW ROCK SHOPPE 


SQUARE DANCE APPAREL 


FASHIONS BY MARILEE 
AND ACCESSORIES 


SKIRTS AND BLOUSES 





NASHVILLE SOUND & YOU LP’S TO MIX AND MATCH 
— Catalog Upon Request aan) 
ae 1604 So. Buckner Blvd., Dallas, TX 75217, 214/391-7040 SS 


Lakes Townhouses, Greenville, SC 29609 Jan. 16-18 — 9th January Jubilee, Western 


(803) 244-5447 Bellevue Stratford Hotel, Philadelphia, PA 
Dec. 14 — Annual Christmas Charity Dance, — 9804 Dubarry St., Glenn Dale, MD 


Peterborough, Ontario — 164 Prince St. 20769 

Peterborough, Ontario Jan. 17-18 — DeGray Midwinter Jamboree, 
Jan. 3-5 — 4th Florida Challenge Festival, DeGray State Park Lodge, Arkadelphia, 

Venice Community Center, Venice — AR 

12150 N.E, 22nd Ave., Okeechobee 33472 Jan. 21-Feb. 3 — 21st Aloha State S/D Con- 


(813) 763-6746 vention, Sheraton Princess Kaiulani Hotel, 
Jan. 12-19 — 7th Bermuda S/D Convention, Oahu 


Sonesta Beach Hotel, Bermuda — PO Box Jan. 23-26 — So. Arizona S/R/D Festival, 
145, Avon, MA 02322 (617) 963-0713 Tucson, AZ — 6509 E. 39th St., Tucson 


SS 

TOKO) COME DANCE —_— 

1B) IN THE LAND OF T G 
7 MIDNIGHT SUN 

MARV LINDNER calling 


Sweden’s 1986 


Square Dance 
Festival 














Operated by BENNETT TOURS 






For FREE Information 


BERTAL TRAVEL CENTER ) if ~ 
a 11029 E. VALLEY BLVD. 

EL MONTE, CA. 91734 
(818)443-6134 







Marvy & Morlene Lindner 
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Square Dance MAIL ORDER CATALOG ‘L’ 


ch =4 Featuring 24 Full Size pages of Square Jumper Blouse $1.75 
ATE Squat Rawcer’ Dance Patterns, Apparel, Specials, and | 
“ more. 








PATTERNS: **Our own Interchangeable 
Pattern Pieces (some shown on this 
page), Authentic, C & C, KwikSew, and F. 
Burrus for blouses, skirts, jumpers, petti- 
coats, pettipants, pant/blouse, dresses (2 
dresses sized SX-XXXL), vests & shirts. 


APPAREL: Skirts, blouses, shirts, ties, towels, pettipants, petti- 
coats including a soft ‘not-a-stick-out’ beginners favorite. 


SPECIALS: Jewelry Specials; Skirt and Shirt Specials; Beginner 
dancer Specials; and our SUPER SPECIAL PETTICOAT OFFER: 
our very full, 80 yard, double skirted petticoat, white & popular 
colors. 


very FULL ee PTW ae.” $2B00!~ 
PC-2000 git MP DUNN RS yuh : 
Ly ry) y >} 
oe + Fae A i” i! tu -_ 7 Pie 





, 1 size - adjustable 
y waist, and length; 
20" - 23”. 


6-Gore Skirt $1.75 







TO ORDER CATALOG L: send $1.00 
(refunded on 1st order), to: 


SHIRLEY’S SQUARE DANCE SHOPPE 
Rt. 9-D, Box 423 Dept. #A Hughsonville, NY 12537 





& To introduce your class members to our Catalog, we | , dees $1.00 
& will send as many FREE copies your club requests, if 2 patts $1 50 
you'll include 10¢ per copy to help defray postage costs. 3p atts, $2.00 


This Catalog is an excellent Square Dance Fashion teaching 4 cect $2.50 


guide. 
**Dealers inquiries welcomed. Petticoat $2.00 


3-Tiered 
Skirt $1.75 














Jumper/Sundress 
Top $1.75 Bodice 5 & 5a 
Includes ra) $1.75 
dicky ; 
pattern. | | 
Converts 


2 patterns shown above are multi-sized: 
8-10-12 14-16 18-20. All other 
patterns include all sizes in one package. 






Peek-A-Boo 
3 Sleeves $1.50 
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Mashburn Baker 





Bob 
Bennett 
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BOB & VIVIAN BENNETT 
Owners & Executive Directors 





Bud 
Whitten 


Tommy 
Russell 


Carlene 
Bohannon 


(912) 242-7321 


THE YEAR 1985... 





Chuck 
Myers 


THE THUNDERBIRD RECORD STAFF, MUSICIANS, ENGINEERS AND WRIT- 
ERS WOULD LIKE TO THANK ALL OF YOU FOR SUPPORTING US DURING 
WE APPRECIATE YOUR BUSINESS AND WISH ALL OF 
YOU A VERY MERRY CHRISTMAS AND A HAPPY NEW YEAR... 


THUNDERBIRD RECORDS e 2111 HILLCREST DR. ¢ VALDOSTA, GA 31601 





Jack & Muriel 
Raye 





85730 (602) 790-1950 
Jan. 24-25 —29th S/R/D Festival, Municipal 
Auditorium, Panama City, FL — (904) 
265-2050 
Jan. 26-Feb. 2 —3rd Annual Winter Festival, 
Banff, Alberta — (714) 774-3121 


LADIES, continued from page 37 


musical sound track of surf and gull sounds 
was played prior to the start of the show. The 
background music for each model was chosen 


especially to suit her dress. A master tape was 
made and timed down to the second (literally). 

In asking Loraine for a comment after the 
event she said, “My personal satisfaction of 
planning and organizing with and getting to 


know so many talented people and sharing 


ideas. The reward of asuccessful, entertaining 
show was worth all the hard work, time and 
efforts of so many. We re certain that all who 
attended Fashion West appreciate what they 
saw, although they may have no idea of what 
was involved in its production. 





BELT BUCKLES 


a 


Exclusive Worldwide 

Distributor 
We would like to esiablish 
dealerships for our quality 
products in countries outside of 
the USA, i.e. Australia, New 
Zealand, Sweden, Canada, etc. 
lf interested please contact 
Joseph Kush 








¢ a ee aka 


Colors: 
Nawy, Ivory, Ebony, Pink, 
Sapphire Blue, Carnelian 
(Tan), Sardonyx (Dark 
Brown) & Lavender 
Hunter Green, Garnet 





AN ORIGINAL DESIGN 
HANDCRAFTED IN INCOLAY STONE 
Only $25.00 


(Calif. residents add 6% tax) 


J.R. Kush & Co. 
7623 Hesperia Street 
Reseda, California 91335 


Makes an 
ideal gift! 


Exclusive Worldwide Distributor 
Dealer Inquiries Invited 
Phone (818) 344-9671 or 345-7820 
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CALIFONE PA SETS 
1925-03, One speaker in lid. 40-60 watts ............ $375.75 
1925-04, 2 separate speakers in case. 60-100 watts .. $460.70 
1155K-12, 2 speakers in case, stereo 5-9 watts/channe! $450.90 
2155-04, 2 speakers in case, stereo 40-60 waits/channel $551.90 


1925-00, amplifier only ............... 00.0.0 c eee eee $322.75 






YAK STACKS . $420.00 Ea. 
YAK STANDS .— 95.00 Ea. 
ASHTON SP820 
SPEAKERS . 145.00 Ea. 
(Plus shipping) 
SLOWDOWN .. $5.00 Per Can 
+ $.50 shipping each 


MIKE COZY 
$11.80 

i plus $1.25 
i shipping 


BLUE STAR RECORD RELEASES 

2289 —Frosty The Snowman, Caller; Johnnie 
Wykoff, Flip inst 

2288 — Sugar Blues, Caller; Johnnie Wykoff, Flip 
Inst 

2287 —My Ideal, Caller; Al (Tex) Brownlee, Flip 
Inst 

2286 —iii Be Home With Bells On, Caller: 
Johnnie Wykoff, Flip Inst 

2285 —Dusty Dixie Road, Caller; Andy Petrere, 
Flip Inst 

2284 —Lets Get It While The Gettin's Good, 
Caller; Johnnie Wykoff, Flip Inst 

2283 — Blue Bayou, Caller; Glenn Zeno, Flip Inst 

2282 —My Toot Toot, Caller; Lem Gravelle, Flip 
Inst 


BOGAN RELEASES 
1357 —April On My Mind, Caller, John Aden, Flip 
Inst 


ASHTON PA SETS 
100 watts (pictured) .. $818.01 


plus $147.00 for digital speed 
control. Other models available. 
PLUS FREIGHT ON ALL ABOVE PRICES 





HAWKINS RECORD CASES 


RC 700 Wood Case, 120 records ..... TCE POLE CULO eae ee $28.95 
RC 710 Wood Case, 120 records with mike compartment ......... $35.95 
ASHTON RECORD CASES 
RC-4 Metal record case, holds 120 records/mike compartment .... $33.54 
RC-5 Metal record case, holds 150 records/no mike compartment . $33.54 
RC-4 Wood record case, holds 120 records/mike compartment .... $47.96 


RC-5 Wood record case, holds 150 records/no mike compartment . $47.96 
Record Case Shipping — $5.00/ Metal—$6.00/Wood 


CAR CADDY—A new concept in a hand 
PLASTIC QUICK truck. Carries up to 100 Ibs., 40” folds to 20”. 
LOAD 45 RPM Tubular steel, weighs 7 Ibs. Collapsible, 
ADAPTER $7.50 designed to be used for sound equipment, 
+ $1.00 shipping  'uggage, etc. $31.95 plus $4.00 shipping. 
Shock cord for Caddy, $2.00 each plus 
$1.00 shipping. 


ALL shipping charges quoted are for U.S. ONLY! 


LATEST RELEASES on these OUTSTANDING LABELS 


LORE RELEASES 729 —Little Red Wagon, Caller, Johnnie Wykoff, 
1221 —Fond Affection, Caller; Johnny Creel Flip Flip Inst 
Inst LIST OF CHRISTMAS RECORDS ON OUR 
1220 —You Can't Judge A Book By Its Cover, LABELS 
Caller, Murry Beasley, Flip Inst 1637 —BL Star, Jingle Bells, Caller; Andy Andrus, 
1219 — Baby I'm In Love With You, Caller, Bob Flip Inst 
Graham, Flip Inst 2146 —BL Star, Christmas Medley, Caller, 
1218 —Carlena and Jose Gomez, Murry Johnnie Wykoff, Flip Inst 
Beasley Caller, Flip Inst 2147 — BL Star, Christmas Time Acoming, Caller: 
ROCKIN A RELEASES Johnnie Wykoff, Flip Inst 
204 —Jo, Key A, Sundown, Key G,2 Hoedowns 2286 —BL Star, tll Be Home With Bells On, Caller; 
203 —Over Yonder, Rockin Moma, 2 Hoedowns Johnnie Wykoff, Flip Inst 
BEE SHARP RELEASES 2289 —BL Star, Frosty The Snowman, Caller; 
124 —Beautiful Baby, Caller; Wayne Spraggins, Johnnie Wykoff, Flip Inst 
Flip Inst 664 —Dance Ranch, Melekalikimaki, Al 
E-Z RELEASES Stevens, Flip Inst 
731 —Sweet Georgia Brown, Cued by Kay 1336 —Bogan, Jingle Bell Rock, Catler; Tim 
O'Connell, Flip Inst Ploch, Flip inst 
730 —Grand Square, Caller; Johnnie Wykoff, 1003 —Magic, Jingle Bells, With Charley and The 
Flip Inst Chipmunks, Flip inst 


We carry all square dance labels. Deaiers: Please write for your inquires concering starting a dealership to: 


MERRBACH RECORD SERVICE, P.O. Box 7309, Houston, Texas 77248-7309 
323 W. 14th — Houston, Texas 77008 — (713) 862-7077 


ress Othelenee 





You'll look your best outfitted from head to toe by those who carry the finest in square dance 
apparel. Look for a store in your area. Keep the list on hand for easy reference when traveling 
away from home. You can count on being clad in the very best when you allow square dance 
clothing dealers to help you Dress for the Dance. 
STORES handling square dance clothing are invited to write 
SQUARE DANCING regarding a listing. 


* ARIZONA 
BUTLER & SONS 


8028 North 27th Ave. 
Phoenix, AZ 85021 
(602) 995-8480 


* CALIFORNIA 
AUNTIE EMM’S S/D APPAREL 


9244 Magnolia Ave. 
Riverside, CA 92503 


ELAINE’S OF CALIFORNIA 


11128 Balboa Bivd. 
Granada Hills, CA 91344 


THE JUBILEE S/D SHOP 


73 N. San Tomas Aquino Rd. 
Campbell, CA 95008 


MORRY’S — CLOTHING 
11911 Santa Monica Blvd. 

West Los Angeles, CA 90025 
{213) 478-9595 


BOOTS HILL S/D APPAREL 


7610 Balboa Blvd 
Van Nuys, CA 91406 
(818) 901-9544 


ROMIE’S S/D& WESTERN 
3827 El Cajon Blvd. 

San Diego, Calif. 92105 

Phone (619) 280-2150 


WARD’S WESTERN WEAR 
1045 W. Philadelphia 
Ontario, CA 91761 


CAROL'S COUNTRY CORNER 
7210 Vassar Ave. (818)347-1207 
Canoga Park, CA 91303 


* 


COLORADO 
CHRIS’ S/D CORRAL 


2590 Roche Drive South 
Colorado Springs, CO 80918 


bd 


FLORIDA 
CHEZ BEA S/D CREATIONS 


650 N.E. 128th St. 
North Miami, FL 33161 


PROMENADE SHOP 
4200F 62nd Ave. N. 
Pinellas Park, Fl. 33565 


* GEORGIA 
C & M WESTERN WEAR 


3820 Stewart Rd. 
Doraville, GA 30340° 
Simons Plaza, Columbus, GA 


* 


ILLINOIS 
SQUARE DANCE ATTIRE 


7215 W. Irving Park Rd. 
Chicago, IL 60634 


~~ 


INDIANA 
B-BAR-B S/D APPAREL 


6315 Rockville Rd., 
Indianapolis, 46224 


KANSAS 
DOROTHY’S SQ. DANCE SHOP 


3300 Strong Ave. — Catalog $1.00 
Kansas City, KS 66106 


LOUISIANA 
JANET’S SQUARE DANCE SHOP 


3411 Ryan St. (318) 477-3622 
Lake Charles, LA 70605 


“ NEBRASKA 
KERCHIEF AND CALICO 


“On The Square” 
Minden, NE 68959 


EJ 


SQUARE COUNTRY WESTERN 
1232-42 High Street 
Lincoin, NE 68502 


SQUARE DANCE REC. ROUNDUP HILLTOP FASHIONS 


957 Sheridan Blvd. 
Denver, CO 80214 


6246 Decatur St. 
Omaha, NE 68104 (402) 553-9601 


* 


* 


* 


NEW HAMPSHIRE 
CALICO HOUSE 


1166 Hookset Rd. 
Manchester, NH 03104 


NEW JERSEY 
HICKORY HILLS S/D SUPPLIES 


224 Highway 18 (201) 828-5666 
East Brunswick, NJ 08816 


THE CORRAL, Trudy Boyles 
10 Pine Street (201) 244-3921 
Tom's River, NJ 08753 

Member NASRDS.: Visa & MC 


MADELYN FERRUCCI Creations 


Brewster & Lake Rds 
Newfield, N.J. 08344 


NEW MEXICO 
SQUARES AND FLARES 


5517 Central Ave., NE (505)265-8019 
Albuquerque, NM 87108 


NEW YORK 
ROCHESTER SHOE STORE 


K-Mart Plaza 
Mattydale, NY 13211 


NORTH CAROLINA 
PEARL'S OF RALEIGH 


2109 Franklin Rd 
Raleigh. N.C. 27606 


: 3 
SOPHIA T’s 
Rt 9, Box 273A Hwy 70E ' 
Goldsboro, 27530 (919) 778-0476 
Member NASRD - VISA & MC 


OHIO 
DART WESTERN SHOPPE 


419 So. Arlington St. 
Akron, Ohio 44306 


F & S WESTERN SHOP 
1553 Western Ave. 
Toledo, Ohio 43609 





M & H WESTERN FASHIONS 
13002 Lorain Ave. 
Cleveland, Ohio 44111 


SQUARE TOGS 
11757 Hwy. 42 
Sharonville, Ohio 45241 


OKLAHOMA 
C BAR S TOO, Inc. 


4526 N.W. 50th St 
Oklahoma City. OK 73122 


LOWELL’S S/D APPAREL/BADGES 
107 SE 3rd St. (405) 799-5602 
Moore, OK 73160-5207 


OREGON 
PROMENADE SHOP 


11909 N.E. Halsey 
Portland. Or. 97220 


PENNSYLVANIA 
FORD'S FLUTTER WHEEL 


1630 Lilac Drive 
W. Middlesex, PA 16159 
(412) 528-2058 


THE BOBBIE SHOPPE 
84 Jackson Avenue (814) 724-1136 
Meadville, PA 16335 


SOUTH CAROLINA 


GRAND SQUARE WESTERN 
WEAR 


207 Leslie Drive (803) 791-4486 


West Columbia, SC 29169 
Send For Free Catalog 


* TENNESSEE 
MISS MARIE'S FASHIONS 
1506 Old Waynesboro Rd. 
Lawrenceburg, TN 38464 
Catalog $1.00 — Refund with 1st order 


THE ALLEMANDE SHOP 
PO Box 8246, 
Chattanooga, TN 37411 


TEXAS 
CALICO SQUARE 


2805 S. 14th 
Abilene, TX 79605 


THE CATCHALL 
1813 Ninth Street 
Wichita Falls, Tx. 76301 


STEPPIN’ OUT 
5605 Windsong (512) 656-6442 
San Antonio, 78239 


YELLOW ROCK SHOPPE 
1604 So. Buckner Blvd. 
Dallas, TX 75217 


C BAR S 

41601 Plano Rd. Ste. 102 
Dallas, TX 75243 

(214) 340-0515 


FAWCETT'S S/D SHOP 
412 W. Sam Houston 
Pharr, TX 78577 


TERESA S/D APPAREL 


4818 Loursville Ave. 
Lubbock, TX 79413 


TERESA S/D APPAREL 
3204 Uranus Ave. Rt. 4. Box 1560 
Odessa, TX 79763 


ARLENE’S SQUARE DANCE SHOP 
321 W. 16th 
Amarillo, TX 79101 


* 


x 


* VERMONT 


TONY'S TACK SHOP 
2000 Hinesburg Rd. 
So. Burlington, VT 05401 


* VIRGINIA 


LIW WESTERN APPAREL 
Rt. 4, Box 19 

Elkton, VA 22827 

Phone (703) 298-8676 


PETTICOAT CORNER 
8816 Hwy. One No., Richmond 
(Mail— Glen Allen, VA 23060) 


TRIPLE R WESTERN WEAR 
250 W. Broad St. (Rt. 7) 
Falls Church, VA 22046 


WASHINGTON 
CIRCLE UP FASHIONS 


8229 South Park 
Tacoma, WA 98408 


PROMENADE DANCE CENTER 
149 S 140th (213) 242-8138 
Seattle, WA 98168 


WISCONSIN 
PETTI-PANTS UNLIMITED 


4400 Windsor Road 
Windsor, WI 53598 


CANADA 
LOU-ANN 5/D ACCESSORIES 


12348 Fort Roa 
Edmonton, Alberta T5B 3A8 
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SQUARE DAN 


CING at Your Fingertips 


BINDERS for your issues of SQUARE DANCING Magazine are 
your assurance that elusive copies are handy when you are 
looking for them. Made in durable bright red vinyl (embossed in 
gold) each binder holds 12 issues and includes rods to hold the 
magazines in place. $5.00 (plus postage: 1 or 2 binders $2.50: 
75¢ for each additional) caiit. add 6% sales tax. 


The Sets in Order American Square Dance Society 


462 No. Robertson Blvd. Los Angeles, Ca 90048 


, ‘ . Fashions by Nita Smith, 127 Peters, Bill, 83 
Our Advertisers Fine Tune Records, 72 Ranch House Records, 76 


Four Square Dance Shop, 102 Rawhide Records, 98 

A-Z Engraving, 110 Golden Cal, 93 Records in Print, 110 
A Stitch In Time, 80 Grand Square, 100, 108, 109 Red Boot Productions, 123 
Anin'a, 110 Great American S/D Apparel, 99 Red River Community House, 66 
Armeta, 104 Grenn Records, 77 RJ Specialties, 115 
Ashton Electronics, 71 Happy Feet, 77 Ruthad, Inc., 72 
Authentic Patterns, 74 Hi Hat Records, 90 Rochester Shoe Stores, 85 
Australian S/D Convention, 110 Hilton Audio, 54 9/R/D Inter. Magazine, 69 
B ‘N’ B's International, 65 Holly Hills, 68 Sewing Specialties, 84 
B & S Square Dance Shop, 122 JAMC Western Wear, 113 Scope Big Mac Records, 100 
Bee Lee Company, 106 JoPat Records, 93 Shirley's Square Dance Shop, 117 
Bertel Travel/Scandinavia, 116 | Kalox Records, 88 Shopper's Mart, 124, 125 
Bloomers & Things, 86 Kirkwood Lodge, 97 Simkins, Meg, 90 
Blue Engravers, 65 Kopman, Lee - Tapes, 86 Square Dance/Denmark, 96 
Bonnie's Custom Boutique, 80 Kush, J.R., 118 Square Dance Time/J. Murtha, 88 
CW Records, 76 Lamon Records, 112 Square Dance Record Roundup, 107 
Callers-Cuers Corner/Supreme Lasry Jack, 102 Square Country Western Store, 112 

Audio, 73 Local Dealers, 81 Steppin’ Out Petticoats, 89 
Chaparral Records, 103 Lloyd Shaw Foundation, 114 Steven Stompers, 91 
Charmz Reaction, 114 Mail OrderRecord Service, 80 T & C Enterprises, 80 
Chinook Records, 106 Malco Modes, 105 The Catchall, 68 
Cimarron Records, 104 Maverick Enterprises, 92 Thunderbird Records, 118 
Clinton Sound by Miltech, 67 Merrbach Record Service, 119 Triple R Western Wear, 70 
Coast Shoes, 101 Micro Plastics, 112 Unicorn Records, 70 
Davis, Bill, 66 Mike and Barb's Shoe Shop, 64,111 | University MicroFilm, 114 
Dell Enterprises, 74 Mustang Records, 82 Vee Gee, 64 
Destinations Inc., 106 National S/D Directory, 64 Wagon Wheel Records and Books, 98 
Dixie Daisy, 75 Ox Yoke Shop, 92 White Knight Records, 82 
Dress for the Dance, 120, 121 Page, Nita, 104 Windsor Records, 114 
ESP Records, 94, 95 Pheasant Run Resort, 79 Yak Stack, 83 
Fann Burrus Collection, 78 Prairie, Desert, Mountain, Ocean, 87 Yellow Rock Shoppe, 116 

B. & S. SQUARE DANCE SHOP Send $1.00 for catalog 


Billy and Sue Miller MAGNET, INDIANA 47555 Phone: (812) 843-5491 ODENSE O81 PAGE CRRA 









The shoe most square dancers 
DANCER wear. 2" heel with elastic bind- 
ideal for round dancers with ing around shoe. Strap across 
a 1¥%2 inch heel. Leather up- instep. #22 round toe. 
pers, cushioned insole for Black & White $26.00 
comfort. Sizes 5 thru 10 nar- fied pat — 
row; 4 thru 10 medium; 5 ed, Mot pink, 
thru 10 wide. Half sizes and Orange RINGO 
also. Colors: white, black, Silver & Gold $28.00 
red, navy and brown $31.00 Sizes 4 to 10 — Med. 
Silver and gold $33.00 and Narrow 
Scoop — 
Black & White Classic available but no guarantee. Black, White, & Colors $29.00 
(They will still be the same quality as the original) $20.00 Gold & Silver $30.00 
SHORTIE 
—— STRETCH COTTON PETTI PANTS ~~ 
he With 1%" nylon lace. The mid-thigh has 8 rows MAJESTIC 
of lace and the knee length has 9 rows of lace. Glove tanned leather. Sizes 6 
These are made for us exclusively and they're thru 12 N; 4 thru 12 M half sizes. 


: ‘ —_ Steel shank for support. Black, 
made true to size. Colors are: white, lime white, navy, red, bone and 


green, lilac, black, yellow, blue, pink, red, or- brown $27.95. Silver and gold 


ange, purple, hot pink, kelly, brown, navy, dark $30.00. (Available in AAA) & 
gen rn ule y . y wide. Postage $1.75. Add 50¢ 


each additional pair. 






purple, multi-color, royal and red, white and 
blue combinations. Order mid-thigh or knee a = 
length in S-M-L-XL. Sissy Pants—6 rows of  29S'006 31) ditional pair aig 


. lace. XS-S-M-L. Shorties—3” legs, 8 rows of — 
+ lace. SALES 
SISSY $6.50 _ TAX 
OTHERS $8.00 or 2 pairs for $15.00 a 





”  < = Prices subject 
/ Postage $1.00 — Add 75¢ ea. additional pair. ’ ——s to change 


without notice. 
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Route 8, College Hills Box 281 Crest Drive 
Greeneville, Tennessee 37743 615 - 638-7784 
Record Labels: Red Boot, Red Boot Star, Gold Star, J-K, G&W, Flutterwheel 


é RED BOOT PRODUCTIONS 
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Chuck Meyer Ralph Trout 


Be Dick Bayer John Marshall : 
Dave Stuthard RBS 1282 Four Leaf RB 2998 Blueberry Hill 
RB 2996 If | Gave My 0O—L y 
RBS 1285 Let It Roll Canoe Hoar Td vou RB 30 eona RB 1282 Peg Of My Hea 


OT 





if 






Mike Callahan 








Ee a : i - 2 Jack O'Leary 
Red Boot Star ike Hoose Johnny Don Williamson Wayne McDona RBS 1277—Wabash 
RB 3002 Georgia On Jones RB 2999 Don't Call RB 3001 Cannonball 









My Mind Him A Cowboy Walk Right In 





RB 3003 50’s Medley by The Red Boot Boys 









SS 


Stan Burdick 
Red Boot Star 






CASSETTE TAPES 
“FIRE — Original Songs In Concert 
“SHOWTIME — Square Dance — % concert 
GOODTIMES — All Square Dance Singing Calls 
“Available in 8-Track 

$9.00 each — Includes Postage & Handling (Check or 
money order) 

Order From: Wayne McDonald, Route 5, Box 272 Blountville, 

TN 37617 








Hoyle Gross 
Red Boot Star 























EB MS Span Pauley Mac McCall ae v Be 
RBS1 1 rd Say ad RBS 1276—Prisoner RB 297 Piano Roll Claude Ross 


Of The Highway Blues Red Boot Star 


SA 
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™ Red Bates — a Chuck Marlow Ben Rubright | Norm Cross Gary Kincade 
RRS *26u— ee eee, Red Boot Star RBS 1288 That's bes 1 asl RBS 1284 Bad Moon 
Singing The , What | Like , ea O re Rising 

blues Spanish Angel Single Again 


re a 
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Bill Anderson Ron Libby Harry McColgan Drew Scearce Ron Dunher Bob Fakmwsan 
RBS 1281 Paper Roses Red Boot RBS 1286 Houston RBS 1287 Crying On Red Boot Star RBS 1278—Do 


The Inside Remember Me 
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2. BASIC/MAINSTREAM 
HANDBOOK HANDBOOK 

75¢ per copy 

$60.00 per hundred 


1 . THE CALLER/TEACHER MANUAL 
thru Mainstream. Expandable Loose- 
leaf edition $29.95 ($4.00) 

7 . THE CALLERTEXT 


Loose-leaf companion piece to the 
CTM (above). A treasure house of 
articles and special choreography by 
some of the greats in the activity. 
$49.95 ($7.00) 


. SIOASDS Wet-mount 
decals $1.25 per dozen 
Min. order (30¢/dozen) 


. SQUARE DANCING Magazine Binders 
— Red with gold imprint; sturdy & attrac- 
tive $5.00 (1 or 2 $2.50; 75¢ each addi- 
tional) 

. NON-DANCER PROMOTIONAL FOUR- 
PAGE FLYER $6.50 per 100, Min. order 
($2.30 per 100) 

10 & 11 TEMPORARY NAME TAGS-indicate 
which-$5.00 per 100, Min. order ($1.15 
per 100) 

. AMERICAN HERITAGE POSTERS (blue 
& red) $1.90 per dozen, Min. order ($1.25 
per dozen) 

. JOIN IN POSTERS (Black & 
White) $1.40 per dozen, Min. 
order ($1.25 per dozen) 








per hundred, Min. order ( 


$1.50 
per 100) 10 





IMPORTANT: Pay the shipping & handling 


, —“ Shopper’s Mart 
7. 





3. PLUS MOVEMENTS 





. JOIN IN POST CARDS $4.00 4 WEY! WHERE'S MY CORNER? | rs 


LET S DANCE! 


Amounts in parenthe- 
ses indicate shipping 
and handling charge. 


“SQUARE D DANCONG 


IIDC M0! a DN 


HA ci} 
| 
- q 








4. INDOCTRINATION 
HANDBOOK 
35¢ per copy—$30.00 per hundred 

















5. ROUND DANCE MANUAL by Hamil- 
ton $6.00 (80¢) 

6. CONTRA MANUAL by Armstrong 
$6.00 (80¢) 


SPECIAL INTEREST 
HANDBOOK LIBRARY 


$1.00 each or 6 for $5.00 


. Club Organization 

. One-Night Stands 

. Party Fun (Planning) 

. Square Dance Publicity 
. The Story of Square 


Dancing by Dorothy Shaw 


. Youth in Square 


Dancing 





AN AMERI 


CAN HERITAGE! 
= 











charges shown in parentheses ($X.XX) or 
box and we will adjust to the actual charges 
and bill or credit you accordingly. 


xy, 


he Offre 


> 


























. BASIC CHECKLISTS 
22. CLASS ATTENDANCE RECORD 
23. CLASS ROSTER 
24. CLASS LESSON PLAN 

Cost of these forms is $1.00 per 
dozen, minimum order of 1 dozen of 
is one form. (70¢ per dozen) 
ae 25. BOB RUFF/JACK MURTHA TEACH- 
AY ING RECORDS 
(with calls and written instructions) 4 
26. SQUARE DANCE DIPLOMAS records in this series $8.95 each LP 
27. ROUND DANCE DIPLOMAS 6001—Level; LP 6002—Level 2; LP 
15¢ each, Minimum order 10 6003— Level 3; LP 6501—Party Danc- 
ing to Level 1 (1-2 $1.50; 3-4 $1.70) 
28. PLASTIC RECORD SLEEVES $15.00 per hundred ($3.00) 
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IMPORTANT — SHIPPING COSTS — Please add the following amounts on the items listed: Basic/Mainstream Handbooks 1 to 6 
books 85¢; 7 to 12 $1.10; 13-26 $1.70; 27-50 $3.00; 51-100 $3.70. All other Handbooks: 1 book 50¢; 2-10 75¢; 11-25 $1.15; 26-50 
$1.60; 51-100 $3.00. Diplomas 10 $1.05; 11-20 $1.30; 21-50 $1.75; 51-100 $2.75. Foreign shipments will be charged at cost. If 
shipping via United Parcel, we must have your complete street address, not a post office box number. 


IMPORTANT: Shipping & handling reflect current rates. 





L The AMERICAN SQUARE DANCE SOCIETY 
ORDER FORM 


462 North Robertson Boulevard e Los Angeles, California 90048 © (213) 652-7434 





























Shipping & Handling a 
TOTAL ENCLOSED ais. 











ADDRESS 





CITY 2 5) = Sea. 
Calif. add 6% Sales Tax (on purchases) Total (Enclosed) $ _ 
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TO ALL OUR MODELS 


— Since we started this 
feature, there have been 
several dozen ladies who 
have been photographed 
for this page. We know 
from correspondence that 
your original dress de- 
signs have helped influ- 
ence the way others 
dress. Our sincere thanks 
to all you beautiful peo- 
ple. — Becky Osgood 


Joan Cochran wears a red/ 
white/black polyester border 
print. It is made from Butterick 
pattern #3775, which may no 
longer be available. Six yards of 
fabric were used. The border pat- 
tern was repeated in a straight 
piece at the neckline while the 


solid black band finished the edge 
of the puffed sleeves. 
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CLOUD NINE — Nylon Shg#f Orge liza 
The Bouffant everyone hds been waiting for — it is wonderfully comfortable, 
colors — any size. 


w S'S 


a Right and airy — brilliant theatrical ' 


40 yd sweep .. $39.95 50 yd sweep .. $43.95 at sweep . $46.95 

70 yd sweep .. $54.95 80 yd sweep .. $61.95 100 ya sweep . $79.95 
Solid Colors Available in Limited Quantities 
Aqua Brown Ivory Pink (It.) Royal Apple Fuchsia Lime Peacock 
Beige Candy Pink Lavender Purple (med.) White Cerise Gold Mint Rust 
Black Coral Maize Purple (dark) Wine Fir. Orange _— Kelly Orange 
Blue (lt.) Hot Pink Navy Red Yellow Flr. Cerise Lilac Peach 


NEW DC-9 (ABOVE THE CLOUDS) 


Double Layer Petticoats — two layers of nylon organza proportioned to please the most discriminating dancer!! 


40 yd sweep. .............. $44.95 50 yd sweep ............... $49.95 60 yd sweep ............. $53.95 
70 yd sweep ............... $61.95 80 yd sweep .............5. $69.95 100 yd sweep ............. $89.95 


Available in aii of the above colors listed. 


PARTY PETTICOATS OF NYLON MARQUISETTE 
Colors: White, Black, Red, Navy, Purple, Pink, Lilac, Coral, Orange, Br. Yellow, Kelly Green, Brown, Lt. Blue, Royal Blue, Shocking 
Pink, Yellow Gold, Lime Green, Mint Green, Turquoise 
30 yd sweep .$22.95 35 ydsweep .$25.95 50 ydsweep .$30.95 75 ydsweep .$46.95 100 yd sweep $54.95 
Handing charge on all petticoats — $2.00 (covers insurance, mailing, etc.) 









GRUNDEEN’S WORLD of SQUARE DANCING 
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“Honey! — 1 think they're tired!” 
(... and so are we — the staff) 


CallerText 


In this special book, 
are hundreds of articles 
written by 120 leaders 
in the field, covering 
every aspect of the 
callers art. Attitudes, 
philosophy, sound, cho- 
reography, planning, 
history and background 
—taken from 37 years 
of caller-information ar- 
ticles featured in Sets 
in Order — SQUARE 
DANCING Magazine. 


$49.95 per copy plus $7 
shipping and handling 


The Sets in Order American Square Dance Society 
462 North Robertson Blvd., Los Angeles, CA 90048 
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